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You Are Here

The specific space is one of the most crucial elements of my art. I prefer to 
view my art practice as a kind of spatial practice using different strategies 
to build connections between the spaces and people. The physical 
space has lots of attributes and features that affect people’s movements, 
experiences and needs. I try to merge the artwork into the building and 
generate other interesting functions and aspects of those spaces. 

I expand my tools and means of art by learning various techniques and 
software in the Electronic Integrate Arts program. I explore these tools 
and also combine them into my spatial practice. From the spaces that are 
filled with monitors, to the spaces of landscapes, to the spaces defined 
by the egress system, I experiment with site specific projects by using 
various electronic media. I use these projects to question the site, and also 
research its history, functions and rules. From the physical structure to the 
cultural and institutional functions, I further probe the relationship between 
people and the space. These enable me to use the artwork to create my 
own imaginings and narratives of the specific site.
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Being Alone Is Okay
2-channel synchronized video with 2-channel audio
HD 1920x1080
3:52
2017.12
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Spatial Writing
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The Harland Snodgrass Gallery
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Spatial Writing is the first project that I did at Alfred University. On the 3rd 
floor of Harder Hall, the Harland Snodgrass Gallery, is an open space that 
connects the entrance and exit of the print shop, the John Wood Studio 
and the public restroom. There are six monitors and one projector that 
make this public space become an open galley. Usually, the gallery shows 
different videos and sounds from artists, teachers and students. 

When I saw these screens and videos, I thought that they should be 
viewed as one with the architectural background. The videos displayed on 
the monitors can be a medium to merge the screens into the space. These 
monitors, as a part of the site, can function as an architectural object 
which transports different informations of the space. 
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Signs, graffiti in the Harland Snodgrass Gallery
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As we all know that there are various types of information inside the 
building such as the signs, notices and images. Some of them are 
institutional which function as sets of rules that define the specific usage or 
attributes of the space, while some are personal and unserious such as the 
graffiti and stickers. These official and unofficial texts and images coexist 
in the space. I observed them and started to imagine different narratives 
for them. After some observations and researches I reused these texts 
and images to generate a site specific video that connected the monitors 
with their spatial background. I used all the architectural elements from 
this open gallery and reorganized them to see what might happen if this 
information (the texts and images) functioned in different ways.
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Spatial Writing
1. Being Alone Is Okay
2. EXIT
3. The Echo

7-channel synchronized video with 4-channel audio
HD1920x1080
3:52
2017.12
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Being Alone Is Okay
2-channel synchronized video with 2-channel audio
HD 1920x1080
3:52
2017.12
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Being Alone Is Okay
2-channel synchronized video with 2-channel audio
HD 1920x1080
3:52
2017.12
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Being alone is okay. This text is one of the graffiti from the restroom. When 
people go into the stall they can see these writings, some graffiti have 
meanings but not completely, some contents seem like talking about 
a serious thing, others just seem like a joke. One of these sentences 
intrigued me: Being alone is okay. I thought it corresponded to the 
situation--sitting inside the stall, and also a good sentence to describe the 
man and the woman’s figure which are set in the darkness in my video.
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EXIT
3-channel synchronized video
HD 1920x1080
3:52
2017.12
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Based on the movement of people in this passageway, I made the bricks 
move. The electronic bricks were moving with different speeds on three 
screens. Their movement was quite artificial which makes the contrast with the 
architectural background. Elsewhere in the video, the exit sign turns brighter 
just like a kind of alert or guidance telling us which way to go. I magnified the 
exit to make viewers pay attention to their surroundings. 



26

The Echo
2-channel synchronized video with 2-channel audio
HD 1920x1080
3:52
2017.12
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This component of the Spatial Writing is about the past of the space. When 
I first saw the John Wood Studio, I knew that my video should relate to 
John Wood, an excellent artist and former professor at Alfred University. In 
particular, I researched one of his artworks, Ozone Alert (1996). In the work. 
he presents a collection of photographs at Three Mile Island. These photos 
seem very desolate. Across the photos appears a list of birds with color in 
their names.
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Ozone Alert
John Wood,1996
Visual Studies Workshop Press
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I felt a sense of absence because the birds are all gone, only the deserted 
landscape remains. In this piece I thought John Wood wanted to express 
a silent alert. Ozone Alert gives a space to viewers to imagine the sounds 
and colors of those birds. In the meantime, the imagination of the colorful 
birds makes a strong contrast with the landscape. This sense of absence 
and sense of leaving were quite fascinating me.

I try to grab this feeling and combine it into the John Wood Studio. I 
have heard that this space used to be a library before the mid-90s, but 
the building could not bear the weight of books. These books had to be 
moved to a new library. Since they moved out the books, the building 
has been reconstructed, and lots of printing machines and equipment 
replaced the books. The past of Harder Hall intrigued me and evoked 
in me the same feeling as I had with John Wood’s piece, a sense of 
absence. There used to be numbers of books here, and now they are 
gone. I appreciated the way that John Wood used artistic language to 
express his feeling toward the desolate landscape, and I try to translate it 
into this space (The John Wood Studio).
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The Echo
2-channel synchronized video with 2-channel audio
HD 1920x1080
3:52
2017.12
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Book list, photograph of Harder Hall reconstruction 
College Archives, 
New York State College of Ceramics,
Alfred University
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I began to research the material about the library which used to be in 
Harder Hall. Thanks to librarians (John Hosford and Verna Mullen) I 
got access to some archives, including the photographs and booklets 
introducing Harder Hall and its library. I also got the list of the books which 
once were in Harder Hall. Based on Ozone Alert, I used these materials 
to make a two channel video--one shows the name of books, another one 
shows the images.

Inside the glass room, the projection shows the old images. They look so 
blurred that people have a hard time to recognize them. Actually these 
pictures were the record of Harder Hall reconstruction. I collected all 
photos and imagined its sounds. Then I used the sound from print shop to 
imitate the construction voice. These sounds match the construction photo 
because they both were made by people who were working at this space 
in different periods, like the echo reverberating through different times of 
the site.

Along with the audio some images in the projection changed slowly. 
The monitor outside the glass room shows the name of the books, which 
appear and disappear quickly. The form of these images and name of the 
books are connected to John Wood’s piece. There are two kinds of echo. 
The books were taken away and were replaced by printing machines and 
tools, their sounds reverberated around the space. This was the first echo. 
The second echo is Spatial Writing. They are from the past of the site and 
their forms now correspond to John Wood’s work.
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Being Alone Is Okay
2-channel synchronized video with 2-channel audio
HD 1920x1080
3:52
2017.12
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EXIT
3-channel synchronized video
HD 1920x1080
3:52
2017.12
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The Pioneer and His Tools
LED decoration projector, slides, 12V7AH battery, GoPro camera
2018.05
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The Text
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LED decoration projector
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The starting point of my Luminism project is an LED decoration projector, 
a small outdoor projector that can display holiday images. I am fascinated 
by the rotating light and its portability which means I can project some 
things onto the landscape. Actually, there are some cultural connections 
between the light and the landscape. Some mid-20th Century art historians 
rediscovered the Hudson River School. They used the term Luminism to 
describe some aesthetic features from 19th-century American landscape 
paintings. Through my research on Luminism, I found that it is not only a 
style but also a process that reflects the changing of the national identity 
and people’s concepts towards the land.   
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American Light Looks Different From That of Europe
Print on paper
8.5x11” each
2018.05



41

Before I came to Alfred, I read some texts about its history and the origins 
of the Village of Alfred’s name. It has stayed in my mind . ….some English 
commercial travelers early visiting this territory, and noticing its close 
resemblance to the country about Stirling Castle in its natural features, 
named it Alfred after the sovereign of England….1 (This is just one story; 
no one knows why the town is named Alfred exactly.) The story points out 
that some earlier pioneers and settlers from Europe tended to find some 
similarities between the landscape of America and of their homeland.

This perception can be found in different areas at the earlier time of 
the country. The settlers imported the vocabulary and concepts of the 
landscape from Europe, and then projected them onto this new territory. I 
believe that the story of the name of Alfred is just one of these examples. As 
Hyde said: Few people who traveled over the landscape in the first half of 
the nineteenth century could accurately describe what they saw. To serve 
them, they had only the aesthetic categories and ideas they had borrowed 
from Europe and adapted to the scenery of the eastern half of the country.2 
This is the first vision that settlers projected on the landscape.
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Working process of Luminism
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Afterwards, this projection has been overlaid again and again by the 
work of different American writers, artists and philosophers. In the 
literature, English author William Gilpin’s theory of the Picturesque offered 
the concept of picturesque beauty. In the painting, Claude Lorrain’s 
landscape paintings became an ideal for lots of American painters 
and deeply influenced the Hudson River School and Luminism. In the 
philosophy, Emerson’s concept of Nature reveals the spiritual aspects 
of the natural world. From these different angles, the landscape was an 
important subject of the American vision. People always projected their 
emotions, feelings or illusions onto it, and created the multiple meanings of 
the land.

I used the decoration projector to project some texts onto the woods at 
night. These texts were from several art history sources: Gilpin’s essay on 
the Picturesque, some 19th-century American paintings and Luminism 
articles. They all reflected different visions and concepts that people 
projected onto the land. Through these texts, they also revealed the 
relationship between America and Europe. This includes how European 
art and theories of beautiful landscape impacted Americans’ vision, and 
how the American artists built their national identity by rediscovering this 
territory’s natural features. 
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1.The Pioneer and His Tools
2.American Light Looks Different From That of Europe
Print on paper, LED decoration projector, slides, GoPro 
camera, 12V7AH battery, library display case
2018.05
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When I actually went to the woods and used the projector to illuminate 
the trees and earth, I had a special experience. I felt scared because I 
felt like I had gone to new territory, and I felt lonely in the dark forest. The 
light projector was the only one thing that I could rely on. In this process, 
I experienced some similar feelings to the pioneers and earlier travelers. 
In the woods, this projector, which I equipped with a GoPro camera, had 
become my pioneer’s tool. I used it to explore the dark woods and I also 
imagined I was a pioneer when I first encountered this landscape. The 
light and the concepts (the texts) helped me to recognize this woods, its 
trees, rivers and rocks.
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Projecting On The Landscape
3-channel synchronized video
HD 1920x1080
7:40
2018.05
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Projecting On The Landscape
3-channel synchronized video
HD 1920x1080
7:40
2018.05
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Projecting On The Landscape
3-channel synchronized video
HD 1920x1080
7:40
2018.05
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EXIT. No.6
LED exit sign, 
Audioengine speakers, 
inkjet transparency film
8x2.4x13’’ each
2019.04
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Egress
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Escape. No.2
HD1920x1080
3:08
2019.04
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A specific architectural space tends to be institutional; it structures the 
needs, roles and responses of the people who use it ( that is, their roles 
tend to be influenced by the conventions, history and present function of 
the space).3

                                                                                                                          
                                                                                                Dan Graham
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1029.9.6.1 Assembly Aisle Obstructions
Site specific video installation
1280x768 px
01:52
2019.04
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The first floor (top) and the second floor (bottom) of Robert C. Turner Gallery
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Egress began with the pathway of the Robert C. Turner Galley, a two-
floor space where I presented my thesis show. The unusual design of the 
gallery is such that if the audience wants to go to the second level, they 
have to use the elevator or stairway outside the gallery. My question was 
how to continue the show when audiences paradoxically leave the gallery 
to get to the second floor of the gallery. For me, the elevator or stairway is 
not only the physical break of the space but also the cut (interruption) of 
the exhibition.

I observed the movements of people in the space. I found that they usually 
use the stairway to get to the upstairs. The interesting thing is that the 
stairway is used for egress, a pathway for escape. This special function of 
the space intrigues me. It partly defines people’s behaviors and activities 
in the space. 
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Escape. No.2
HD1920x1080
3:08
2019.04
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I made several artworks based on this egress route of the gallery. Egress 
is an indispensable system of every building. However, very few people 
will notice or even read egress information when they use the space. The 
images and texts of the egress system are institutional and unemotional. 
They are highly reduced and minimal information formats just for telling 
people the rules for leaving the building in an emergency. 

I used these texts and images to create different versions of the egress 
information. For a person (like me) who focuses only on the egress system, 
the audience using the stairway to get to the second floor can actually 
be viewed as escaping from the gallery, even it is not their purpose. This 
architectural feature forces viewers to move through the egress space. 
How to reinterpret the egress system that enables people to reexamine 
them as an aesthetic object became the motivation of the Egress project.  



64

Opening 
Video installation
Wood tables, iMac display
60x18x30”
2019.04
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A long table penetrated the glass wall: a monitor on the end of the inside 
table shows the video of a conveyor belt sending the sushi out. The 
outside table actually functions as a reception table. This is the first piece 
of the show--Opening. In this piece the sushi escapes to the outside 
reception table. It connects the gallery space to the non-gallery space.
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50 Ways To Leave Your Lover
HD1920x1080
03:34
2019.04
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The escaping figures appear on both sides of the wall. The public is familiar 
with seeing egress information in the format of the evacuation map. This map 
is a required display object in an egress system. It guides people how to 
move in an emergency. However, I am interested in how this map functions 
outside of the system. This question became a motivation for my Moving 
Floor Plan, Escape series and 50 Ways To Leave Your Lover. In the Escape. 
No.1,  I humanize the symbol that we see lots of time in the map. In the 4- 
channel synchronized video the figure not only functions as the symbol but 
the character who is running out of the evacuation map’s frame. He is chased 
by the code and large texts and sometimes he will fall down and disappear.
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Moving Floor Plan
2-channel synchronized video
1366x1536 px
06:54
2019.04
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The Moving Floor Plan is about the building information. The evacuation map reduces lots of 
information and it only shows the egress route. I followed this route and collected different information 
in the building to create an electronic book. I put the texts and images onto two monitors. They lay 
on the floor like a book. The left side shows the moving map and the right side shows the information 
that I collected along the egress route. These contents appear without any context. The only relation 
between them is that they all have different functions and meanings within their particular spaces. 
I use this way to read the building. What meanings will be created if we read the space along the 
egress route? It is interesting to view the building as a book and the evacuation route as the narrative 
structure. They create alternative stories about the building.
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50 Ways To Leave Your Lover
HD1920x1080
03:34
2019.04
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The little man running with the pop song, 50 Ways To Leave Your Lover, 
reinterprets the egress map. Andrew Deutsch introduced this song to 
me when I was trying to find another way to leave, beyond the map. I 
heard it and was interested in the lyrics, like make a new plan, Stan. And 
get yourself free. These texts are different kinds of escape--about the 
relationship of the lover. The contents are personal and emotional, thus 
making a strong contrast with the evacuation map. 

As I mentioned before, people have to use the stairs outside the gallery 
to get to upstairs of the gallery. I used public artworks to reconnect 
this architectural interruption of the exhibition space. The first part is a 
projection on the wall in front of the elevator. People always look at egress 
signs but what is the scene inside the sign? I made the signage world 
using the Unity software and I used the first-person point-of-view to show 
what might be inside the virtual sign.
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Inside The Sign
Site specific video installation
HD 1920x1080
08:50
2019.04
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1031.6 Finishes, Furnishings and Decorations
Site specific video installation
1280x760 px
01:30
2019.04
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Then people come to a small room in front of the stairwell and see the 
mouse at the corner. I edited some scenes from the well known cartoon 
Tom and Jerry, and used them to connect the stairwell as an extension of 
the gallery. The original function of stairwells and the temporary use for the 
gallery quite intrigued me. They coexist and also interact with each other. I 
inserted the Tom and Jerry to amplify the relationship between them. Most 
of the scenes in the cartoon are about escaping; the cat is aways chasing 
the mouse. They run through interior spaces, like the corner of wall, 
stairway and door. I layer those scenes onto the egress space between 
the two floors of the gallery, such as the corner, stairway and the door 
(using the small video display screens) and I also inserted the fire code 
in the cartoon that describes the rules of these egress spaces. I want to 
remind people of functions and attributes of the site as egress. Tom and 
Jerry is an interesting way to tell people that You Are Here.
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1005.3.1 Stairways
Site specific video installation
2048x1536 px
01:20
2019.04
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Different viewpoints in the space
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When people get to the second floor, they see a short passageway. 
It is not normally an exhibition area but for connecting the Immersive 
Gallery and the mezzanine. Here, I placed several monitors based on 
the audience’s viewpoints to integrate this passageway into the artwork. 
Because of the architectural structure, people have multiple perspectives 
of the space as the diagram shows: from one end to another end of 
the passageway and also from upstairs to look at the downstairs. I am 
interested in how people encounter this space, their particular lines of 
sight. I placed vertical screens to mark and diagram three lines of sight in 
order to tell audiences You Are Here. 
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Escape. No.3, No.4
HD1920x1080
3:11
2019.04
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Escape. No.4
HD1920x1080
3:11
2019.04
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Escape. No.4
HD1920x1080
3:11
2019.04
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Escape. No.2
HD1920x1080
3:08
2019.04
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EXIT
LED exit sign, 
Audioengine speakers, 
inkjet transparency film
8x2.4x13’’ each
2019.04
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The last part of the space is a long corridor and an emergency exit. This exit 
gate is only used for people to escape in an emergency. Normally it just the 
dead end of the gallery. I used the artwork to reactivate this exit and make it 
become the imaginary tunnel of the site, speeding toward the exit instead of 
toward a dead end. 

The exit sign is one of the most significant objects in the egress system. It also 
can be viewed as an ornament within the building. This sign also appears in 
my earlier piece Spatial Writing. In that piece I amplified the text and made 
it become a powerful alert. While in this piece, the exit sign appears as a 
personal item framing memories. Through the red light people see different 
scenes inside the exit sign. They are the places that I have been and left 
in different periods, some from Alfred and some from my hometown. These 
scenes were my personal exit and the exit gate behind them makes an illusion 
that they become the different exits and destinations of the gallery. I combined 
my memories and experiences with this public object. By this approach, I 
transformed each one of them into an non-functional object, one that is even 
meaningless. The scenes inside each sign has special meanings for me. They 
are the way that enable me to know You Are Here.
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EXIT
LED exit sign, 
Audioengine speakers, 
inkjet transparency film
8x2.4x13’’ each
2019.04
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EXIT. No.6
LED exit sign, 
Audioengine speakers, 
inkjet transparency film
8x2.4x13’’ each
2019.04
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EXIT. No.1
LED exit sign,  
inkjet transparency film
8x2.4x13’’ each
2019.04
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EXIT. No.5
LED exit sign, 
inkjet transparency film
8x2.4x13’’ each
2019.04
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EXIT. No.6
LED exit sign, 
Audioengine speakers, 
inkjet transparency film
8x2.4x13’’ each
2019.04
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EXIT. No.2
LED exit sign, 
inkjet transparency film
8x2.4x13’’  each
2019.04
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EXIT. No.6
LED exit sign, 
Audioengine speakers, 
inkjet transparency film
8x2.4x13’’ each
2019.04
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View of Opening and Escape. No.2  from upper level of Robert C. Turner Gallery
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Technical Notes

Spatial Writing
1.  Being Alone Is Okay
2.  EXIT
3.  The Echo

7-channel synchronized video with 4-channel audio.
Software: Adobe Premiere CC 2017, Adobe Illustrator CC 2017, Adobe 
Photoshop CC 2017, Adobe Audition CC 2017, streaming video with Bright 
Author System
Hardware: Panasonic HC-VX981 4K camera, Mac Pro (Late 2013)
 

Luminism
1.  The Pioneer and His Tools
2.  American Light Looks Different From That of Europe
3.  Projecting On The Landscape

3-channel synchronized video, print on paper 
Software: Adobe Premiere CC 2017, streaming video with synchronizing 
Max/Jitter patch
Hardware: GoPro camera, LED decoration projector, 12V7AH battery, Mac 
Pro (Late 2013)
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Egress
1.  Opening
2.  Escape.No.1, No.2, No.3, No.4
3.  50 Ways To Leave Your Lover
4.  Moving Floor Plan
5.  Inside The Sign
6. 1029.9.6.1 Assembly Aisle Obstructions
7. 1005.3.1 Stairways
8. 1031.6 Finishes, Furnishings and Decorations
9.  EXIT.No.1, No.2, No.3, No.4,No.5, No.6

Multichannel synchronized video, print installation, video installation.
Software: Adobe Premiere CC 2017, Adobe Illustrator CC 2017, Adobe 
Photoshop CC 2017, Adobe Audition CC 2017, Autodesk Maya 2018, 
Unity 2017, streaming video with synchronizing Max/Jitter patch
Hardware: 60x18x30” wood tables, LED exit signs, iMac display, Sony 
XBR-43X800E display, Samsung HPR5052-XAA display, Sony PVM-14N2U 
trinitron monitor, Mac Pro (Late 2013), MideaWiz DV-S1 video repeater, 
Mac Mini A1347, Canon iPF 6400 printer, BenQ HT 1075 projector, 
Audioengine speakers, Asus S8 android tablet, Motorola G3 display 
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My studio
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