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The State of the 
Art of Writing 

by P a t Barnard " 
ALFRED*N.Y., September 

27--Writers owe al legience to 
their a r t and publ ishers to 
their p rof i t -making ability, 
according to severa l accomp-
lished l i t e ra ry f igures a t an 
Alfred Univers i ty symposium 
today. 

Speaking a t a panel discus-
sion a t the ups t a t e New York 
institution, E d w a r d Albee, 
John Bar th , Nikki Giovanni 
a n d N . Scott M o m a d a y talked 
about the s t a t e of writ ing 
today and the role publishers 
play in d i scourag ing young 
writers . 

"A wr i t e r ' s allegience is 
n e i t h e r to t h e p u b l i s h i n g 
industry nor to the r eade r 
because tha t would be pan-
dering, or to himself , because 
that would be self- indulgent ," 
said John B a r t h , a Johns 
Hopkins Univers i ty professor 
and National Book Award 
winner. In the case of the 
novel, " a w r i t e r ' s loyalty is to 
the object , to the s to ry , " 
he said. 

React ing to the charges of 
author John G a r d n e r , who 
has said t h e r e ' s a mora l void 
in l i te ra ture today, Bar th 
said, " I bel ieve Gardner is 
saying the r i gh t thing in the 
wrong way. I believe he 
means that f ict ion can il-
lustrate moral dilemmas and, 
consequently, tell us how to 
live. 

Musicians Unite 
for Safe Energy 
By Dave Mahalick 
and Ginger Mills 

Thursday night, September 
20th m a r k e d the second night 
of the mos t s igni f icant musi-
cal event s ince Woodstock. 
The five night ser ies of con-
certs held a t Madison Square 
Garden in New York City was 
perform ed by m em bers of the 
"Music ians United for Safe 
Energy Foundat ion , Inc . " 
All proceeds a r e being dona-
ted to var ious non-nuclear 
groups a round the country. At 
least 30%% will got to local and 
regional grass-roots groups, 
30!/j% to national efforts, and 
30Vs% to a public education 
media campaign. 

The concer t opened up with 
"Sweet Honey in the Rock , " a 
group of four Negro women 
singing in the t rad i t iona l Sou-
thern Black B a p t i s t s t y l e . The 
second p e r f o r m e r was John 
Hall, f o r m e r l y of "Or l eans . " 

Kohler Lawsuit Withdrawn 

"Who can d i sag ree with 
that? What I ob jec t to is tha t 
he says wr i t e r s should re turn 
to storytel l ing. Some of us 
think we never le f t i t ." 

Poet Nikki Giovanni agreed 
that the w r i t e r ' s function is 
" to c o m f o r t " and " t o t each" ; 
r eaders learn f rom a well-
written novel or poem. Un-
fortunately, she said, m a n y 
young w r i t e r s h a v e th i s 
ability to teach but will never 
be read because the pubslish-
ing industry i sn ' t willing to 
take chances on innovation. 

"Music is in t e res t ing , " she 
said, " b e c a u s e we can bend 
the form and m a k e it grow. 
Writiing should be the s a m e 
way, but it i sn ' t . WE a lways 
assume t h e r e ' s a r ight or 
w r o n g w a y to a p p r o a c h 
wri t ing." 

Author J a m e s Dickie, for 
example, has sa id tha t once 
poetry is m a s t e r e d , playwrit-
ing and other l i t e ra ry fo rms 
come easily. " I say, if a 
w r i t e r w a n t s to g ive a 
m e s s a g e p o e t i c a l l y , t h a t ' s 
f ine," said Giovanni. "If a 
wants to p r e sen t it d ramat ic -
ally, tha t ' s f ine, too. But I 
know tha t I c a n ' t balance 
c h a r a c t e r s a n d p r o b a b l y 
would be a weak p laywr igh t . " 

Momaday said he suspect-
ed some sub jec t s did not lend 
themselves to poet ry . " B u t in 
theory," said Albee, " t h e r e 

He did a few n u m b e r s with his 
band. 

Then Bonnie Rai t t s t rut ted 
on s tage in a very provocat ive 
black outfi t . Together with 
her band she sang her well-
known song, "Good Enough . " 
Hall then stepped out of the 
spotlight to play back-up gui-
tar with R a i t t ' s band. Rai t t 
then did a few of her songs, in-
cluding " C o m e Back Baby ." 

At this point, the crowd was 
roaring. The roa r intensified 
when Jackson Browne walked 
out, hugged Bonnie, and sa t 
at the piano. They played "All 
That Love and Mys t e ry" 
from her Home Plate a lbum, 
followed by a set change. 

During in termiss ion , the 
film entitled Save The Planet 
was shown, prophesying nu-
clear devas ta t ion . 

M a d i s o n S q u a r e G a r d e n 

continued on page 5 

By Lauren Stiefel 
" A lawsuit b rough t aga ins t 

the Universi ty by fo rmer 
Professor of R o m a n c e Lang-
uages Pau l Kohler , has been 
w i t h d r a w n , " s a i d P r o v o s t 
Gene Odle a t a r e c e n t facul ty 
meeting. 
Kohler was one of the nine 
and a half l iberal a r t s facul ty 
m e m b e r s to be t e rmina ted in 
the r e t r e n c h m e n t s in 1976 as 
par t of a plan to cut half a 
mi l l ion d o l l a r s f r o m t h e 
Universi ty 's nine million dol-
lar pr ivate sec tor opera t ing 
budget. E n r o l l m e n t t rends 
also influenced the decision to 
cu t b a c k on t h e f o r e i g n 
language p r o g r a m . 

" T h e l a w s u i t w a s f o r 
$125,000 r ep resen t ing c la ims 
for f i v e y e a r s of t e a c h i n g 
plus compensa t ion for ma te r -
ial losses suf fe red as a resul t 
of being r e t r enched as a 
tenured facu l ty m e m b e r , " 
said Kohler. He charged t ha t 
his dismissal , consti tuted a 
breach of con t r ac t . 

A compromise has been 
r e a c h e d t h a t wil l a c c o r d 
Kohler a s a l a r y calculated 
from a part- t im e position (he 
h a s held s i n c e r e t r e n c h -
ments) to a pro- ra ted fract ion 
of a full- t ime r a t e . 

Was the purpose of the 
r e t r enchmen t s achieved? 
Was A.U. able to sufficiently 
reduce the i r budget? and 
el iminate defici t? 

" I t was a s igni f icant at-
t e m p t to c o p e wi th the 
realit ies of f inanc ia l pressur-
es but it h a s not solved 
everything," said Odle. " I t 
wasn ' t successfu l if the pur-
pose was to ba lance the 
budget ." 

At the t ime of re t rench-
ments , " I o f fe red him (Koh-
ler) wha t we had, " s a id Odle, 
which was a pa r t - t ime ap-
pointment a s a lec turer in 
Spanish. " O u r obligation is 
mutual ly ended as of the end 
of this y e a r , " he said. 

Concerning his fu tu re , Koh-

ler may pursue his studies in 
Italy and Greece . He is 
optimistic abou t his anticipat-
ed r e t i r emen t which will give 
him " t h e o p p o r t u n i t y to 
finally do m a n y things per-
taining to m y linguistic and 
l i terary interests that were 
denied to me at (Alfred." he 
said. 

" P e r h a p s a new leadership 
will be able to res to re to 
Alfred a re f lec t ion of the 
Western he r i t age tha t no 
co l l ege shou ld m i s s , " he 
concluded. 

In a re la ted m a t t e r , there is 
no resolution y e t in the case 
of Dr. D m y t r o Sich, associate 
professor of Russ ian , who 
along with Kohler , filed sui t 
agains t A.U. for b reach of 
contract . Odle thought the 
case would " t r i a l in the next 
few mon ths . " 

Settemi Brings Good Times to Alfred 
by Joe Bachinan 

Dressed in a r ed ves t and 
velvet pants , Tim Sett imi 
stepped out of Vaudvil le , onto 
the Alfred s t age . His appear -
ance was a c c o m p a n i e d by a 
host of wild, c a r e f r e e , en-
ergetic c h a r a c t e r s ; all within 
the versat i le c h a r a c t e r of 
Tim Settimi. 

The var ie ty of persons he 
por t rayed r e a c h e d everyone. 
The po in t s r e a c h e d m o s t 
pertinently were that of the 
antics of every day real i ty . 
Sett imi 's abil i ty to communi-
cate the d i rec t exper iences of 
the audience proved especial-
ly inviting. 

As such, we w e r e r ight in 
the palm of Se t t imi ' s hand. At 
one point he had the entire 
crowd snapping their f ingers 
a f te r s imply a snap of his 
own. We a t ten t ive ly hung on 
his f inger t ips, watch ing his 
a rms , legs and lips reach 
beyond themse lve in order to 
bring images in con tac t with 
them. Objects were the re - i n 
space al though they were not 
mater ia l . I t was our job to put 
them there, to in te rp re t with 
all our vigor, the motions and 
emotions he impl ied. 

Sett imi 's ene rgy was ex-
uberant . For over two hours 
he demons t r a t ed incredible 
physical s t a m i n a , often main-
t a i n i n g a c o n s t a n t t r o t 
through m a n y of his skits. In 
addition he had a sensitive 
feel for space . Time was as 
mal leable as words . 

Settimi po r t r ayed a spec-
trum of c h a r a c t e r s ; a 17th 
century dua l i s t who 's light 
hear ted m a t c h unexpectedly 
ends in t r i umph . His sword 
t r a n s f o r m e d i t se l f in to a 
fishing rod, a walking stick 
and culminated its existence 
a s an i n s t r u m e n t , wh ich 
Settimi played quite well. 

At one point dur ing the 
per fo rmance , Se t t imi ' s ver-
satility showed through in an 
outbreak of a voca l rendition 
of "Go 'n F i s h ' n " . Is it OK for 
a m ime a r t i s t to vocalize? 
Perhaps Settimi stod next to 
a s y m b o l i c m i c r o p h o n e . 
Though never turned on, it 
provided for the escape of a 
few u t te rences . 

Of ten S e t t i m i ' s r o u t i n e s 
were in te r rupted by some 
imaginary fo rce tha t would 
require an i m a g i n a r y reac-

tion. Spontaneously, his rou-
tine jumped f rom one c i rcum-
stance into the next, seeming 
to t ravel no pre-conceived 
path. 

Port ions of the sho'w were , 
backed by mus ic to which 
Sett imi 's ac t ions kep t t ime. A 
movie screen behind him held 
his shadows, and a t one point 
it held colored si lhouettes of 
yellow, blue and violet, which , 
reached behind the dancing 
f igure dressed in black and 
wh i t e . The m u l t i t u d e s of 
additional e f f ec t s af forded 
depth to the solo perfor-
mance . 

Much of the show was filled 
with c o m f o r t a b l e h u m o r , 
such as; ge t t ing busted with 
no voice, how to be naughty 
innocently, or showing tha t 
even a l o n e we s t i l l g e t 
e m b a r r a s s e d . 

One portion of the perform" 
a n c e w a s " A u d i e n c e ' s 
Choice," where f r e e spontan-
e i ty p r o v e d t h e f u n n i e s t . 
Settimi would improvize a 
simple reques t into an elab-
o r a t e routine- " ' h o w ah«iit on 

" "how about an orate routine. 
con; i i >n page 4 

Photo by Joe Bachman 
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E D I T O R I A L 
Things Look 
Good, But... 

We received a copy of the minutes of the meeting of the Faculty 
of the College of Liberal Arts held oN August 28, 1979, which 
stated: "(Dean) Foxen reported that the College looks very good. 
Significant strides were made last year in program development: 
new general education requirements, gerontology and computer 
science majors. He sees further development this year: possible ma-
jors in performing arts, language and culture areas, and health, 
recreation and physical education." Expressed here is the optimism 
of a concerted effort by the faculty and administration toward 
general curricula advancement, however, with the final elimination 
of French and Russian languages from an already wittled down 
course catalog, there is a patent contradiction between thought and 
action. 

As students of Alfred University, we would share the same op-
timism if it were all conclusive. In spite of a projected balanced 
budget for 1979-80, increase in enrollment, and additional majors in 
career-oriented fields, the spirit of satisfaction in our institution is 
lacking. We look to the foreign language department as point in 
fact. 

It should be pointed out that one does not have to study the 
Romance, or Russian languages solely for the sake of satisfying a 
language requirement for graduate school. A survey of the New 
York Times employment section will advertise the diverse oppor-
tunities to those with a minor in language, along with another 
writing skill. If it is job offerings we are concerned with, there are 
surely more opportunities in the unusual than one expects to find. 

The 1976 retrenchment called for the campus wide dismissal of 
22 jobs, nine and a half included liberal arts faculty. Dr. Kohler and 
Dr. Sich both lost their full-time positions. At that time, these cuts 
were due to decreased enrollment in their department, and of 
course, a sorely unbalanced budget. However, three years have 
past; the student body of 1977 is not the same as that of 1979. With 
232 new freshmen and 44 transfers in the College of Liberal Arts, 
there should be a reexamination of the necessity in studying a 
foreign language. 

The ancient Athenian idea of education employed a com-
prehensive liberal arts background for the basis of all things. The 
dilletante was a dabbler in many things, a master of none. He 
recognized the quality, not quantity of performance. However, we 
are not advocating the dabbler here. We honor thoughtful, liberal 
education, stressing that we cannot be satisfied with a weakened 
department. 

It was stipulated in the agreement betweent he administration 
and the retrenched foreign language faculty (at the time of the 
retrenchments) that if foreign language courses were to be reinstated 
within three years, those professors would resume teaching. We 
urge the administration to examine such educational perogatives in 
the highest interests of educational excellence. 
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Senate 
Gavel 

President Stewart Rosen 
call the second Student 
Senate meeting to order 
Thursday night, September 
27. The first order of business 
was the election of Senate 
t r e a s u r e r . The t h r e e 
n o m i n e e s w e r e ; Rob 
Hickman, Brian Stegals, and 
Mark Mattar. Vote by ballot 
was taken, after the nominees 
introduced themselves. Bob 
Hickman was elected. Elec-
tion of the Senate Secretary 
was the second order of 
Business. Helen Golden was 
elected a unanimous "I, Nay" 
vote. Rosen remarked that 
"Helen is extremely compe-
tent for this position." 

Motions ^were then made 
for the formation of an Ad 
Hoc comiirittee concerning 
the subcommittees, food ser-
vice and shuttle bus. The food 
service subcommittee deals 
with complaints against, and 
the quality of the food ser-
vice. Rosen added that a 
survey sheet concerning the 
food service will be circulated 
when the committee fully 
forms and organizes itself. 
Also, an alternate food ser-
vice may be considered if the 
present one fails to comply 
with student demands. 

The shuttle bus subcommit-
tee will, once organized, try 
to arrange to have a shuttle 
bus route from Alfred to 
Hornell and Andover several 
days a week. 

Next on the agenda was the 
provision for Senate involve-
ment in a student organiza-
tional fund raiser o*i Oct. 27. 
The fund raiser, although 
many specifics were not men-
tioned, there will be "an all 
campus party" with Jazz 
Bands, gambling and other 
entertainment. Rosen hopes 
that this event will boost 
funds for student organiza-
tions considerably. 

Formation of membership 
for the 1979 Senate Safety 
Committee was then brought 
before the Senate. Vice presi-
dent Heine discussed the com-
mittee's duties and respon-
sibilities. It deals with stu-
dent demands, such as proper 
lighting, snow removal, and 
other unsatisfactory condi-
tions on campus. The physical 
plant will supervise all im-
provements. 

Old business was called to 
o r d e r n e x t . M a r i e 
Mangiavellano, assisted by 
Lous Ascher, spoke to clarify 
ConCep's past and present 
financial situations. Present-
ly, a deficit of $6,174.61 is ow-
ed to Alfred University by 
ConCep for previous debts. 
Evidently, there was very 
poor communication by the 

To the Ed i to r : 

I was delighted to note 
the overall increase in 
enrollment as described by. 
Joseph Bachman in the first-
Fiat of the 1979-80 year. 
However, I would like to 
clarify a possible point of 
misinterpretation. A drop 
from 65 to 60 generic 
freshmen was reported in 
the Art and Design Division 
of the College of Ceramics. 
This is correct, but simply 
reflects our goal of decreas-
ing incoming freshmen to 55. 

This, in conjunction with 
transfer freshmen and 
repeat freshmen would 
hopefully give a class of 
about 65 to 70, an ideal 
number for the program. Ac-
tual registration this fall is 
81 freshmen. The 55 accep-
tances would, on last year's 
figures, have been selected 
from 210 applicants. This 
year we are hoping for 250 
to 270 applicants for the 55 
positions open next fall 

The Graduate program in 
Art and Design currently ac-
cepts 10 artists per year 
from between 140 to 160 ap-
plicants. We would like to 
choose next year from bet-
ween 180 to 200; the simple 
policy being the greater the 
choice, the better the quali-
ty. 

Sincerely, 
Tony Hepburn 
Head of Division 
Division of 
Art and Design 
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University Business Depart-
m e n t and ConCep. 
Mangiavellano stated that 
she "worked all summer to 
straighten out compliances 
from the business depart-
ment." She now has matters 
well under control. 

ConCep is an extremely ac-
tive student organization 
hosting many entertaining 
events such as coffeehouses, 
concerts, etc. The meeting 
was adjourned. 

President Neville, Provost 
Odle and Dean King attended 
and spoke with members of 
the Senate after the meeting. 

* * * * * * * * * * 
TYPISTS NEEDED 

The FIAT LUX is looking 
<5l£r c o m p e t e n t t y p i s t s , 
preferably with a phone, to 
work their own hours on a bi-
weekly basis. The position 
pays 8 cents per column inch, 
so if you can type fast, there 
are bucks to be made. Call or 
leave a message at the FIAT 
LUX office. 871-2192. 
* * * * * * * * * * 

ODD 
Notes 

By Tony Mastrogiorgio 

Author ' s Note : In r e sponse 
to cr i t ic ism t h a t The F ia t Lux 
presen t s only one s ide of the 
nuclear power issue, I have 
turned my type -wr i t e r over to 
a gues t w r i t e r f rom the 
business school . So, in the 
in te res t of f a i r p lay , he re is 
Walden T r e m e n t - S m i t h III . . . . 

" I t is obvious to m e t h a t 
those who p r o t e s t nuc lea r 
power a r e only looking for 
someth ing to m a r c h about . 
Ask the a v e r a g e d e m o n s t r a t -
or why he is m a r c h i n g and he 
will say , ' b e c a u s e nuc l ea r 
power kills peop le ' . 

Well so do oil s l icks; so do 
cars; and yet do we see vast 
d e m o n s t r a t i o n s a g a i n s t 
them? A p p a r e n t l y , we a r e to 
fear only c e r t a i n k inds of 
dea th . 

"Also, if you believe that the 
mobs of people a t d e m o n s t r a -
tions a r e t h e r e b e c a u s e of 
their conce rn , th ink aga in . 
Where else could one see P e t e 
Seeger p e r f o r m for f r e e ? Or 
Jackson Browne? With the 
pr ice of c o n c e r t t i cke t s , it is 
no wonder t h a t thousands 
flock to these g a t h e r i n g s . 

" N o w to those of you who 
a r e still u n c e r t a i n about'" the 
issue, le t m e po in t to s o m e 
o t h e r b e n e f i t s of n u c l e a r 
power t h a t a r e n ' t so obvious. 

" F i r s t of a l l , p r o p e r t y 
owners can look f o r w a r d to 
nuc lear w a s t e depos i t s . Since 
it is l ikely to r e n d e r v a s t 
a r e a s of the c o u n t r y uninhab-
i table; and the m a r k e t va lues 
of the r e m a i n i n g l ands will 
sky rocke t . This should be of 
pa r t i cu l a r i n t e r e s t to New 
York land o w n e r s f i f ty mi les 
or so from West Valley. 

" A n d n a t u r e f r e a k s who 
have a just concern for the 
Amer i can I n d i a n h a v e cause 
for re jo ic ing . Mos t of the 
u r a n i u m d e p o s i t s a r e on 
Indian l ands . Of cou r se it 
would be a b s u r d to buy' the 
deposi ts s ince we g a v e them 
these r e s e r v a t i o n s . And they 
should w a n t to help their 
count ry a n y w a y . 

This situation will result in 
full employment of our 
Indian b r o t h e r s a s m i n e r s of 
the u r a n i u m . At las t , the 
in jus t ices of the p a s t will be 
cor rec ted with sound pay ing 
jobs. 

" F i n a l l y , a word abou t the 
foreign A r a b s a n d c o m m u n -
istic A m e r i c a n coa l -mine r s 
who dr ive up the p r i c e s of our 
energy with the i r se l f - se rv ing 
price and w a g e d e m a n d s , and 
fo r sake our w a v of life, 
forsake our way of life by being 
selfish and demanding that we 
turn off our electric appliances 
and central air-conditioners, you 
have left us no choice but to for-
sake you. 

" B r e e d e r r e a c t e r s will give 
us all the e n e r g y we need to 
continue our A m e r i c a n w a y 
of life. Exxon , Texaco , .and 
other pa t r io t ic g r o u p s will be 
cal l ing the shots now, not any 
s e l f - s e r v i n g r a d i c a l f r i n g e 
g roup . " 

So the re it is, and f rom a 
' t r u e ' A m e r i c a n no l e s s . 
Those of you who wish to 
cont inue this f i g h t for Amer -
icanism can w r i t e to the 
Concerned A m e r i c a n for Nuc-
lear Capab i l i ty in E n e r g y 
R e q u i r e m e n t s 
(C.A.N.C.E.R. ) c a r e of this 
pape r . 
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Keen Observance 

Those men of the 
green thumb,.. 
By Avi Keinpinski 

You may h a v e seen their 
sign, smelt the i r f r e sh paint, 
or heard their cha t t e r in your 
dorm. These e lder ly gentle-
men painting our walls and 
fixing oiir b roken windows 
a re not Phys ica l P l an t wor-
kers but a re p a r t of a federal-
ly sponsored p r o g r a m known 
as the Green T h u m b Pro jec t . 

Clifford Bixby, John Brown 
and Woodrow Bilby a r e the 
G r e e n T h u m b r e p r e s e n t a -
tives on c a m p u s and present-
ly they a r e a t work in the 
Brick adding a coa t of paint 
here and there . 

The Green T h u m b P r o j e c t 
was created primarily to help 
the ret ired populat ion by of-
fering them a supp lemen t to 
their social secur i ty through 
small but use fu l labor . 

The program does not allow 
strenuous labor like carpen-
try and m a s o n r y so their 
work consists ma i ly of pain-
ting ( up to a c e r t a i n alt i tude) 
and other l ight handiwork 
that needs to be done. 

The cr i ter ia for any Green 
Thumb work is t h a t the job 
must contr ibute to the benef i t 
of the people as deemed so by 
the government . 

At the r eques t of the institu-
tion a Green T h u m b s ta te re-
presentat ive will study the 
proposal and d e t e r m i n e the 
worth of the pro jec t . 

"We do any th ing tha t helps 
the public in g e n e r a l , " con-
cluded Mr. Bixby. 

The Green T h u m b e r s a r e 
permit ted to work up to twen-
ty hours per week. Their sala-
ries a re federa l ly al located 
and their m a t e r i a l s a re sup-
plied by a local sponsor. In 
this case, George Benson of 
Alfred supplies them with 

tools and paint . 
The Alfred c r ew sees the 

program, which covers 30 
states, as hav ing th ree main 
purposes. 

It serves as a constructive 
use of the r e t i r ed labor force 
by fulfilling s m a l l but neces-
sary jobs like paint ing and 
general 'fix-it ' t asks . 

Jobs tha t m a y o therwise be 
put off or even total ly neglec-
ted by other se rv ices on cam-
pus. 

I t also helps resolve a very 
serious problem common a-
mong the e lder ly today: bore-
dom. 

All three w o r k e r s real ize 
t h a t a n a l t e rna t ive to this pro-
jec t is s tagna t ion . And this 
f ac t r e in forces the Green 
Thumbers of the i r work, no 
mat te r how s m a l l and tr ivial 
it may seem. I t is uncontesti-
bly work . " I t ' s a booster-up-
per" added Mr . Brown. 

And finally it gives the 
men a little ex t ra , both in mo-
ney and benef i t s . They a r e 
paid s tate m i n i m u m wage 
and a re allowed one hour sick 
leave and one hour vacat ion 
t ime per 20 hours of work. 

I t ' s not m e a n t to ea rn a li-
ving but only to supplement 
our social s e c u r i t y " s ta ted 
Mr. Bixby. As he tucked a 
pinch of Skoal u n d e r his lower 
lip he conclu.ded " I t ' s a 
helper, per iod ." 

The crew has been in Alfred 
almost a year and a half and 
has covered Her r i ck L ibra ry 
and almost eve ry dorm. 

As for any c o m m e n t s to 
work ing on c a m p u s M r . 
Brown only expressed he 
"Would like to take some of 
thes«- pretty women out ." 

HOUSE PLANTS: 

For a Lazy Broum Thumb 
By Jennifer Wilson 

A green t h u m b doesn ' t jus t 
happen, it m u s t be developed 
through p rac t i ce . If you ' re 
"Seeing g r e e n " a f t e r my last 
art icle, then r e a d on. 

If you ' re jus t beginning as a 
plant grower and h a v e n ' t had 
much prac t ice , you should 
s t a r t on a s m a l l scale. You 
know the r ea son for this if 
you've ever been given a pic-
ture pe r fec t f lor i s t ' s p lant 
and helplessly wa tched it 
fade away to the g r e a t be-
yond. P e r f e c t p lan t s can go 
no where but down. 

Get clippings f rom f r iends 
iand look for good plant sales. 
You should g e t p lants tha t 
won' t be a pa in in your poc-
ketbook should they croak 
during your l ea rn ing process . 

Coleuses, which don ' t do 

well under neglect , can be 
grea t e x p e r i m e n t a l plants be-
cause of their e x t r e m e sensi-
tivity to their env i ronment . If 
you place single w a t e r rooted 
branches in s e v e r a l places 
around the room you can get 
a feel for the l ight needs of the 
plant. 

Good light m a k e s coleuses 
l a r g e a n d m o r e c o l o r f u l . 
P rac t i ce nipping long tips to 
make the p lan t bush out, and 
cutting 4-6 inch s t ems to root 
in water . If you cut a t leas t 
ten s tems a t the s a m e t ime 
you can m a k e a good sized 
new plant.. 

As your conf idence grows 
you can get de l ica te plants , 
and more cost ly ones; And 
m o r e p l a n t s . . . a n d m o r e . . . 
Thumbs up. 

By JIM MURPHY 
The Alfred horizon has 

been blessed with many clear, 
starry nights in the past few 
weeks. Late night walks have 
lef t many pondering the 
magnificance of the heavens 
above. But many Alfred 
students have never had the 
opportunity to take a closer 
look at the heavens through a 
telescope because they have 
not been aware of the obser-
vatory on campus. Most in-
dividuals are also unaware of 
the interesting story behind 
the Alfred University Obser-
vatory. 

The observatory in its pre-
sent state is located beyond 
the student parking area 
behind the apartments. It has 
existed there in different 
states since 1966. However, 
observatories have been pre-
sent on the Alfred University 
campus since 1863. 

The first telescope was 
bought by William Rodgers 
and was constructed where 
Howell Hall currently stands. 
It was torn down in 1930 upon 
the construction of Howell 
Hall. It mysteriously disap-
peared until Dr. John Stull 
joined the physics depart-
ment in 1958., He accidently 
found the lens to the Rodgers' 
telescope in a cupboard in the 
Science Center and with the 
help of an assistant named 
Metzger, he found the rest of 
it in a t rap door in Seidlin 
Hall. 

The telescope was set up 
south of South Hall but with 
the construction of the infir-
mary, it was relocated again. 
After several relocations, it 
became apparent that a per-
manent home was needed for 
the telescope. It was also ap-
parent that the telescope 
should be enclosed since it 
was difficult to assemble and 
take it down on winter nights. 

With royalties from an in-
vention called an air track, 
Dr. Stull approached the 
University to match funds to 
construct an observatory. 
President Drake approved, 
and in 1966, two buildings 
were built complete with the 
20" Metzger reflector and the 
9" Fitz refractor. The air 
tracks continued selling and 
over a period of time addi-
tional facilities were con-
s t r u c t e d . Th i s i n c l u d e s 
classrooms, the 16" Grindle 
cassegrain reflector and the 
14 lh inch Olson Newtonian 
reflector. 

Most of the Alfred Univer-
sity Observatory facilities 
have been donated by private 
individuals. Much of these 
donations have come from Dr. 
Stull. He has donated large 
amounts of his valuable time 
as well as large amounts of 
money to see the observatory 
built up to the point where it 
is "one of the best teaching 
facilities in the country" ac-
cording to a directory of U.S. 
observatories by the Rein-
bold Co. 

Other individuals have 
donated to the observatory. 
Their e f fo r t s have been 
documented by having the 
d i f f e r e n t d o m e s and 
telescopes named after them. 

The most recent addition to 
the observatory is a solar 
telescope that was installed 
in 1978. It is named after our 
last universi ty pres ident , 

Richard Rose, because in 
Stull's words, "it seems fit to 
c o m m e m o r a t e s o m e t h i n g 
after him." 

It seems "fit" that in turn 
something on the Alfred 
University campus should 
commemorate Dr. Stull's ac-
c o m p l i s h m e n t s . He ha s 
donated large amounts of 
time to the physical construc-
tion of the observatory, as 
well as to the planning and 
financing of it. The university 
has an observatory which is 

w o r t h a p p r o x i m a t e l y 
$250,000, of which the univer-
sity donated only $35,000. 

(More important than the 
money, Dr. Stull has devoted 
his life towards the goal of a 
teaching observatory for the 
students of Alfred Universi-
t y , and we owe him 
everything for that. His ac-
complishments are not bad 
for a man who has never 
taken an astronomy course, 
nor has a physics degree. 

By Michael Hackett 

A m e r i c a n C o l l e g i a t e $ o r t £ i & n t l ) o l o g p 

International Publications 
is sponsoring a 

N a t i o n a l C o l l e g e $ o e t r p C o n t e s t 
- V- Fall Concours 1979 

open to all college and university students desiring to have their poetry 
anthologized. CASH PRIZES will go to the top five poems: 

$100 
First Place 

$50 
Second Place 

$25 
Third Place 

$15 Fo*r,h 

$10Fif,h 

AWARDS of free printing for ALL accepted manuscripts in our popular, 
handsomely bound and copyrighted anthology, AMERICAN COLLEGIATE 
POETS. 

Deadline: October 31 
CONTEST RULES A N D RESTRICTIONS: 
1. Any student is eligible to submit his verse. 
2. All entries must be original and unpublished. 
3. All entries must be typed, double-spaced, on one side of the page only. 

Each poem must be on a separate sheet and must bear, in the upper left 
hand corner, the NAME and ADDRESS of the student as well as the 
COLLEGE attended. Put name and address on envelope also! 

4. There are no restrictions on form or theme. Length of poems up to 
fourteen lines. Each poem must have a separate title. 
(Avoid "Untitled"!) Small black and white illustrations welcome. 

5. The judges' decision will be final. No info by phone! 
6. Entrants should keep a copy of all entries as they cannot be returned 

Prize winner« and all authors awarded free publication will be notified 
immediately after deadline. I P. will retain first publication rights for 
accepted pcems. Foreign language poems welcome 

7 There is an -nitial one dollar registration fee for the first entry and a 
fee of fifty cents for each additional poem. It is requested to submit 
no more than ten poems per entrant. 

8. All entries must be postmarked not later than the above deadline and 
fees be paid, cash, check or money order, to: 

I N T E R N A T I O N A L PUBLICATIONS 

P. O. Box 44927 

Los Angeles, CA 90044 

ALFRED SUB SHOP 
Open 9-1 a.m., Every Day 

but Saturday 
Free Delivery with a $5 Order 
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By Debbie Dunne 
A kind of sequel to las t 

week's p resen ta t ion concern-
ing "Modes of Originality in 
Ar t" was of fe red this pas t 
week by John Gilmour and 
Tom Pe te r son . These two 
thinkers, p ro fessors of philo-
sophy and religion respect-
ively, developed a presenta-
tion focusing upon visual lan-
guages. .. 

Peterson b e g a n with a dis-
cussion revolving about sym-
bolic s t ruc tu res such as fa i ry 
tales, cultural celebrat ions, 
archi tecture , scu lp ture and 
painting. These symbols , in 
cultural set t ings, provide for 
our emergence from chaos 
and a t tempt to give mean ing 
to the resul t ing order . 

Symbolic l anguages aid us 
in orienting ourse lves in the 
universe and in lifting our-
selves out of the " r a w immed-
iacy" of na,ture. 

He cited the h u m a n predic-
amen t as po r t r ayed by Rodin 
in his work The Gates of Hell. 
In it, M a n . the t h i n k e r , 
becomes cognizant of the ten-
u o u s n e s s o f :h<> m e a n i n g 
which he has c rea ted and em-
bodied in symbols . j 

Recalling las t week ' s dis-
cussion. we n a y note tha t the 
abs t r ac ' . t n . inheren t in the 
rimiiT' porary mode of origi-
nai!<> <ar be thought of in 
Harris <it Whi tehead ' s -'falla-
cy •>' 'ti >nlaced concreteness . 

O y \>orirrn abstrac.t socie-
ty, act ->r ung u> Peterson; has 
rerp<'-v«'i: itself f rom " t h e 
r a w " so ni uch t ha t it confuses 
its abs t rac t ions for the con-
crete reality. 

In t e rms of a r t , we note the 
contrast that P e t e r s o n devel-
oped between medieva l a r t 
and that of Rodin. The fo rmer 
example is- he says ,"hooked 
on a n a r r a t i v e " and, thereby 
"hangs on an abs t r ac t i on . " 

Last week we saw how the 
modern mode of originality 
became a b s t r a c t in its empty 
inventiveness. Medieval ar t , 
we see, resul ts in a d i f fe rent 
kind of abs t r ac t ion . I t relies 

Mime 
continued from page 1 

a r t i s t , " w a s r e c i p r o c a t e d 
with d i rec tness a imed spec-
ifically a t his experienced 
exper iment ing in the school 
of Ar t and Design. One of his 
more mi racu lous f ea t s was 
answer ing to the reques t of 
" a lobs ter ." 

Even though m i m e ' s initial 
focus a p p e a r s as the a r t of 
making people laugh, it has 
the equal ability to render the 
tragic. Besides hit t ing our 
funny bone, T i m e Settimi 
gently touched our hear ts . 
The solitude of a late night 
jan i tor ' s loneliness, and his 
solo e f for t a t en te r ta in ing 
himself, ends in e m b a r r a s s -
ment and sorrow. 

Mime, like most other art 
forms, requi res us to review 
our personal h is tory of exper-
ience and imagina t ion . As 
Other m e d i u m s , i t works in 
a b s t r a c t i o n s . B u t m i m e ' s 
uniqueness is t h a t it demon-
strated m o s t c lear ly, our 
physical p rac t i ca l experienc-
es. I t works in t e r m s of 

Culture Corner 
Bergren Forum 

on a story to evoke emotion 
which is i nhe ren t in the 
nar ra t ive itself and therefore , 
not in the a r t . 

Rodin, however, "ge t s to 
the immediacy of the i s sue -
the emotion which does not 
hang on an a b s t r a c t i o n . " By 
choosing a mythologica l con-
text, Rodin ope ra t e s on the 
level of symbols which get 
r ight a t f u n d a m e n t a l human 
em otion. 

At this point, John Gilmour 
took the p la t form and illus-
t ra ted the way in which the 
ar t is t m a n a g e s his symbol 
sys tems in o rder to more ade-
quately r e p r e s e n t the world. 
Visual l anguage provides the 
symbol s t r u c t u r e in which the 
painter works to c rea te his 
ar t . 

As we learned las t week, he 
must avoid the ever -p resen t 
danger of e m p t y abs t rac t ion . 
Thus, the pa in te r can achieve 
a kind of "whol is t ic uni ty" 
wherein he m a y t ranscend 
conventional symbol i sm yet 
also c rea te a cogent visual 
image. Gi lmour cited Pau l 
Cezanne as a c lass ica l pain-
ter who a t ta ins this unity. 

Yet, how in fac t does he 
"p ic ture the w o r l d " without 
succumbing to m e r e replica-
tion or worse, empty and 
technical abs t r ac t ion? 

This is where the role of 
symbolic r e s o u r c e s comes to 
the fore. Cezanne, in his 
concern for the m a n a g e m e n t 
of form and color relation-
ships , does no t lose t h e 
immediacy of the image . 

By in te rweaving these sym-
bolic resources and building 
them into the visual image, 
he allows the landscape to 
th ink i tself t h r o u g h h i m . 
Thus, he needn ' t r e s o r t to the 
modern t empta t ion of 'c lever ' 
innovative or iginal i ty . 

Matisse, for example does 
not bombard us with his tech-
nique but r a t h e r , shows us 
" a c t i v e l y i n t e r p r e t i n g the 
world and giving symbolic 
relationships in our percep-
tion." 

Gilmour exhor t s us to rec-
ognize , wi th W i t t g e r s t e i n , 
t h a t " l a n g u a g e is a life form. ' 
We therefore canno t a b s t r a c t 
ourselves out of the immedia-
cy of na ture and life experi-
ence. 

With the wholistic mana-
ging of visual l anguage , we 
are , the, f reed " t o move in 
and out of the space of the 
paint ings." This concept per-
haps fu r the r enr iches our un-
ders tanding of the classical 
style of pa in t ing and "origi-
nality of o r ig in" t h a t were in-
troduced in the f i r s t lecture. 

Alfred 
Potters 

Bv Rob P e r d u e 
The latest, i ssue of Ameri-

can Craft m a g a z i n e fea tured 
the work of s eve ra l potters a t 
the New York S ta te College of 
Ceramics a t Alfred Universi-
ty, including a cover photo of 
a work by Val Cushing, pro-
fessor of pot tery . 

The feature, a r t i c l e includes 
the work of R o b e r t Turner , 
professor of po t te ry emer i tus , 
and Wayne Higby, professor 
of ceramic a r t , as' well as 
work by people who have pre-
viously taught a t Alfred and 
who ha ve .g radua ted from the 
•'ollege's MFA p r o g r a m . 

The ar t ic le f e a t u r e d more 
than 200 pottery^ works tha t 
a re current ly on. display as 
par t of "100 Y e a r s of Ameri-
can C e r a m i c s " display a t the 
Everson Museum, Syracuse . 

By Debbie Dunne 
This week 's Be rg ren For-

um was p re sen ted by Bob 
Kaz in of t h e C o u n s e l i n g 
Center in Ba r t l e t t Hall . The 
talk, entitled " Y o u don ' t have 
to be crazy. . .Counsel ing at^Al-
fred Un ive r s i t y " deal t with 
the operat ion of the Counse-
ling Center a t Alfred. The 
f r amework inc luded the av-
ailability, confident ia l i ty and 
developmental perspec t ive of 
the service i tself . 

The lecture descr ibed four 
models, or theories of develop-
ment. Kazin then specificly 
related these to the college 
student 's s i tuat ion. Levin 's 
"field mode l" provided an 
overall s t r u c t u r e in which 
other theories could be pla-
ced. 

Basically, this model states 
that an indiv idual ' s behavior 
is a function of the interaction 
between his or her personali-
ty and the e n v i r o n m e n t in 
which he or she is 'opera t ing . ' 

A pa r t i cu la r individual ' s 
moral , cognitive, and inter-
personal developm ent could b 

personal deve lopmen t could 
bo outlined in t e r m s of three 
distinct theore t ica l models of 
Per ry , Kohlberg, and Chick-
ering. 

Kazin expla ined how the 
p e r s o n a l i t y " v a r i a b l e " by 
which we m a y par t ia l ly ex-
plain behavior can be descri-
bed in terms of the point 
wHch he or she h a s reached 
•i -IH- various deve lopmen ta l . 

srl&jUh . ' . ., . 
i ^ c i f i c a l l y i t i n t e r m s of col-

l e t - :sj]ud«ittt%i Kazin discus-
se,:; v'àr.jotfs s t a g e s of cogni-
t ivi arid" mora l deve lopment 
a> we l l . a s v t a s k s " through 
which we m u s t all pass if our 
devi ' iopment is to progress 

' n o r m a l l y " - a t l eas t accor-
ding »o Chicker ing, tha t is. 

Th< (ol lege env i ronment 
was next d i scussed as the 
other i m p o r t a n t f ac to r in in-
teraction with a " p e r s o n " 
which supposedly explains 
behavior. 

Kazin ment ioned severa l u-
riique cha rac t e r i s t i c s of the 
college e n v i r o n m e n t such as: 
less external emot iona l sta-
bility ( i.e., no longer surroun-
ded by the fami ly) , . , more 
f reedom, inc reased academic 
pressure and a g r e a t e r num-f 
ber of decisions involving the 
individual 's f u t u r e . These, he 
says, combine to c r e a t e an 
ext remely s t r e s s fu l environ-
ment . 

The Counseling Center en-
c o u n t e r s a n d d e a l s wi th 
people in t e r m s of four dis-
tin'». inodali t ies: remedia l , 
preventive! developmental» 
and consul ta t ive . I t ' s basic 
assumption, however , is t ha t 
the s tudent is hea l thy and 
that he 's following " a na tu ra l , 
tendency t oward g rowth . " : * 

This .is, then, the d i rec t ap-.v 
plication of the deve lopmen t 
tal perspect ive which Kazin 
explained. Counsel ing opera-
tes on the bas i s of min imum 
intervention with complete 
confidentiali ty as a kind of ca-
talyst ¡o aid; this na tu ra l de-
velopment.' . • 

Of course, a person m a y 
h a v e a s p e c i f i c p r o b l e m 
which he wan t s to focus upon, 
but the i m p o r t a n t distinction 
is the Way in w f t i c h h e or she 
will be counseled. 

Th>. assumpt ion is not tha t 
the individual, is unhealthy-
you (ion't have to .be crazy-
but that he or she needs, per-
haps, some aid in getting 
"back on the t r a c k " of his 
"na tu ra l , n o r m a l " develop-
mental progress ion. 

Intelligent 
Karate 

¡ • • Ä 8 I 

• 

By Bob E l le r 
,.. Many of us who watch CBS 
have become a ccus tomed to 
increasingly bizarre- circus-
like s tunts from m a r t i a l a r t s 
demons t ra t ions . Seeming to 
deny human f ra i l ty and judg-
ment, the expe r t s exhibit 
feats of as tounding power, 
speed, and concent ra t ion . 

It is not uncotn m on for Ui> to 
witness wha t m a y appea r 'to 
be fear less encoun te r s with 
ca tas t rophe as young "mas- ' 
t e r s " l ie6ft nails , Walk on bro-
ken glass, and crush enorm-
ous blocks of stone or ice with 
their heads . 

A thinking person migh t 
well question the sa fe ty , sani-
ty, or even the. e n t e r t a i n m e n t 
value of such exhibit ion! Tha t 
same pensive person would 
most surely, wonder why a 
university would offer cour-
ses in K a r a t e ; and also why 
the number of apparen t ly 
normal college s tudents tak-
ing these courses is growing. 

The r e a d e r h a s undoubted-
ly gleaned f r o m the above 
that I do not tota l ly suppor t 
demonst ra t ions for enter ta in-
ment , and t ha t p e r h a p s there 
may be some other side to the 

pract ice of Kara te . ; 
Whije m a n y people 'begin 

K;icate. t ra in ing for self-pre-
soryatiOn' mot ives , mos t of 
t h o s e w h o c o n t i ' n u e a n d a d -
varice. in skills do so for 
reasons of heal th and disci-
pline. To prac t i ce oft'en and 

'with effort m a y become the 
goal. ' .••'. _ ". ' J - • ' 

Intense daily t ra in ing m a y 
begin to produce in ternal as 
well as physical resul t s . Low-
e red blood p re s su re , ,less 
aggression* and m o r e con-
struct ive a t t i tudes a re some 
of the goals s h a r e d by real 

-mar t ia l a r t i s t s . 
As a t e ache r l a m gratified, 

with the i inproved per form-
ance of my advanced stud-
ents in K a r a t e competi t ion. 
The joy of e x c e l l i n g is 
difficult 

ALFRED CRAFT CO-OP 
3 Mill St. 

Hand-Crafted Qltts 
Picture Framing 

Hrs. 10-5, M-F.;1i-4 Sun. 
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Kathrine Nelson: The influence of 
an exuberant artist 

by Joe Bach'inan 

I dec ided to v i s i t 
Katherine Nelson because 
some of my good friends who 
take drawing lessons from 
her, recommended meeting 
her sometime. Since part of 
me, this semester, is involved 
with writing Fiat Lux stories, 
doing a story on Kathrine 
seemed appropos. 

A n n e M a c A r t h u r 
volunteered to be my escort 
so one Tuesday afternoon, she 
and I ventured up to the old 
farm house, outside of Alfred 
Station, where Kathrine lives 
by herself. 

The day was somewhat 
brisk, and the sky was of 
pastel blue. I discovered that 
the land which surrounds the 
house was a peaceful mixture 
of trees and open space. Stone 
hedges and large open areas 
of cut grass let the house 
reside comfortably on a wood-
ed hillside that looks nor-
thward onto other hills and 
fields of neighboring moun-
tains. 

Kathrine was sitting quiet-
ly on her porch, taking in the 
day. She perked when we 
walked up. 

"Oh what a marvelous day, 
its so beautiful, isn't it?" she 
said. At eighty nine years of 
age her exuberance took note 
of much. 

Shortly afterwards, she in-
vited us in to help set up a 
still-life for the class she was 
going to have that afternoon. 
Once a week, Kathrine has a 
class which meets at her 
house. 

Inside, I noticed that the 
house was a thoughtfully 
balanced mixture of old and 
new. Somehow there did't 
seem to be disharmony bet-
ween. them. On the walls 
rested ; painting by her and 
various other artists. 

Some ceramics and metal 
sculptures were carefully 
placed on wooden furniture. 
Book casfes around the house 
were filled with philosophy, 
poetry, artists and artwork, 
and even ainatomy. It seemed 
as if earful considerations 
were,made to both color and 
space. 

After a brief discussion • 
about flys, how they fly in on-
ly to beat against the window 
trying to get back out, we 
decended down to her studio. 

I t was a large room 
towards the rear of the house, 
which rested under a slanted 
ceiling. Easels and drawing 
boards were scattered abt. At 
one end of the room stood a 
wood stove, next to a chest of 
drawing supplies. The rear 
wall of the studio was lined 
with casement windows that 
opened our view to a distant 
hillside of trees just beginn-
ing to change color. 

Shortly after the still-life 
was set up people began to ar-
rive. They were of all dif-
ferent ages. It was the first 
time I had ever been in a class 
where everyone, except for 
Anne, was over twenty-five. 

"You mean folks are wor-
thy of learning over the 18-24 
bracket," I thought. A new 
vigor came through me as I 
sat in a far corner, observing 
folks setting up. 

Some were faculty wives; 
some were just people who 
lived in the area and had a ge-
nuine interest in drawing and 
painting. 

Randy, a gentleman of 
about fifty years or so, was a 
student. His eyes were very 
weak, allowing him only 
slightly clearer vision from 
the periphery of his sight. He 
had been working on a pastel 
that week which he proudly 
showed to Kathrine. 

"That's very interesting!" 
she said to him, and proceed-
ed to tell him of the advances 
he had made in just that past 
week. 

"You have more confidence 
in me than I do," said Randy. 

"Show me where you want 
me to spot myself," someone 
else said. 

"No, you select," was 
Kathrine's answer. 

Later, while talking with 
her, Kathrine said, "The first 
thing to do is select a point of 
view, a place in which to 
relate to the subject. It's im-
portant to establish a point of 
view. It must have personal 
significance, so only you can 
choose. The self is very im-
portant." 

MMBbX . 

happen," 
Kathrin sat in a chair 

overlooking the studio. Her 
students remained under wat-
chful consideration. Her hazel 
blue eyes appeared enormous 
under her glasses, as if years 
of seeing had enlarged them, 
allowing her to reach out and 
take in so much more. She 
could not remain still while 
giving instruction. 

Sometimes she'd stand up 
as if it were time to do 
something, and then she'd sit 
down again, folding her 
hands. Her hands were slight-
ly wrinkled, thick and bony, 
but nonetheless posessed con-
f i d e n c e and s t r e n g t h . 
Delicately her fingers would 
hold a stick of charcoal, as her 
arm moved across someone's 
sketchbook. 

Kathrine would physically 
critique a students sketch, 
which proved much more wor-
thwhile than merely verbaliz-
ing it. Her hands and voice 
relied on each other for ex-
pression, laughter was also an 
i n t e g r a l p a r t of he r 
vocabulary. 
One of the reasons I suppose 
folks would come up here to 
draw is that the atmospher is 

relate to the central force of 
the paint ing. You must 
realize the character of the 
object. 
Then tension, movement, and 
counter-movement. There is 
tension between points. Ten-
sion expresses life. In any art 
you find tension; dance, 
music, I imagine even in writ-
ten words." 

Before the day's end we left 
the studio and ascended into 
the dining room, where we all 
crowded around the table. 
Kathrine had prepared a pot 
of tea and a plate full of 
crackers and cookies. 
She had come to Alfred in 
1920, after having taught 
briefly at Carnegie Tech in 
Pittsburg. The ceramic col-
lege in those post World War 
I years was quite small. In 
fact, the senior class had 
three girls and one boy that 
year. 

Kathrine spoke of when she 
first arrived from Pittsburg 
and how pleased she was 
upon arriving here. "People 
were so friendly here. I 
remember having recently ar-
rived, not knowing anyone, 
really. Miss Fosdick and I 
were in town, and she kept in-
troducing ;f-.b to everyone. I 
had always pretty much lived 
in the city ¿rid I just wasn't 
u sed to t h a t s o r t os 
thing...AAGH, the ole Alfred 
Bunch." 

"The Alfred Bunch?" I ask-
ed. Kathrine paused and smil-
ed as if. she had let something 
slip. 

"Well, what I mean is how 
everybody was so friendly ...if 
it has lost that flavor, then it 
has lost what it means to be 
Alfred." 

K a t h r i n e came h e r e 
originally to teach a summer 
school course in drawing, but 
after Miss Fosdick decided to 
work in ceramics, Kathrine 
was asked to teach in the 
Ceramic college. Cathrine 
came to teach drawing and 
painting, which is basic to, 
"well, whatever you do." 
Alfred has known her ever 
since. 

While talking, she would 

sometimes reminisce about 
the old Alfred...20, 30, 40 
years ago, when Mr. Ha^df 
and M r s . Binns w e r " 
teachers. "Mrs. Binns m.°»."' 
everyone in the freshman 
class learn how to make tea." 

Kathrine taught here as a 
regular faculty member until 
1956. 

"Oh, you weren't even born 
yet when I retired," she said 
to me. 

After tea, we returned td 
the studio. Kathrine walked 
rather slowly. 

"You know, those who have 
trouble walking have a dif-
ficult time on campus." she 
told me. "I'd like to see some 
exhibitions, but I'd have to 
leave my car too far from the 
gallery. I'd like to see what 
goes on in the Fosdick-Nelson • 
Gallery." ^ 

Back in the studio, beforir 
the last critique began, so-
meone casually mentioned 
how time has no real divi-
sions. "There's no past, pre-
sent and future." After some 
thought Kathrine replied, "I 
think she means there's in-
tegration. You can always go 
back , . t h e r e ' s a l w a y s 
something there." 

"Sometimes I get upset 
when people talk about 
f r e e d o m , f r e e d o m t o 
a n y t h i n g , t o e x p r e s s 
themselves, when they don't 
have the knowledge to do so. I 
don't think doing what you 
want to do is necessarily 
freedom. You don't unders-
tand what freedom is until 
you understand what control 
is...and then you can work for 
e v e r w i t h i n y o u r 
limitations...Sure, I think 
your woek is always a sur-
prise to you, that' the fun in 
it." 

The day a t K a t h r i n e 
Nelson's house went by 
without my really thinking 
about time all that much. 
There was no sense of urgen-
cy that many days carry with 
it. Maybe because there 
wasn't that usual hyperactivi-
ty, no knowing anticipation 
beyond what was already 
there. Overall, it was a fine 
day. 

Kathr ine ' s speech was 
quick and thoughtful with im-
agery only a patient, powerful 
artist could possess. Her con-
versation was precise but 
lacked any trace of a kind of 
dogmatism. 

"The paper is the material 
of which you make a drawing. 
You have to learn how to 
work wi th t h a t 
material..,Your medium is 
very important, it should be 
very much with you. You can 
never paint on the paper, it's 
in the paper; you must get in-
side the paper, deeper and 
deeper...What ever medium 
your working with, speak 
with it, With the volume of 
dark and light...Every change 
of light is the opportunity to 
change color, you can have a 
t e r r i f i c vocabu la ry . . . I t ' s 
negative and positive which 
makes the life of the work 

warm, and quite comfortable. 
Although I knew no one who 
was in the room at the time, I 
fouiftd myself asking the lady 
next to me for some charcoal, 
and before I knew it, my 
plastic peft was replaced by a 
burnt stick. I som was draw-
ing the still-life into my note 
book. 
After a while I sat back in 
order to check about the room 
aga in . Ca th r ine walked 
around casually, "This char-
coal breaks easily," a woman 
said in a non-complaining sort 
of way. "Yes, thats the dif-
ficulty and the beauty of it," 
replied Kathrine. 

Sometimes she'd get light-
ly exhilerated when looking 
at a sketch. "In your painting 
you taste a bit of the sky, you 
taste a bit of the hill...This 
tree didn't have very much to 
say. Whatever you do, it must 

THE COLLEGE BOOKSTORE 
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The Politics of 
Intern 

Placements 

FIAT Attends Nuke 

by Chris Ballantyne 

E a r l j T u e s d a j m o r n i n g , 
n i n e t y f i v e i n i n d e s c e n d e d 
u p o n tfu* L c g i s l a t i v « • O f f i c e 
Ruildi . i t ; This» w a s t h e d a y 
t h a : vu v\ e r e i n l e a r n of o u r 
p la<-c im-nls . N e r v o u s n e s s 
w a s «•!>• W t l •>!• th•• l a r e s of 
e v e i y o n » ' t h a t w a i t e d o u t s i d e 
the m . Ik« ' d o o r , High a t a p t h e 
LOR 

fW'i'it.i. - t h e do<ir w a s t h e 
n e r v e i - c n i e r <>t t h e A s s e m b l y 
I n t e r n P r o g r a m . D e c i s i o n s 
m a d t i n s i d e c o u l d s h a p e o u r 
futui ( S or lea v e us t h o u r o u g h 
Iv d i s c r : i ha n t e d w i t h t h e 
|i'>!ilit a V1 ' » c e s s 

i ipiliO". U ' il.'.ir !th 
conli«!< i.i. . :"!•(•. •• >• -t<-|> and 
im iM-dia'« i.. •• •>!<-•! v e r a 
slack "I " . . i lcri . i ' • ;i • Alls en 
route 08 ihe c•: cwla< lilt' 

N a p o l e a n g r e e t e d m e w i t h 
th• 1 o ' ' rtvVnu " a n K e h o c . 
irt-vii:.. ; ••:ii . i i l \ i i i i - n i h e r , 
V \ a \ ! ' . ' .". d i s a p p o i n t 
<.i: » n ••it- ' lit I bid 
im-. :-.:« • •:' .i - i o s e d t h e 

-1J .•)•••!-, a p - a In t ie 
t i i ' i ' i • • i c e • * a n n e e d e d 

It was a classic case of star-
ting at the bottom if ever I 
saw one. The pecking order in 
New York Sate politice pro-
vides much room for upward 
movement if you happen to be 
a rookie minority member. 

An attractive middle-aged 
woman called to me as I 
strolled by the office. "You 
must be my intern, come on 
it." Apparently she had sens-
ed my lack of orientation, as I 
wandered about aimlessly. 

Making it clear that we 
were to be on a first name 
basis, she proceeded to 
chastize me several times for 
calling her Mrs. Burroughs. 

After twenty minutes of 
labored though interesting 
conversation I was given my 
first assignment—"Draft a 
r edy to this letter." (little 
did I know t h a t this e f fo r t 
would r e q u i r e s e v e r a l days , 
finally c u l m i n a t i n g in an 
appea l to the C o m m i s s i o n e r 
of T r a n s p o r t a t i o n . ) • 

The beg inn ing of a new 
legislat ive sess ion is r a t h e r 
hectic, as people are scurrying 
from off ice to o f f i ce in s e a r c h 
of jobs, looking for conf isca t -
ed dic tophones , a n d eage r ly 
renewing old f r i e n d s h i p s . 

Init ial ly, A s s e m b l y m a n 
and Sena to r s a r e in Albany 
one day per week . As the 
session p r o g r e s s e s they s t ay 
two days , then th ree , and so 
on. 

I t w a s u n d e r s t o o d t h a t 
in terns were r e q u i r e d to work 
thir ty hours a week a t their 
respec t ive o f f ices . Hence , I 
found mysel f w i thou t super-
vision or work t h a t T h u r s d a y . 

I t w a s du r ing this t i m e tha t 
I rea l ized t h a t pol i t ics w a s 
even involved in our place-
men t s . 

Napolean had b rough t a 
smal l fol lowing with him 
from P l a t t s b u r g h . This 

group w a s in t u rn , r u m o r e d to 
be the c r e a m of the c rop (And 
la ter to be r e f e r e d to a s the 
T e a c h e r ' s p e t s ) . 

The m o r e in te l l igen t and 
' a r t i c u l a t e m e m e b e r s of his 

g a n g r e c e i v e d p l a c e m e n t s 
with r a n k i n g m e m b e r s of the 

Democra t i c P a r t y - t h e p a r t y 
tha t c u r r e n t l y cont ro l s the 
Assembly . 

These p l a c e m e n t s would 
la ter e n h a n c e t he i r c h a n c e s 
of ga in ing a c c e p t a n c e into the 
well-known L a w Schools. 

To an ou ts ider , the t e r m s 
minor i ty and m a j o r i t y m a y 
seem confus ing . In Albany 
however , your e f f ec t i venes s 
as a Leg i s la to r is d e p e n d e n t 
upon t h a t s ingle word : minor-
ity or m a j o r i t y . 

T h e D e m o c r a t s in t h e 
Assembly ge t the f a v o r a b l e 
p e r m i t p a r k i n g whi ls t the 
Repub l i cans m u s t p a r k in the 
bowels of the E m p i r e Sta te 
P laza . P r i n t i n g , p r e s s servic-
es, te lephone ins ta l l a t ion and 
such a r e f i r s t done for the 
m a j o r i t y . 

Unfo r tuna t e ly , th is p a r t y 
schism also o c c u r s a t legislat-
ive func t ions ( cock ta i l par-
t i e s ) t h o u g h to a l e s s e r 
extent . 

A good n a t u r e d , heavy-se t , 
broad shou lde red m a n enter-
ed the off ice and a sked to see 
the A s s e m b l y m a n . Af te r in-
fo rming him t h a t the Assem-
b lyman w a s not y e t in, he 
chuckled and rep l i ed t h a t he 
was in f ac t , the m a n in 
question. F u n n y , he d idn ' t 
look like a pol i t ic ian . 

O v e r c o f f e e w e d i s c u s s e d 
my expec ta t ions and negotia-
ted a l e a rn ing c o n t r a c t . This 
con t r ac t would s e r v e a s a 
guide to the a l loca t iwi of m y 
t ime. Office work , leg is la t ive 
r e s e a r c h , c o n s t i t u e n t work, 
bill d r a f t i n g and m e m o writ-
ing, were the four a r e a s l isted 
on it. 

We negot iated for a grand 
total of two m i n u t e s and I l e f t 
the off ice with s igned con-
t r ac t in hand . In r e t u r n for 
my th i r ty h o u r s of se rv ice 
each week, he w a s to provide 
me with a w o r k i n g a r e a t h a t 
included desk , t e l ephone and 
other n e c e s s a r y of f ice imple-
ments . 

The following d a y I l ea rned 
of h i s c o m m i t t e e a s s i g n -
ments -codes , t r a n s p o r t a t i o n , 
aging, and i n s u r a n c e . My 
in te res t s and skil ls ce r t a in ly 
did not coincide with his, and 
I s t a r t ed th ink ing a b o u t those 
long m o n t h s a h e a d . 

Yet o ther i n t e r n s faced 
s i tuat ions worse t han mine . 

In r e t r o s p e c t , I w a s disap-
pointed. Reing an environ-
men ta l s tud ies m a j o r , (yes , 
there is such a m a j o r a t 
A.U.), I had hoped for an 
a s s i g n m e n t t h a t would utilize 
the skills t h a t I had acqu i r ed , 
unfortunately though, this was 
not to be. 

E i g h t to ten inches of snow 
fell t ha t n ight and it was a 
p r ime oppor tun i ty for snow-
shoeing. The pine b a r r e n s on 
the ou t sk i r t s of Albany allow-
ed m e to p u t th ings in 
pe r spec t ive as I s t ro l led 
about under the ful l moon. 

The re w a s m u c h m o r e to 
this i n t e rnsh ip t h a n I had 
imagined . My na r row-mind-
ed a p p r o a c h to the s i tua t ion 
was p r e v e n t i n g m e f r o m ful ly 
real iz ing the v a l u e of this 
exper ience . 

Suff ice it to s a y , t h a t I 
e i ther had to c h a n g e m y way 
of th inking or cope with an 
u n p l e a s a n t s i tua t ion . 

By: Ginger Mills and 
Dave Mahalick 

"I plan to stay with the 
cause until the matter is fully 
r e s o l v e d , " G r a h a m N a s h 
stated at a press conference 
in the Statler Hilton Hotel on 
September 21. 

Seated at the long white 
table were: David Crosby, 
Steven Stills, Graham Nash, 
Jessie Colin Young, Bernice 
Reagan, Winena LaDuke, 
John Carrey, and the presi-
dent of the MUSE Founda-
tion, Sam Lovejoy. 

The topic of discussion was 
putting a halt to nuclear 
power and expanding alter-
nate forms of energy. 

Sam Lovejoy opened up the 
discussion by explaining what 
the MUSE Foundation is. The 
board of directors consists of 
sixteen people based on 
racial, sexual, and regional 
balance around the United 
States. 

Originally, the concert 
series was expected to raise 
up to $600,000 to support the 
cause. But due to the concerts 
running overtime, Lovejoy 
e x p e c t s to r a i s e only 
$500,000. 

A large amount of the funds 
are being invested in the film-
ing and recording of the con-
certs, which are expected to 
raise a considerable sum of 
money. 

Beside raising funds, the 
musicians felt it their obliga-
tion, as professional com-
municators, to make the 
public aware of this vital 
issue. 

kAs s tated by Steven 
Stills, "Being a star, just 
gives you the voice... First 
and foremost is that I'm an 
American citizen." 

"I have a responsibility to 
work for all humans," Graham 
Nash stated. 

The musicians seemed to 
express a genuine concern for 
the future of mankind. 

"I am here because I want 
to survive and I want my 
children to survive," Jessie 
Colin Young said. 

although Crosby, Stills, and 
Nash haven*t been perform-
ing together recently, they 
decided to play together at 
the rally in Battery Park City 
on September 23. 

Graham Nash s t a t e d , 
"We'd overcome our personal 
disagreements, our egos, for 
such an important cause." 

When asked about Neil 
Young's attendance, David 
Crosby replied jovially: "He's 
out sailing and we couldn't 
reach him on radar...But if 
he'd known, we're sure he'd 
have come." 

The MUSE Foundation is 
also opposed to the further 
deve lopmen t of nuc lear 
weapons. As president, Sam 
Lovejoy said, the MX system 
is "peak insanity." It would 
cost billions of dollars for a 
weapons system that they're 
not even sure will work. 
1 "It's like kids playing in 
the living room with a new 
toy"; but they're playing with 
millions of lives and the 
American economy. 

They believe that this 
money shou ld be ap-
propriated toward devoloping 
al ternate energy sources, 
while creating more employ-
ment for the American peo-
ple. 

Press Conference 

Pho to by H a r r y F l a m m 
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INFLATION FIGHTERS 
INFLATION FIGHTER No. 1 
Denim J e a n s $

s £ | p r i c e 
• 14% oz. den im—the heaviest made 
•Straight leg or flare 
•Sizes 28-38 HAROLDS EVERYDAY LOW PRICE »13.88 

INFLATION FIGHTER No. 2 
SALE PRICE 

$Q99 
Men's 

Velours 
by Campus 
• Navy, brown, berry, camel, blue 
•Sizes S-XL 

INFLATION FIGHTER No. 3 
Men's HAROLDS EVERYDAY LOW PRICE »6.88 

Flannel Shirts $s£i|RICE 

•100% cot ton f lannel 
•s izes S-XL 

INFLATION FIGHTER No. 4 
Ladies Pre-washed SALE PRICE 

Denim Jeans 1 9 9 

•Stra ight leg styles 

•s izes 5-15 HAROLDS EVERYDAY LOW PRICE '19.88 
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fisc-5 ,, , p • . o_q ' CHAMBERS ROAD 
OPEN: I h u r s . & rri.-J-j . r • , ,, 

Other ¿ays 9 - 5 : 3 0 L • Across from Arnot Mai 
32/.-V/59 - 0 p e n • ' , o n - - S a t - 1 • 30 

Sunday 12-5 
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Campus Interviews 

TI in Attleboro, MA. 
- What You Need 

You should have a BS or MS degree in one of the following: 
Electrical Engineering Mechanical Engineering 
Metalluigical Engineering Engineering Mechanics 
Materials Science Plastics Engineering 

Industrial Engineering 

Engineering Physics 
Ceramics Engineering 
Computer Science 

- What We Do — — 
The Metallurgical Materials Division has the unique ability to fabricate clad metals 
and has pioneered in the application of these layered materials which offer properties not 
available in single metals or alloys. Products range from corrosion-inhibiting trim for 
automobiles to precision parts for integrated circuits and electrical connectors. 
The Control Products Division adds value to Tl's clad metals and semiconductor 
businesses by employing both kinds of products in a wide range of electro-mechanical and 
electronic controls. These controls include motor protectors, relay precision switches, 
circuit breakers, automotive choke controls, and wide range of specialty products. 

Areas of Activity 
Sales (Technical) 
Manufacturing Engineering 
Management Information System 
Solid-state Controls 
R&D 
Purchasing 
Manufacturing Supervision 
Electro-mechanical Design 
Marketing (Technical) 
Industrial Tech Services 
Quality Assurance 
Electronic Design 

Production Material Control 
Thermal Systems 
Special Metals 
Product Design 
Metallurgical Process Engineering 
Electronic Circuit Design 
Test Equipment Design 
Design Automation 
Software and Hardware Development 
Digital/Analog Design 
Mechanical Packaging 

CAMPUS INTERVIEWS 
October 17 

If unable to interview at this time, send your resume in confidence to: Mike 
Smith/34 Forest, M.S. 12-3/Attleboro, MA 02703. 

T E X A S I N S T R U M E N T S 
I N C O R P O R A T E D 

An equal opportunity employer M / F 

Not Just 
Books 

Did you know that students 
can order books for Herrick 
Library? They can: the 
library sets aside a certain part 
of its budget each year for stu-
dent requests. All we ask is 
that your requests be of 
general interest or value to the 
University. The books you 
order do not have to be 
academic in nature. Often, 
because the library has such 
limited funds for crafts books, 
cookbooks, how-tos and other 
popular topics, we rely on 
students to order books that in-
terest them. This is not to say 
that you can't order books on 
academic subjects. If you are 
working on a paper and come 
across a book you think the 
library should have, you can 
order it. 

To order a book, ask for an 
order form at the Main Desk 
in the lobby of the library. The 
staff will be happy to help you 
fill in all the needed informa-
tion. Please include your name 

and address so we can notify 
you when the book is ready to 
be checked out. 

Some examples of books 
ordered by students last year 
are: 

Mar i l yn F r e n c h , The 
Women's Room. 

E d g a r H u n t . The 
Recorder and Its Music. 

Ray Kroc and Rober t 
Anderson. Grinding It Out: 
the Making of McDonald's. 

Peter Roget. Roget's In-
ternational Thesaurus. 

Bill Ruskin. Volunteer 
"Vacations" on America's 
Public Lands. 

Oliver Wi l l i ams . 
Metropolitan Political 
Analysis: a Social Access 
Approach. 

Barbara Wyatt . Greasy 
Thumb Automechanics for 
Women. 

% iHußtc IGöft 
32-34 North Main Street 

Alfred, New York 
15 N. Main St., above Hitchcock's Pharmacy 

Discount Prices,on Albums, Tapes 
Guitars, Str ings, Musicbooks, 

Accessor ies 

How to 
Vote 

Musicians Unite 
continued from page 1 

exploded when Graham Nash 
opened up the second set with 
"Pre-Road Downs," " J u s t A 
Song Before I Go," and "Win-
chester Ca thedra l . " Nash in-
vited the enthusiast ic aud-
ience to accompany him in 
singing " O u r House ." 

After exiting s tage, Nash 
returned with a t remendous 
encore, which included two of 
his newer cuts , and ended 
with "Chicago ." He was then 
joined by Jackson Browne in 
singing a mellow duet. 

The s tage was then taken 
over by Jackson Browne and 
his band. With the exception 
of "Running on E m p t y " and 
"The Pretender" Browne's per-
formance was monotonous. 
The audience was not sorry to 
see him go. 

This ac t was easily followed 
up by the fabulous J a m e s 
Taylor. The crowd was rejuv-
enated as he did severa l of his 
famous songs such as "Smi-
ling F a c e , " "Don ' t let Me Be 
Lonely Tonight ," and "Mexi-
co." 

The crowd was set into an 
ear-shat ter ing frenzy, when 
his wife, Carly Simon danced 
on stage to accompany him in 
"Mockingbi rd ." They were 
then joined by Bonnie Rai t t 
and Graham Nash in singing 
Dylan's " T h e Times Are A 
Changin' . " 

."•»Mowing a complete set 
i nge, the Doobie Brothers 
-v- re welcomed for a forty-
.tive minute set. They did ma-
ny of their foot-s tamping fav-
or i tes . N i c h o l e t t e L a r s o n , 
t 'hoebe Snow, and Rosemary 
Hutler joined them in the per-
formance of " B l a c k w a t e r " 
and "Without Love Where 
Would WE Be Now." 

In ending the concert , the 
stage was filled with all of the 
ni'iht's p e r f o r m e r s in singing 
"Taki n' It to the S t ree t s" and 

the anti-nuclear song, "Poi-
son Power" by John Hall. 

State of the Art... 
. jód irom oa<ii- • 

should be no limitations. I 
can ' t think of a subjec t tha t 
can't be dramat ic-a l though 
critics tell m e Ive often 
succeeded in doing so." 

Would a Charles Dickens or 
a J a m e s Joyce find a New 
York p u b l i s h e r t oday? 
"Should there be wri ters of 
comparable ta len t - rea l iz ing 
that Dickens and Joyce are 
inextricable f rom the centur-
ies they existed i n - I ' m con-
fident it would be more 
difficult for t h e m , " Barth 
said. 

Countered Albee, " In the 

It's t ime to shop NOW for Early Fall 
and Winter Fashions. Jewelry and Gifts 

at the TOUCH ME SHOP, 24 Seneca St., 
¡Hornell and SAVE for the Holiday Season 

around the corner. 

SPECIAL COUPON OFFER* FOR STUDENTS 
CHECK AT THE STORE 

Hrs. 10-6. Mon.-Sat.: Thür. 10-9 
Phone 324-1414 

'L im i t 1 per person; not valid for sale i tems 

feooooooooooooooo< 

playwriting business, every-
thing tha t comes out today is 
so bad that anyth ing tha t is 
half-way decen t will get on 
the m a r k e t . " 

Established wri ters , said 
Giovanni, have no problems 
finding publishers: there 
are a cer ta in number of 
recognized wr i t e r s who will 
always be published because 
they a r e p r o v e n prof i t -
makers . But because these 
writers a re so well-paid, she 
said, " t h e r e ' s no money left 
over to i n v e s t in young 
writers. I know of only three 
or four poets who can live off 
publishing books ." 

Giovanni added tha t she 
didn't expect an influx of new 
writers in the next decade 
because publishers would con-
tinue their policies. 

Momady, an American In-
dian and Engl ish professor a t 
Stanford Universi ty , said he 
believed there would be more 
book publishing in the 1980's. 
"But somewhere down the 
line, I hope t h e r e ' s a resurg-
ence in the publ ic 's reading of 
books. The hunger to read is 
evident in the Soviet Union," 
he said. "You see people 
there reading books while 
riding the s u b w a y . " 

"Did you ever see Soviet 
television?" asked Albee. 

By Candace L. Cox 
If you a re 18 yea r s old or 

will be by November 7 ( the 
«'ay a f te r elections), you may 
be eligible to regis ter to vote. 
You also m u s t be-a US citizen 
and a p e r m a n e n t resident for 
a t least 30 days in the area 
you wish to reg is te r . 

Many s t u d e n t s a r e not 
permanent res idents of this 
i m m e d i a t e a r e a , so they 
should reg is te r with their 
hometown board of elections. 

Although you m a y not be 
able to vote in this a rea on 
election day, you m ay want to 
look into voting by absentee 
ba l lo t . R a t h e r t h a n your 
going to the polling place in 
your hometown, you mai l you 
vote on a special ballot which 
you can receive f rom your lo-
cal board of elections. 

It is not necessa ry for you 
to register in a political par ty . 
However, by enroll ing in the 
Democrat ic or Republican, 
Conservative, Liberal or the 
Right to Life Pa r t i e s , you will 
have addit ional r ights such as 
being able to vote in a pri-
mary , par t ic ipa te in a local 
caucus or sign a par ty desig-
nating petition. 

You may change your en-
rollment any t ime during the 
year, but it m u s t not be made 
later than the 31st day before 
a general election in order to 
vote in the next following pri-
m a r y e l e c t i o n . You m a y 
change up to once a year . 

If you have addit ional ques-
tions about r eg i s t e r ing or 
voting, please call or write 
your hometown board of elec-
tions. Questions will also be 
answered by the Allegany 
County Board of Elect ions lo-
cated in the Cour t House in 
Belmont--20 minutes f rom Al-
fred. The te lephone number is 
(716) 268-7612. 
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SPORTS 
Karen Herhold 

The Women's Soccer Club 
has been pract ic ing hard, 7 
days of the week, in prepara-
tion for their soon approach-
ing season. 

This yea r ' s club consists of 
20 players, mostly f reshmen, 
but quite experienced and 
talented. The 4 re turning 
s tars a re Betsy Liptak, Jen-
nifer Bemis and Sandy Hof-
smith ( last y e a r ' s leading 
scorer). The club record last 
season was 5-4-3. 

The c lub s t a r t e d f r o m 
s c r a t c h l a s t y e a r , r a i s e d 
money, drove their cars to 
away games, and hand paint-
ed their field. The University 
has responded to their dedica-
tion by funding this yea r ' s 
club. 

Coach Mark O'Meara says 
"We ' re still a club but only in 
title, this y e a r ' s team will 
concentrate on winning only, 
w i thou t the w o r r y i n g of 
financially mainta in ing the 
sport" . 

The Women's Soccer Club 
will play its f i r s t home game 
October 1st aga ins t Monroe 
Community College. Come on 
up to Jer icho Hill and enjoy 
the game! 

By Jiin Cullen 
The men 's soccer team had 

to wait until their fourth 
game until they could capture 
their first win. The Saxons 
opened their season away a t 
Houghton, a -school ranked 
12th in New York State. 

Alfred played well led by 
senior goalie P a t F a s a n o who 
kept the score as close as it 
was 2-0. 

The second g a m e was 
against the Eng inee r s of RPI 
in front of a good home 
crowd. The Saxons fought 
hard and dominated most of 
the game but fell shor t to a 2-1 
defeat. 

Still keeping their heads 
high the Saxons welcomed 
R o b e r t s W e s l e y a n , whose 
squad c o n s i s t e d of m a n y 
Jamaicans . The Saxons led 
1-0 a t the half on a goal by 
f reshman Skip Hyde. The 
second half was one of dis-
puted foul play. The game en-
ded in a bruising 2-1 defeat . 

Last Saturday however the 
Saxons got revenge as they 
defeated the F l y e r s of RIT 
3-2. Goals were scored by 
Gihat Kutbay, Steve Funk, 
and John (The H a m m e r ) Da-
vidson. Other s t rong efforts 
were made by Roy Husung, 
Jeff Alexander, Mike Kupo-
hinski, and Kenny Diehl. 

cross country... 
Alfred University has 

followed the renewed in-
terest in running by 
establishing a men's cross-
country team this year. 

Coach by Cliff DuBreuil, 
the predominantly freshman 
squad consists of Kevin 
Euruk, team captain, Rod 
Bowman, Steve Ellis, Ed 
Rivera, Frank Skeele, Bren-
dan Skirlock, Jim Wulf and 
Ray Zaun. 

According to Coach 
DuBreuil, the young squad 
has been turning in ex-
cellent times on the five-
mile course through town 
and campus. He predicts a 
bright future for such a 
young team. 

The team will travel to 
Mansfield State College in 
Mansfield, Pa. to compete in 
an invitational meet on Oc-
tober 6. 

STUDY 
ABROAD 
WITH 
SYRACUSE 
UNIVERSITY 

SEMESTER PROGRAMS: 
• Florence • Madrid 
• Strasbourg • Amsterdam 
• London • Mexico 

• V a r i e t y of courses offered »No 
l a n g u a g e b a c k g r o u n d r e q u i r e d 
•Financial Aid available. »Summer 
program available in England, Italy, 
I s r a e l , A u s t r i a , Eas t A f r i c a 
• A p p l i c a t i o n s f o r Spring 1980 
semester are due by October 15th. 

NAME. 

ADDRESS 

CITV„ 

PROGRAM OF I N T E R E S T . 
For more information and application return to 
Division of International Programs Abroad 335 Comstock Aue. Room N, Syracuse, NY 13210 

. S T A T E 

Annual 
Home-
coming 

Alfred University will cele-
braie its annual homecoming 
for alumni F r iday and Satur-
day October 5th and 6th. 

Fr iday evening activities 
include a faculty-staff recep-
tion from 5 to 7pm in the Cam-
pus Center and class part ies 
in the campus Saxon Pub 
beginning a t 9pm. 

Saturday act ivi t ies begin 
with an alumni council meet-
ing a t 9am in the Campus 
Center and continue with the 
annual sports hall of f ame 
brunch a t 10:30am. 

Four accomplished Alfred 
athletes will be inducted into 
the hall: William Navin of 
Por t Washington, c lass of 
1925; Nick Obuhanick, de-
ceased, fo rmer ly of Alfred, 
class of 1937; John Fasano of 
Por t Washington, class of 
1953; and Bob Sevene of Bos-
ton, class of 1965. 

A queen will be crowi ed 
during half- t ime festivities a t 
the I t h a c a - A l f r e d foo tba l l 
contest., scheduled to begin a t 
1:30pm. 

Festivities end with an open 
house, a t which a lumni may 
meet Dr. Howard Neville, 
Alfred's new president , and a 
carillon concer t a t 4pm. 

WatkinsGlen. 
The Toyota Grand Prix... 
and there's much more 

The Toyota Grand Prix weekend is 
coming. October 5, 6, and 7. Which 
means the world's fastest drivers 
will be competing in the world's 
fastest cars for the Formula I 
World Championship for Drivers. 
You'll see previous champions like 
Mario Andretti, Niki Lauda and 
Emerson Fittipaldi. And, of course, 
this year's champion, Jody Scheckter. 

But the Toyota Grand Prix itself 
leads to much more fun. There's 
practice and qualifying on Friday and 
Saturday. Plus plenty of other races 
and events scheduled throughout the 
weekend to keep you busy. 

Can the celebrities beat the pros? 
Some of the country's best known 

movie and TV stars will be here on 
Saturday, October 6, competing with 
each other and with pros in identical 

Toyotas. You'll see celebrities like 
Dean Paul Martin and Kent McCord. 
Gene Hackman and Jan Michael 
Vincent. Sandy Hill from "Good 
Morning America" and ex-astronaut 
Pete Conrad. Some of the pros they'll 
be racing against are Dan Gurney, 
Rick Mears, Pamelli Jones and 
James Hunt. 

More races, too. Super Vees, 
Go-Karts, historic and vintage cars. 

A car with a modified Volkswagen 
engine may not sound very fast. But it 
is. Super Vees will hit speeds of 140 
miles per hour in the straights here at 
the Glen. And the deciding race of the 
highly competitive Bosch Gold Cup 
series will be held here on Saturday, 
October 6. 

Then there's some really wild 
racing scheduled for the same 
afternoon. It's National and World 
Champions in the Bridgestone Karting 
Invitational. That's right. Go-Karts. 

Fast Go-Karts. They sit about 3 
inches off the ground and hit speeds 
of 90 miles per hour. Insane. 

And finally, just before the Toyota 
Grand Prix on Sunday, we'll have four 
vintage and historic car races. Nearly 
150 different classics will compete. So 
if you want to see how race cars have 
evolved over the decades, here's your 
chance. 

A whole weekend of camping and fun. 
Pick your campsite anywhere on 

our 1,000 acres at the Glen. There's 
more. Like Playboy's May Playmate. 
Kodak Camera Day and Weekend 
Photo Contest. On Friday and 
Saturday nights there is a free film 
festival. Two classics: Casino Royale 
and Blazing Saddles. And many, 
many more attractions and activities. 

You can pick up your special 
discount weekend tickets at your 
nearest Toyota dealer. So what are 
your waiting for? Pick up your tickets 
then pack your tent and sleeping bag. 
Join us for a weekend of fun you'll 
never forget. 

TOYOTA GRAND PRIX 

OF THE UNITED STATES AT WATKINS GLEN 
For information, call (607) 535-4500 or 535-7145. 

Get special discount weekend tickets at your Toyota dealer. 


