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It would have been enough to writé a play, direct one that was not my own or to act as a
designer and technical directpr on a different project. However, my ambitious nature drove me to
do all three for Campfire Tales are Best Told in Whispers, not for the sake of bragging rights but
because I believed in this show. I thought its message needed to be heard; the idea that those that
are in a position of privilege in society need to be careful and sympathetic when communicating
with those that are socially oppressed. With the growing number Qf young trans-people
committing suicide, the story of this play was relevant to present day and needed to be produced. |
A college is the perfect place for putting on this show, with the support of professors, actors and
crew members that would be open to its ideals and the kind of audience that could hear its
message.

Throughout the process of mounting my production of Campfire Tales are Best Told in
Whispers, 1 was asked by my cast, crew and audience members, “How much of this really
happened?” The answer is that I did work at a summer camp that was named after a lake and
complained about my campers with fellow counselors. I really did make “poor man s’mores™
with lighters and gossip about a campef who wore cat ears everywhere and peed herself on
purpose. Most important of all, I really did have a favorite camper who, after being bullied
severely by their cabinmates, chose to stop speaking. The real Cameron was a young girl, a
creative and bright high school student who sported purple stripes of skin as remnants of her
cutting days. As the counselor who took her on the daily trek to the health lodge for her meds,
we got very close very fast. When she chose to be mute rather than voice thoughts that
supposedly no one cared about, she did take up sign language and carried around a notebook for
communication. On the other hand, she was not transgender, she never ran away into the forest

and, as far as I know, never fell in love with a sardonic deaf girl. While there are many



embellished plot points to create drama, the ideas expressed by the character of Cameron are
very real. Being non-trans myself, I pulled from conversations I had with my transgender friends
and called upon incidents of gender identity discrimination I had witnessed or read about. For
example, I once saw a transwoman’s friend refer to her as an “it” and have listened to a transman
compare himself to Ariel, the little mermaid. There even was a transman put into an all girl’s
cabin at my camp but the reasoning behind that, I’ll never know.

The idea to make something of this incredible summer camp experience came much later,
when I was in Becca Hayes’s senior project, Letters to No One. The possibility of a student
mounting a full scale production as a senior project had never even crossed my mind, let alone
Writing the show myself. Not only that, but Becca’s production itself was of high quality and thé
- story was incredible. Directing was not really my forte but I had been honing my writing skills
over the past three years through Alfredian Dramatists and Friday Night Live. So I thought to
myself, “Why not write and direct my own show? How hard could it be?”

I truly did not consider how difficult it would be. My usual method of writing was
spitting out short, clever sketches at 3am after five cups of coffee and two hours of unrelated
- YouTube videos. Creating a script with well-developed characters and fully formed plot ar’cus was
a completely different task. My tendency to over think details kicked in and each page took
about three hours to write. In order to allow myself enough time and space to get it done, I
frequented my local coffee shop over the suminer and spent entire days there, writing. Even with
countless cups of overpriced coffee, the first scene took about two weeks to write. The first draft
of the script Was finished just in time forAauditions in February, and the final draft was finished
two weeks after the show had been cast. Editing was an arduous and painful process that made

me vividly aware of all the flaws in my play without ideas of how to fix them. I vividly



experieﬁoed the phrase, “Kill Your Darlings”, the idea that a writer may have to cut out or

change their favorite parts, “darlings”, if they do not work. However, it became more like a mass

| murder with half of Laura’s lines ending up cut, large portions of Cameron’s back story removed |
and Gabby having even fewer one-liners’s all for the sake of charaéter and plot development. It
wasn’t all elimination; thefe wete also elements added, like the resolution between Nikki and
Danielle alohg with lines here and there to clarify plot holes pointed out by advisors and cast
members alike. Although editing was painful, the process was worth it and the script came out
better for it.

As for the process of dirécting and prodﬁcing, that had its own pains. In order to do a
show, a director requires a space, money and people. The natural choige for space was CD Smith
Theatre, a blackbox theatfg that would go almoét unused for most of the semester with the main
stage show, Life is a Dream, being in Miller 2. Thefe were some conflicts with who got to use
C.D. Smith, particularly during the rush to finish the Sét for Lz’fe is a Dream, but issues were
solved amicably via e-mail and occasionally in person. However, money caused more issues than
1 ha’d anticipated. Foftunatelygl had procured funds for the ;Sroduction by being granted the
Smith Crapsey award with four hundred dollars for i:he shév;f and a two hundred and fifty -
stipend. I foolishly thought the four hundred would cover the props, the printing, the expensive.
screen printed shlrts I wanted for costume and the complicated sét I'hoped to put together.
Thénkfully, most props were brought in by the cast and crew but ‘coéts such as food were taken
out of my stipend. The extensive set took up the rest of ‘fhé four hundred dollar budget and then
some. Wood, paint and canvas, since there was no muslin, was so expensive we had to change

the set design three different times. I ended up needing five boxes of screws after initially buying



two, more wood was required fof more bracing and I had to last minute buy a piece of luan, a
type of wood, off of Zac Hamm, technical director of the scene shop. |
v | Obtaining enough people for the right jobs was a challenge I had been prepared for,
though stage mangers, crew, and the design team were found very easily. Niki Kimball
enthusiastically agreed to be my sfage manager when I asked her and Maddie Petraske was hired
by Niki as her assistant. Sean Heverin point blank offereth.o do my set design, aloﬁg with Chloe
Theodosiou for props, Rachel Romack for make-up and Nick Labate for playbill and poster. All
of the running crew volunteered without me having to find them down and ask. The only real
 difficulty was getting Robert Lamb, but once his senior project was done, he was on board as
well. The casting, however, was not so easily done. Alfred’s small population was reflected in
my audition turn out. There was a mere three people the first night and only two the second
night, requiring that I schedule a third night of auditions to see actors that were already in Life is
a Dream. 1 barely managed to fill all nine roles with the nine actors that came to auditions.
“Another person that was important for me to acquire was an American Sign Laﬁguage, or
ASL, teacher for my actors in the scene With ASL. I'took a big risk by keeping the third scene in
. sign language and an even bigger one by having Olivia be deaf. Tt would have been easier to
either never show Cameron learning ASL or have him learn from éomeone \>\th0 is not a native
speaker. Yet, having anothér person dealing with oppression, like Cameron, especially a
drastically different kind, created a much more dramatically interesting story. It added to the
play’s major ideas of listening and being sensitive to iésues that minorities deal with while not
taking away from the main plot arc. Still, it was fet another challenge]fv gave myself in writing
and directing. I had limited experience with the Deaf community énd sign language so the

creation of Olivia’s character and conveying the experience of a deaf person required a lot of



research. On top of tﬁat, finding someone who could bring her to life, learn sign language well
enough to come off as fluid and develop her character into more than just “the deaf girl”. After
watching Cassidy Teagle quickly grasp Oliviai’s attitude and a few simple signs in auditions, the
issue of casting was quickly resolved. Fortunately, the problem of finding a teacher was easily
fixed as wel‘l when one of my friends recommended Emily Wﬁght. Emily enthusiastically
translated the script into proper ASL grammar and was willing to be flexible with meeting up
multiple times to teach my actors. With my presence at each of the lessons, my learning the signs
along with them allowed me to step into the role of interpreter for that scene.

If only the entire rehearsal process had been as surprisingly effortless as the rehearsing of
scene three. Even without taking into consideration the fact that almost half my cast was in
another production, I had to coordinate around nine different people’ks schedules. This, along
- with the rigid Life is a Dréam rehearsal schedule, meant that finding time to rehearse was hellish
at best and the issues did not stop there. Actors far too frequently showed up late or forgot about
rehearsals or were unable to focus or follow directions even vx;hen they were there. I had so many
problems with ohe particular‘acfor, I had to let her go four weeks before the show and scramble
to replace her.

’Luckily, despite all of these issues, it all came together. I found a fantastic replacement,
Jen Cox, who learned her lines in’a week. When focus and attentiveness was high, I got to
 witness beautiful moments develop and characters come alive. During run throughs of the full
~ play, I began to see an amazing story forming and evéry week I saw improvement from each of
my actors. Even though we were all stressed, especially those in two productions, tension and
bickering ‘was surprisingly minimal and there were more jokes than fights. While it was easy to

get caught up in the stressful elements, most of the rehearsals themselves were quite enjoyable



and T found I enjoyed directing more than I expected to. It was nerve-wracking to reduce
rehearsals to almost nothing during the week of Life is a Dream, but the extra time in the evening
allowed the set building team to create the periaktoi, the four sided spinning boxes that
 represented the different settings, and problem solve when building did not go smoothly.

One of the most important aspects of my process was Steve Crosby. As my advisor from
the beginning of freshman year, éfeve had been the natural choice as the chair of my honors |
cenunittee and the advisor on my senior project. Even before the rehearsals began, he was
helping me with the c‘omplicated‘proeess of editing my play, pointing out elements. missing from,
or not necessary, for my plot and ways I could improve upon the characters. We continued to
meet weekly, even after the script was done, to problem solve issues I was having, to remind me
of the next steps I needed to take in the rehearsal process and for him to check in. The meetings
themselves were an invaluable hel? to me aﬁd yet, Steve went beyond that and sat in on
fehearsals ’;d 'give me specific critiques about scenes that needed more help. There is no way this
project would have gotten done without his aid. -

R Still, there were glitohes. The first dress rehearsal was liitered with lighting cue mistakes,
-actors’ frustratioﬁs causing breaks in character, and missing crew members leading to delays in
scene changes. Opening night also had its rough patches with forgotten lines and clunky acting.
Nevertheless, each pitfall was followed by improvement and triumph and we pulled together to
make something incredible. I have never felt so proud in my life as I did when I watched my
actors nail every moment, serious or humorous, to the delight of the audience. After each show, I
had people gather and congratulate me on a job well done, but I could not help but respond by

giving credit to my cast and crew.



I learned much more from this process than simply how to direct and produce a show I
wrote. As the type of person who does not like group projects because of having to rely on other
people, Iﬁany aspects of directing were hard on me. Unless it is a one-woman show, directinga
play requires the ability to ask people to do something and trust that they will do it on their own.
I was willing and able to ask, but the trust was faulty. Each time ‘someone let me down, I got
frustrated and stressed. I built trust as I learned to handle the 1et downs and focus on actors and
crew members that followed through. One of the most amazing things 1 discovered was that the
more patient and trusting-I‘Wés with people, the more likely they were to go above and beyond
- what I had asked. When people were late to previous rehearsals and I did not jump down their
throat about it, I found them arriving eérly to the next rehearsal. When actors ﬁlmbledllines or
blocking, I focused on what they did well during that rehearsal and found them fixing the
problems themselves in the next rehearsal. My direéting style became one of encouragement
- with gentle criticism because 1 r¢a1ized that being kind and trusﬁng is the best way to persuade
actors to do what the director wants and needs. I believe the other major thing I learned was the
extent of human altruism and hova»" to accept people’s heip. TmOughOUt the process, people -
offered to help without me having to directly ask. People volunteered to desrign’or be on running
crew for a play they had not even read, simply beéause they were interested in helping with my
proj ect. I saw it the most during the process of building the set, ’an activity that required more
people than me and the technical director, to get it done. Each time I mentioned set building
around the cast or crew, someone would pop up and offer a particular skill. I was surprised each
time, I remained gratefﬁl for the help every time.

Althﬁugh I would count this project as a success, there are definitely some thir;gs I would

have done differently if I had known what the process would be like. E%/en though I had an



amazing, helpful team of designers and érew, I still could hax}e used more help. Steve suggested I
get an assistant director early on but I chose to rely on Niki, my stage manager, for such duties.
In reality, I needed someone separate whose attention was not split between multiple projects
and could do the small tasks for me so I could focus on the big picture. Unlike most of the other
roles I had to fill, no one really presented themselves for the job but I should have taken the time
to find an assistant. Instead, I ended up taking on more duties than necessary and unnecessarily
stressing myself out. The other major thing I would do differénﬂy would be to find more
effective ways of communicating my ideas. A lot of my stress also came from people not
understanding things I had believed I had made clear. In these miscommunications, I had a
tendency to think it was the other person’vs fault for not understanding me when in reality, 1
probably failed to communicate what I really meant. Later on in the process, I adopted a running
to~do-iist and did not cross tasks off till they were absolutely done, allowing me to make sure I
told the right people the right things, or reiterating if I had not. The one thing I would not change
is doiné the project itself. While the experience was a stressful one with many obstacles, the

results, big and small, were absolutely worth the strife.
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Scene One

DANIELLE enters the cabin, wearing a uniform that z'denfzﬁes her as a camp counselor at Camp
White Lake and LAURA, already in the room and changed into her pajamas, doesn’t look up
from her bed. DANIELLE is trying to keep it together but begins sobbing once she reaches her
bed. LAURA, on her bed with her computer, looks up and doesn’t know what to do. DANIELLE
starts crying harder when she tries to stop and LAURA awkwardly slides over a box of tissues
before going back to writing on her computer. ELLIE and RHIANNON s voices are heard off
stage as they approach the cabin. They enter, both also in Camp White Lake counselor uniforms,
with ELLIE holding a pizza box. Their conversdrion stops when they see DANIELLE crying.
RHIANNON: Oh no. | |
ELLIE: Oh, sweetie, this puts the mandatory in mandatory fun night. Come, sit. (She gestures to
the yoga mat in the middle of the room. ) ‘
DANIELLE: (Through tears) You sure? You haven’t even done your yoga.

ELLIE: It’s cheer Danielle up time, not yoga time.

RHIANNON: And, dude, Ellie stole pizza for tonight.

ELLIE opens the pizza box to reveal half a cold pizza. DANIELLE slinks off the bed and takes a
piece to nibble on. ELLIE and RHIANNON join her on the mat while LAURA watches
awkwardly.

ELLIE: Alright, whaf can we do to make you feel better? We could meditate or . . . drink some
nice tea or . . . go star gazing or . . . '

DANIELLE: Pizza’s good.

RHIANNON: Dude, you’re not gonna tell us- (ELLIE gives her a look.) What? I want to know.
DANIELLE: It’s nothing, I’m just being silly. |

RHIANNON: Now I really want to know.

ELLIE: Drop it, Rhiannon. (To DANIELLE) We all have bad days, sweetie.

DANIELLE: Not this bad.

RHIANNON: How bad is bad?

ELLIE: So, Rhiannon, you said you had a good camper story?

RHIANNON: I have a feeling that Danielle might have some better ones.

DANIELLE: You first.

12



RHIANNON: Okay, okay, so you know annoying, little brat? The one I complain about all the
time? ,

DANIELLE: You’re gonna have to be more specific, they’re all brats.

ELLIE: My cabin is lovely, they had a hair braiding party last night and-

DANIELLE: Could you not?

- ELLIE: Honey, they’re not all awful.

DANIELLE: I know, I knpw. I just, you know.

RHIANNON: Hey, hello!

ELLIE: Tell your story, sweetie, ] wanna hear it.

RHIANNON: Dude, you will not believe how gross this camper is. Oh man does she not only
drive me fucking nuts eﬁfery time she whines, I noticed today how stringy her hair looks. So
stringy, that I think she hasn’t showered since she’s got here.

ELLIE: For six days?

RHIANNON: I’'m pretty damn sure because her hair was as greasy as the pizza.

DANIELLE drops her pizza with horror. A |

RHIANNON: Man, I had to tell her to shower for fuck’s sake but in a nice way. Because 'm
pretty sure annoying, little brat has never been disciplined in her life since she fucking cried
when I told her to put on her shoes faster. So I try the bullshit, empathetic counselor approach by -
saying I sometimes forget to shower and I wonder when the last time she showered was.
ELLIE: Oh no, did she start cryirig?

RHIANNON: Oh boy, does she. But it doesn’t end there. After about a minute of her crying, she
starts wiping her tears all over her face. :

DANIELLE: Oh my God. _ :

RHIANNON: And through her sobbihg, she manages to tell me, “I r-read on t-tumblr that tears
hair that gave it away! Go take a shower right now!” Without a break in her crying, she picks up
her towel and starts walking out. “With soap and shampoo,” I command before she can get out
the door and she gefs the stuff and leaves. Then, the one other camper in the cabin pipes up with,
“Is it true? What she said about tears?” And I spin aroﬁnd, give her the evilest eye I have ever
evil-ed and say, “Don’t. You. Dare.” So that was the highlight of my day.

ELLIE: Your campers must be terrified of you.

13



RHIANNON: Hell no, dude, they adore me. Even annoying, little brat laughs at my jokes when

she isn’t érying. So, Danielle, what are your oamperé-

LAURA: One of my campers ran away and pooped in the woods.

RHIANNON: Shit, you win.

DANIELLE: Oh my God, that was your camper?

ELLIE: Oh goodness, please don’t tell me it was . . . um-

RHIANNON: Cat Ears? o

LAURA: Her name is Christina, she just happens to wear cat ears. »

RHIANNON: Everywhere. And pee herself on purpose. And now she’s pooping in the woods.

Dude, do you think she pooped outside because she thinks the world is her litter box?
ELLIE: Maybe she actually identifies as a cat and-

RHIANNON: Ellie, have you ever owned a cat? Not even real cats run away and shit in the

woods.

DANIELLE: Wait, what’s the rest of the story? Oh my God, did you have to go clean up cat

shit? ‘ ' '
- (They all ook at LAURA, expectantly.)

LAURA: (Sighs) Yeah. ‘

RHIANNON: Holy shit! No pun intended.

ELLIE: Before or after the search?

LAURA: After, |

RHIANNON: (Can’t hold back her laughter any more) Holy fuck! You had to go on a lost poop
| search after your lost cat search? (She cackles.) Holy motherfucking shit, that’s fantastic! (She

pulls herself together when she notices LAURA glaring at her, ) I mean, that’s a fantastic story.

For you to tell later.

ELLIE: Rough day, hun, pizza?

LAURA: Any cheese left? '

DANIELLE: (Looks at the piece of cheese pizza she’s eating) Uh, 1 think I got the last one. I

could pull off the pepperonis off one for you.

LAURA: No thanks. (She crawls off her bed any way and joins them.)

DANIELLE: (4fter some hesitation.) Okay, so is it true that Cat Ears-

LAURA: Christina~

14



DANIELLE: Um, Christina got frustrated during one of her choir classes and peed herself on
purpose? ;

LAURA: That story is going around? Great.
ELLIE: Yeah, I’ve had to tell my cabin several times to stop talking about it.

DANIELLE: Is she getting bullied by the other campers?

LAURA: Not really. Mostly they’re too afraid to talk to her. Except that one other goth girl.
ELLIE: At least she has friends. ' |

RHIANNON: Oh yeah man, Goth Girl is in my cabin. The other day she, totally fucking serious,
asked me, “Why is life death?”

ELLIE: What did you tell her?

RHIANNON: Dude, if being a camp counselor has taught me anything, it’s if you don’t have
anything camp appropriate to say, say nofhing at all.

LAURA: I’ll trade you, Rhiannon. | '

DANIELLE: I’ll trade you my entire cabin for Christina.

ELLIE: Are they really that bad, Danielle? |

DANIELLE: They’re . .. They’re (shé 's on the verge of crying but holds back her fears) so
awful. To each other, to me. They’re' horrible little . . . little-

RHIANNON: Shits?

DANIELLE: Yes! Absolute shits!

ELLIE: Oh, sweetie, even your favorite camper?

DANIELLE: (She sighs.) They’ve been bullying Cameron.

LAURA: Oh no. |

DANIELLE: I shouldn’t be surprised considering how badly it went when he came out to them
as transgender but still! o ' '
ELLIE: That is really awful, I’'m so sorry Danielle. (She hugs her.)

LAURA: Why don’t they just put him in a boy’s cabin? |

RHIANNON: Yeah, dude, why don’t they? o
DANIELLE: They’re worried about putting someone with boobs in a cabin full of teenage boys.
LAURA: Oh. ‘
RHIANNON: Still, bullying is pretty bad, man.

DANIELLE: That’s not all.

15



RHIANNON: Aw man, it gets worse?
DANIELLE: Yeah, they’ve bullied Cameron so badly that he’s chosen to stop speaking.
RHIANNON: Dude, what, how?
DANIELLE: They’ve been making him feel uncomfortable by being so Not Camp Appropriate
but he could only call them out for being NCA so many ﬁmes. Apparently one of the times that
he spoke up, they told him that no one cares what he has to say. So he’s decided to no longer say
| anything at all. The only way I could get him to tell me was by getting him to write it down.
LAURA: Better to be mute than misunderstood. Wow.
DANIELLE: I’s o fucking frustrating!
ELLIE: Danielle, we know. It’s hard to stop bullying, you can’t always be there and- |
DANIELLE: Nd, Ellie, I mean Cameron. He’s been learning sign language from some deaf girl
and for the past two days he’s being signing or mouthing words or whatever at me and then he
gets mad at me when I don’t understand. We used to talk about our favorite authors and bounce
story ideas off each other and now he has to write down every stupid sentence after repeating it
at me in sign language for five minutes. ' ‘
ELLIE: Maybé you could learn some sign language, try to speak to him on his terms or-
DANIELLE: I’ve tried, I really have. I just, you know. I’m just tired. |
ELLIE: Sweetie, don’t give up yet. ‘ '
RHIANNON: Dude, no. I swear to fuck you are nbt giving up on this camper.
DANIELLE: I'm at the end of my rope, Rhi.
RHIANNON: You’ll destroy him.
DANIELLE: But I-
RHIANNON: Dude, tell me, do you know how long it took for the twin towers to come down?
DANIELLE: Are you comparing me to terrorists?
- RHIANNON: No mén, just tell me, do you know?
DANIELLE: No. -
RHIANNON: Less than fifteen seconds. Do you know how long it takes to burn down a dorm
room? |
DANIELLE: Um, no.
RHIANNON: Less than five minutes. Do you know how long it takes to destroy someone’s self-

esteem?
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DANIELLE: Some allotted amount of time?

RHIANNON: Two seconds being ignored at summer camp.

DANIELLE: Oh.

RHIANNON: Look, man. It is easier to destroy Something than create something and if’s a hell
of a lot less time consuming. It would take less time to burn the Mona'LiSa than it did to paint it
and it will take moments of you letting that camper down for you to destroy his trust. When I
was here, my cabin counselor gave up on me so don’t you fucking dare be that counselor.
DANIELLE: Okay, T getit. T'll . . . do something. T don’t know.

RHIANNON: It’ll mean everythmg to him, I promise. |

LAURA: You were saying that Cameron likes stories, right? Maybe do somethmg mvolwng
stories and the cabin or something. Get them all involved.

DANIELLE: Yeah, maybe, I’ll think about it. _
ELLIE: (Checking her phone) Hey, looks like all of girl’s side is having an official mandatory-
fun night.

(Everyone else checks their phones. )

RHIANNON: Fuck yeah! Maybe they have something better than cold pizza. No offense, Ellie
but I’'m totally in the mood for s’mores.

ELLIE: None taken, let’s gof

DANIELLE: I didn’t get an invite.

RHIANNON: No way! (RHIANNON grabs DANIELLE’s phone and looks through it.) No way,
how could they forget you? .
ELLIE: Hey. (She hugs DANIELLE as she starts to cry again.) We were already having our own
‘awesome night, we don’t need them to keep ha?ing one. -
DANIELLE: B-but Rhiannon wanted s’mores. |
RHIANNON: It’s cool, we’ll make poor man s’mores, I did it while I was at camp. Got a
lighter? ’

DANIELLE: No.

(RHIANNON, ELLIE and LAURA all pull out their lighters ar the same time.)

DANIELLE: No, guys, we’ll burn the cabin down.

ELLIE: I’ll be right back. (She leaves.)

DANIELLE: What’s she doing?

17



RHIANNON: I think she’s ninja-ing us some supplies. (To LAURA.) So, tell us more about Cat
Ears,
LAURA: (Disgruntled) Really‘7
RHIANNON: Did she really pee her bed the first night to mark her temtory‘?
LAURA: Yes.
DANIELLE: And hiss at you when you tried to take her sheets to wash them?
LAURA: Yup. |
RHIANNON: And-
(ELLIE returns with graham crackers, chocolate and marshmallows.)
ELLIE: Ta-da! I had to be super sneaky but I got them for you. (She pulls out a marshmallow
and hands it to DANIELLE with her lighter.) The trick is to not burn your fingers.,
(DANIELLE cautiously tries “roasting” the marshmallow over the small flame while LAURA
and RHIANNON grab marshmallows and do the same. ELLIE makes chocolate and graham
cracker sandwiches.)
ELLIE: Rhiannon, don’t set yours on fire.
RHIANNON: But I like mine burnt to a crisp.
DANIELLE: (Makes her s 'more and zakes a bite.) 1t tastes like butane. (She laughs) '].’hey re the
best s’mores I’ve ever had.
(LAURA burns her fingers and drops her marskmallow )
LAURA: Fuck shit tits! ,
RHIANNON: Damn, and I thought I had the potty mouth. ‘
ELLIE: Told you not burn your fingers, Laura. (She hands her another marshmallow)
LAURA: I wasn’t trying to. |
RHIANNON: (Pops the marshmallow in her mouth) Mmm, butane and friendship.
DANIELLE: Are you sure it’s okay?
RHIANNON: Are you kidding? This is awesome! We’re breaking so many fire codes just to
crappily burn some marshmallows to spend time with each other rather than those assholes out
there. I’d rather nearly burn down our cabin with you guys any day.
LAURA: Me too. -
ELLIE: You know I think the world of you, Danielle. Now give me back my hghter
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(They continue to make them as the lights dim to near darkness, the flames shining brighter than
the stage lights before each lighter is turned off one by one. End of scene.)
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Scene Two

Playwright’s note: For most of the scene, CAMERON is signing rather than speaking. “In ASL”
refers to in American Sign Language. It is imperative that there is nothing translating his signs
Jor hearing audiences other than Danielle reading what he writes.

The next morning, DANIELLE sits surrounded by campers at a cafeteria table, all wearing
Camp White Lake camp uniforms that vary from the counselors’ uniforms by color. DANIELLE
sits between CAMERON and NIKKI and NIKKI talks to her friends, SELENA and GABBY, who
sit on her right. CAMERON is reading a S;’gn language book and practicing various signs.
NIKKT: So one time in my chemistry class we were learning about ctystals and it was awesome
because we got to make our own rock candy.

GABBY: Yummy! |

NIKKI: It gets better. We get to make them all different colors and so I make mine red, of course
but it turns out pink but whatever. But my chemistry teacher seriously brings in blue rock candy.
- And he’s bald, with a goatee and glasses so he totally looks like that guy from “Breaking Bad.”
So I said to the teacher, “What is that, meth? Are you secretly a drug dealer?”.

SELENA: Oh my God, that’s hilarious. |

DANIELLE: Nikki, maybe talk about something else.

NIKXKI: It wasn’t meth, though. That’s the joke.

DANIELLE: Nikki, I’'m sure you can find ways of being funny without being inappropriate.
NIKKT: But those are my best stories.

DANIELLE: Yes, but camp is a place where we want everyone to feel comfortable so we avoid
things that might make people uncomfortable. Like jokes about teachers dealing drugs.
SELENA: The only one that’s uncomfortable is the Shemale over there.

DANIELLE: Selena! His name is Cameron and you should respect him like any of your other
| cabin mates. |

CAMERON: (In ASL) Pléase stop falking about mé like I’'m not here.

DANIELLE: Um, Cameron, I don’t know what that means. I’m sorry.

CAMERON looks for something to write with but finds oéZy a pen, no paper, in his pocket. He
writes on his hand “Stop” and shows it to DANIELLE. '
DANIELLE: Stop? Me? '

GABBY: What a freak.
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CAMERON reaches across DANIELLE to show NIKKL SELENA and GABBY what’s on his
hand, |

NIKKI: We’re not going to stop talking because you stopped tatking, weirdo.
DANIELLE: I think he means stop talking about him.

CAMERON: (Tn ASL) Yes, thank you.

DANIELLE: Yes. Ladies, let’s talk about something else. Like, uh, who's excited for the
camper dance? | |

NIKKI: Ew. We can’f even kiss our dates.

SELENA: Why would you want to kiss your date? Boys are terrible kissers.

GABBY: How would you know? 3 ‘

SELENA: How do you think I know?

NIKKI: Ooooo! Tell us everything. Did he put his tongue in your mouth?

DANIELLE: Okay to NCA in two seconds flat. Come on, guys, o one at the table wants to hear
about that, especially when we’re about to eat. '

NIKKI: I wanna know.

DANIELLE: 7 don’t want to think about tongues in anybody’s mouths.

GABBY: You have a tongue in your mouth. It just happens to be your tongue.

(NIKKI gives her a look and then gets up to get a cz»:p of water.)

DANIELLE: (turning to Cameron) So, what’s that book you’ve got there?

CAMERON Zz’ﬁs the book so DANIELLE can read z‘he cover. Meaﬁwhile, SELENA pulls out a
notebook and her and GABBY begin to play a game quietly.

DANIELLE: Oh, a sign language book. That’s cool. Learn any cool signs?
‘CAMERON: (In ASL) Yes.

DANIELLE: Can you show me some?

CAMERON: (Tn 4SL) T wish people understood me.

DANIELLE: Cool, what does that mean?

CAMERON repeats the signs while mouthing the words.

DANIELLE: I can’t read lips either, I’m sorry.

CAMERON writes it on his hand for her.

DANIELLE: “I wish people understood me.” Oh. Um. Well. It would probably help if you
started speaking again. I know I liked talking to you about the story you were writing.
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CAMERON: (In ASL) No. (He shakes his head.)
DANIELLE: No? Did you stop writing that story? ‘
CAMERON starts to sign but writes something on his hand instead.

DANIELLE: “Talking doesn’t help. Everything I say is wrong.” Oh, Cameron, that’s not true.

CAMERON returns to reading his book and practicing finger spelling. A
DANIELLE: Okay, I understand that you don’t want to speak but I*d still like to interact with
you. Could you maybe teach me some signs?

NIKKI reenters.

CAMERON: (In ASL) You want to learn to sign? (He writes it down on his hand for her.)
DANIELLE: “Learn to sign”, yes! Can we start with my name?

NIKKI: (Settling into her seat.) What’s the sign for control freak?

DANIELLE: Hey! That was just mean. Next time any of you ladies say somethihg NCA, I'm
going to Gina. Now find something else to talk about. '

SELENA: (Under her breath) Running to head of girls’ side, way to prove her point.
DANIELLE: Excuse me? |

SELENA: thhing, nothing at all.

NIKKI joins SELENA and GABBY'’s game. Throughout the scene, anytime DANIELLE isn't
talking to them, they play the game.
'DANIELLE; So, Cameron, how do I sigh Danielle?

CAMERON: (In ASL) D-A-N-I-E-L-L-E.
- DANIELLE: (In ASL) D-A-M-I-E-L-L-E (Out Loud) Is that right?

CAMERON looks in the book

CAMERON: (In ASL) No-
DANIELLE tries again but CAMERON corrects her when she mixes M and N again.
DANIELLE: Oh, wow, that’s confusing. What’s Cameron look like?

CAMERON: (In ASL) C-A-M-E-R-O-N.

DANIELLE: That’s cool! You’re getting really good at that. (To the rest of the table) Hey,
ladies, do the rest of you want to learn how to sign your name?

GABBY: Like in cursive? I learned that in fourth grade. |

NIKKI: No, stupid, like in sign language. Danielle is trying to get us to talk to iz.
DANIELLE: By it I hope you’re not referring to Cameron.
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- NIKKI: Sorry, honest mistake, “Cameron”. Hey, I never asked, what’s your real name? Could
you show us that in sign language? '

CAMERON flips NIKKI off

DANIELLE: Cameron!

NIKKI: Aw, that’s pretty. You should have stéyed a girl with such a pretty name. Though,
looking at you now, you probably xﬁade an ugly gitl. ‘
DANIELLE: Both of you! Enough! |

NIKKI: Alright, what’s my name in sign language?

CAMERON: (In 4SL) B-I-T-C-H. '

SELENA: Oh. (Signing and speaking each letter out loud) B-I- T-C H? I’'m pretty sure that’s not
how you spell Nikki, shemale. That’s right, I know how to ﬁnger spell so don’t try that with me.
DANIELLE: Cameron- ‘ _
NIKKI: Maybe we should take a page out its book and start talking about stuff in another
language. Then we can talk about whatever we want!

DANIELLE: lek1, please! Please keep it camp appropriate until we’re dismissed for breakfast
Okay? Can you make it that long without making a sex joke? R

- GABBY: Oooooh, counselor said a dirty word!
- DANIELLE: Seriously, five minutes, that’s all T ask of you three.
NIKKI: Fine, deal.

SELENA and GABBY nod their heads in agreement.

DANIELLE: Thank you. Cameron- |
Danielle gets up from her seat and pulls him aside while Nikki eavesdrops on their conversation
DANIELLE: There are better ways of reacting to bullymg than bemg nasty right back. Maybe
we can figure out something to gether '
- CAMERON: (In ASL) Why? (He writes something on his hand.).
DANIELLE: I never said you have to be nice to them. I’m going to tell you a secret, Cameron,
that most adults won’t tell you. You don’t have to be nice to those that aren’t nice to you.
CAMERON writes something else down. 7 |

DANIELLE: Well, that’s what we need to figure out, isn’t it. You can’t go around flipping
people off when you’re mad because it’s easier than talking to them. Unless someone cuts you

off on the road. You’re always allowed to flip someone off if they cut you off.
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CAMERON: (Gesturing, not in ASL) You’ve flipped people off?

DANIELLE: Oh believe me, plenty of people have seen me flip the bird. But not hére, Camp
White Lake is not a place for that sort of thing, '

* NIKKI: Woah, wait, what are you saying to it? Because it sounds like you’re telling it to be
mean to us after telling us not to be mean. Are you sérious right now?

DANIELLE: Actually, we’re talking about how annoying it is when someone cuts you off on the
road. Do you drive yet, Nikki? |

DANIELLE: Nice save. ,

GABBY: One time, my mom named her car Ophelia, because she loves Shakespeare, and then
she accidentally drove it into a lake. She’s okay but Ophelia drowned. "

DANIELLE: Oh my God! Hopefully she learned her lesson with ber new car.

GABBY: She named it Desdemona!

DANIELLE: Oh no.

GABBY: No, she named it Desdemona, not Yoko Ono.

SELENA: Now I know where you get your brilliance from, Gabby.

GABBY: Aw, thank you! But I think I gain more wisdom from my mom than her cars.
NIKKI: Oh, wow.

DANIELLE: (DANIELLE sits down to talk to GABBY.) So, Gabby, your art here at camp is
painting, right? What do you like to paint?

GABBY: Oh my God, I Jove painting. According to my mom, I loved it so much [ used to eat the
paint | 'A

NIKXKI: That explains so much.

DANIELLE: Oh, um, that’s . . . weird. Uh-

CAMERON: (Taps DANIELLE on the shoulder and signs) 1 love to draw!

DANIELLE: You... what? (She repeats the sign for drawing) Is that-

NIKKI: (Under her breath) Retard.

DANIELLE: Woah, Nikki, we don’t use the R-word. Ever. Even outside of ycamp.

NIKKI: Are you serious? You're trying to tell me what I can say even after I leave? What the . . .

heck? What am I allowed to talk about?
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DANIELLE: Talk about your art. Talk about your favorite TV show. Talk about your favorite
- kind of music. It’s really not that hard. |

NIKKI: Dance. “Game of Thrones.” Anything on the radio. Done.

DANIELLE: Your favorite show is “Game of Thrones?”

SELENA: Oh my God, me too! o

DANIELLE: Maybe don’t talk about your favorite shows.

GABBY: Mine is “My Little Pony!” ’

DANIELLE: So, Cameron, what were you saying- signing?

CAMERON writes the translation on his hand. »

DANIELLE: Oh! You like drawing too. That’s cool. Hey, Gabby, do you like drawing?
GABBY: No. '

DANIELLE: Okay then. So, Camefon, what do you like to draw?

CAMERON: (In ASL) 1love to draw people. And faces.

DANIELLE: Oh! (She does the sign for face) Face?

CAMERON: (In ASL) Yes! This the sign for face.

DANIELLE: Have you drawn anyone at camp?

CAMERON: (In ASL) Yes. (He pulls out a picture from the sign language book) See?
DANIELLE: Who is she? | '

. CAMERON write her name at the top of the paper.

DANIELLE: Olivia. Wow. She’s very beautiful.

CAMERON: (In ASL) Yes, she is beautiful.

DANIELLE: (She does the sign for beauﬁﬁu’) Beautiful?

CAMERON nods. -

DANIELLE: (She repeats fhe sign.) Beautiful. Hey, could you draw me? I’ve never gotten to
model for an artist before. ’

CAMERON turns the paper over, squints at Darielle and poses her before drawing her.
DANIELLE: This is so cool,

CAMERON puts a finger to his lips.

DANIELLE: Oh, okay, still and silent. Got it.

SELENA: Okay, so one time there was this word that my cousin kept using and he thought it

meant something else but it totally meant something else.
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GABBY: How could you use something else wrong? It just means something else.
SELENA: No, Gabby, he kept being er “Oh man, I totally bleeped and it’s so bad when T .
bleep.” '

GABBY: He used the word bleep wrong?

SELENA: No the word was (whispering) queef.

DANIELLE moves to do something but goes back to posing.

NIKKI: Oh my God! What did he think it meant?

SELENA: He thought it meant to forget! At one point he said he queefed about his sister’s
birthday and then we had to tell him what it was.

GABBY: What’s queefing?

SELENA: It’s, um-

NIKKI: Vagina farting.

DANIELLE grips the table.

GABBY: Oh! He vagina farfed about his sister’s birthday. That’s hilarious.
NIKKI: You know what word I hate, more than queef?

GABBY: Stop?

SELENA: Moist?

NIKKI: Pussy. God, I hate the word pussy. It makes me think of cats! I don’t want to think about

cats when I think of my . . . genitalia. Cats are hairy and . . . bleh!
DANIELLE is getting visibly more and more tense.
- SELENA:.: (4sking rhetorically) Why do you think they call it a pussy?
GABBY: Because it meows? Because it licks up milk? Oh Oh Oh! Because it spits up hairballs!
SELENA: I hope neither of yours do that.
NIKKI: Neither of mine do.
GABBY: Both of mine do! (She giggles and then snorts.)
DANIELLE: (Finally stop posing) Enough! That is enough! Why?
None of the three girls answer. )
DANIELLE: Oh, now you stop talking? I asked you a question. Why do you do that? Why do
you feel the .need' to talk about these things at the cafeteria table? Or at all?
SELENA: I don’t know.
NIKKI: Because it’s funny.
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DANIELLE: Really? You can’t think of any jokes that don’t involve inappropriate things?
NIKKI: It’s the kind of jokes my friends at school like. |
DANIELLE: Well ybu’re not at school or with those friends. You’re at camp with different
people With different senses of humor. Not everyone finds those kinds of things funny and you
never know who you’re going to upset if you just speak w1thout thmkmg because it might, nghs‘
be funny.

GABBY suddenly lets out a giggle.

DANIELLE: What? ‘

GABBY: Sorry, I just got that we were talking about vaginas, not cats! (She giggles again.)
DANIELLE: Okay, I hope you think of a better explanation than “It’s funny” because I’m pretty
sure the head of girl’s side won’t accept that answer any more than I did. (She gets up.)
SELENA: No, please don’t get Gina. |

DANIELLE: If you won’t listen to me, then maybe you’ll listen to her. -

DANIELLE exits. ’

NIKKI: Oh thank fucking God, she’s gone.‘F‘uck shit dammit. Ugh.

SELENA: Yeah, she’s gone to get the head of gxrl’s side!

GABBY: Do you think she’ll brmg just her head or the rest of her too?

NIKKI: Jesus fucking Christ, Gabby, go eat a can of paint.

- GABBY: I was kidding, jeez. ,

SELENA: Nikki, we’re in deep shit this time. What if she says we can’t go to the pool during
free time or. .. or. .. or worse, the dance!

NIKKI: Calm the fuck down, she won’t do that. (She looks in the direction of where DANIELLE
left.) Oh shit, she looks pissed. '

SELENA: See?

NIKXI: Well, before she comes back, I have to ask it something.

SELENA: No, Nikki, don’t make it worse. | -

NIKKI: Hey! Shemale! (CAMERON ignores her.) Hey! We were talking about pussies earlier,
-do you have one? You keep saying you’re a boy but people in girls’ cabins tend to have vaginas.
So what’s down there, huh? ' |

SELENA: Don’t be weird, why do you want to know that? What else would be down there?
GABBY: A cactus? ’
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SELENA: I worry what your vagina looks like.
NIKKI: You’re really a girl, aren’t you? You just think pretending to be a boy will make you

cool.

SELENA: Nikki . . . ‘
NIKKI: What? Afraid that the mute is gonna snitch on us? (NIKKI moves closer to CAMERON A

and he struggles to keep ignoring her.) I’ve seen your pads, you definitely don’t have a dick.
SELENA: Danielle is- | | |
NIKKT: Shush! Or are you really a boy and you just got put in akgirl’s cabin so you could perv on
us, huh? Which is it? |
GABBY: Nikki- ‘
NIKKI: Shut up. We all know. Come Von, just admit that you’re just a-
" DANIELLE reenters. '

’DANIELLE: Nikki, what are you doing?
* NIKKI: Oh, I'm just trying to see it’s drawing of you.
DANIELLE: Alright, ladies, come with me, the head of girl’s side wants to speak with you.
Come along. |
NIKKI SELENA, and GABBY get out of their seats and exit with DANIELLE,
CAMERON: (Out loud) Bitches.
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Scene Three
Playwright’s note: A good portion of this scene takes place in American Sign Language with
. projected supertitles for audience members that do not speak ASL. Dialogue that is signed will
be preceded by the stage direction “In ASL” but some of the dialogue is spoken aloud or written
down and read out loud. It is important to keep what is spbken and what is sign as it is in the
stage directions.
“One week later” is projected onto the supertitle screen.
The scene takes place in CAMERON'S cabin with CAMERON and OLIVIA sitting on a bed as
OLIVIA teaches CAMERON American Sign Language. CAMERON signs very slowly throughout
the scene and signs more words than necessary or ask OLIVIA what they are. OLIVIA ﬁeguently
has to slow down or repeat for him and omits more words like many native speakers do.
CAMERON: (In ASL) This is difficult. Signing is difficult. |
OLIVIA: (In ASL) So is being deaf. Quit complaining.
CAMERON: (In ASL) 1 don’t understand. (OLIVIA writes it down and he reads it aloud)”Quit
your bitching.” Oh! Is this (does the sign for complain) bitch? (Does the sign again and laughs)
OLIVIA: (In ASL) Complain? No. | | '
CAMERON: (In ASL) No? (Out loud) Ugh, can’t you just teach me the bad words so I can swear
at people without thém knowing? _ _
OLIVIA reaches over and playfully smacks him upside the head
CAMERON: What’s that the sign for? (OLIVIA writes it down) “It’s Olivia for stop being an
ass.” (In ASL) Sotry, Olivia. | | | |
- OLIVIA: (In ASL) Do ABCs. _ ;
CAMERON: (In ASL) A-B—~C—-D~E-F... (Struggles, OLIVIA shows him ’G) G-H-I-7J.
..um (OLIVI4 shows him K) K ~L~M~N - O ... (out loud) oh! It’s like K! (In ASL) P - Q —
R-S-T-U-V-W-X-Y-ZI
OLIVIA: (In ASL) What is your name?
CAMERON: (In ASI) You know my name!
OLIVIA: (In ASL) Don’t be stupid. Sign your name.
CAMERON: (In ASL) Oh. C-A-M-E-R-O-N. (Pause) H-E/ H-I-M.
OLIVIA: (In ASL) No. Sign language doesn’t do (mouths) pronouns.
CAMERON: (In ASL) Really?
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OLIVIA: (In ASL) Yeah.

CAMERON: (Smiles and says out loud) That’s awesome! Less misgendering. (In ASL) I am a
boy. v

OLIVIA: (In ASI) What is your art, boy? ,

CAMERON: (InkASL) My art is drawing and writing. (Out loud) Oh! I’ve never asked you
before. (In ASL) Your art? |

OLIVIA: (In ASL) Dance. (She writes it down for him)

CAMERON: (In ASL) W-O-W

OLIVIA: (In ASL) Wow?

CAMERON: (Tn ASL) How do you dance?

OLIVIA: (In ASL) With my body.

CAMERON; (In ASL) I don’t understand. (She writes it down and he begins to read it out loud)
With my- oh. (In ASL) J-E-R-K. (He pauses, trying to figure out how to sign what he means.) (In
ASL) You are deaf.

OLIVIA: (In ASL) Yes. I'm aware.

~ CAMERON: (In ASL) Deaf people dance?

(OLIVIA smacks him upside the head again.)

CAMERON: (In ASL) O-W! What? ‘

OLIVIA: (In ASL) Deaf people love dancing!

CAMERON: (In A4SL) How? '

OLIVIA: (In ASL) Are you asking me how to love? Really?

CAMERON: (In ASL) No, no I know how to love. Butyhow do you dance?

OLIVIA: (In 4SL) How do you dance?

CAMERON: (ITn ASL) I hear.

OLIVIA: (In ASL) So?

CAMERON: (In ASL) 1 hear -

CAMERON mouths “music”. OLIVIA shows him the sign for music.

CAMERON: (In ASL) 1 hear music and dance.

OLIVIA: (In ASL) Oh! I feel music. Like . . . like —

CAMERON: (In ASL) B-A-S-S?

OLIVIA: (In ASL) Yes! Like-
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OLIVIA grabs CAMERON'S hand and puts it over her heart. CAMERON freezes and stares at
her with confusion. OLIVIA bobs her head and points to her heart area. After a few more
moments of fluster, CAMERON gets it. The two of them sway to the beat of OLIVIA’S heart. She
releases his hand but he leaves it there for a few more seconds before removing it.

- CAMERON: (In ASL) I understand.

He mouths “heart” OLIVIA shows him the sign.

CAMERON: (In ASL) Heart.

He mouths “beat” and OLIVIA shows him the sign. |

CAMERON: (In ASL) Beat. Heartbeat . . . I have a question.

OLIVIA: (In ASL) What?

CAMERON: (Out loud) Why didn’t you go to a deaf camp with other deaf people? Even other
deaf dancersV

OLIVIA: (In ASL) Why didn’t you go to-a boy’s cabin with other boys?

CAMERON?: (In ASL) My mom. '

OLIVIA: (In ASL) Me too.

CAMERON: (Out loud and in shock) You’re mom taught you sign language but wouldn’t put
‘you in a deaf camp? What the fuck!

OLIVIA: (In ASL) Use sign language!

CAMERON: (In ASL) I don’t know W-T-F.

OLIVIA shows him the sign for what the fuck.

CAMERON: (In ASL) What the fuck, your mom?

OLIVIA: (In ASL) My mom doesn’t know sign language.

CAMERON: (In ASL) What the fuck. Who what when where how and why?

OLIVIA: (In ASL) She isn’t deaf or hard of hearing so why should she bother?

CAMERON: (In 4SL) But you are. |

OLIVIA: (In ASL) I'm not a good enough reason.

CAMERON: (In ASL) I don’t understand.

OLIVIA writes down the franslation

CAMERON: (In ASL) I don’t understand.

OLIVIA points to the translation.

CAMERON: (In 4SL) I don’t understand. Why not you?
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OLIVIA: (In ASL) Too much time and effort. She’s a busy woman and she already finds me to
be a burden. She just wants me to be normal and easy to deal with.

OLIVIA writes down the translation.

CAMERON: (In ASL) But you are good.

OLIVIA: (In ASL) Not really, I actually go out of my way to make things more difficult for her
since she’s such a dick to me.

CAMERON: (In ASL) You are great!

OLIVIA: (In ASL) Do great people swear at their moms for fun?

CAMERON: (In ASL) You are . . . (He gets frustrated and mouths at her “you are worth it”,)
OLIVIA: (In ASL) 1 am worth it?

CAMERON: (In ASI) Yes! You are worth it!

OLIVIA: (In ASL) You learned sign for yourself, not me.

CAMERON: (In ASL) 1 S-T-A-Y for you.

OLIVIA stares at him with confusion. CAMERON mouths “stay for you™ at her.

OLIVIA: (In 4SI) Stay. |

CAMERON: (In ASL) 1 stay for you.

OLIVIA: (In ASL) Cool. Tell me about your mom.

CAMERON: (I 4SI) My mom? |

OLIVIA: (In ASL) I don’t want to talk about my mom any more.

CAMERON: (In ASI) My mom . . . not good. Not great.

OLIVIA: (In 4SL) I’'m sorry. |

CAMERON: (In ASL) She doesn’t call me Cameron.

OLIVIA: (In ASL) What a bitch!

CAMERON: (In ASL) She calls me (mouthing the word) confused.

OLIVIA: (In ASL) Confused.

CAMERON: (In ASL) She thinks I’m confused. That s why she P-U-T me in a girl’s cabin.
OLIVIA: (In ASL) But you’re not a girl.

CAMERON: (In ASL) She still calls me her daughter. (Out loud,) It’s horrible, I think she’s
hoping it’s a phasé and putting me in a girl’s cabin will get me fhrough it faster,

OLIVIA: (In ASL) Fuck her! Fuck your cabin! Fuck girl’s side! Fuck anyone who doesn’t call

you C-A-M- you need a name sign.
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CAMERON: (In ASI) I don’t understand.

OLIVIA: (In ASL) A name sign you can show your mom or anyone else who calls you the wrong
name. |

CAMERON: (In ASL) A name sign?

OLIVIA: (In ASL) A hame sign, a Sign that is uniﬁue to you and represents you. How about I
shorten your name to D-O-R-K? - |
CAMERON: (In ASL) M-E-A-N-I-E. Is your name sign B-I-T-C-H?

OLIVIA: .(In ASL) No, mine is (She shows him her name-sign).

CAMERON repeats her name-sz’gn. |

" CAMERON: (In ASL) W-O-W, it is you. (He does her name-sign again.)

OLIVIA: (In ASL) Yes, it is I, Olivia. Good job.

CAMERON: (In ASL) What should I do for mine? .

OLIVIA: (In ASL) What do you like to do, besides annoy me?

CAMERON: (In ASL) I what you?

OLIVIA: (In ASI) Forget it. What do you do?

CAMERON: (In ASL) 1 write and draw.

OLIVIA: (In ASL) What do you write? What do you draw?

CAMERON: (In ASL) I write . . . (He writes down the words.)

OLIVIA: (In ASL) You write stories (CAMERON repeats the sign), 'poetry (CAMERON repeats
the sign) and . . . Facebook statuses?

CAMERON: (I 4SL) 1 love poetry.

OLIVIA: (In ASL) And Facebook‘?

CAMERON: (Qutloud) Holy shlt do I miss the internet. I miss oheckmg- (OLIVIA puts a hand
over his mouth.)

OLIVIA: (In ASL, with her hand still over his mouth) A-S-L.

CAMERON: (In ASL) 1 love writing more than the (mouthing the word) internet.

OLIVIA: (In ASL) Writing . . . (She repeats the sign a couple times.)

| CAMERON: (In ASL) Yes, writing.

OLIVIA does the sign for writing but with her right hand forming a C.

 OLIVIA: (In ASL) You (Does the modified sign again.)

33



CAMERON: (In ASL) Me? (He repeats the Sz’gn and then says out loud,) Oh! (In ASL) C for C-
A-M-E-R-O-N and writing. W-O-W. '

OLIVIA: (In ASL) Do you like it? Or do I have to start calling you bitch face?

CAMERON: (In ASL) Ilove it. Please call me (He does the name-sign) not . . . that other sign.
OLIVIA: (In ASL) 1 don’t know, Cameron, you look like a bitch face to me.

CAMERON: (In ASL) No. I am Cameron. I am a boy and I am . . . (He mouths the word
“transgender”). '

OLIVIA: (In ASL) Transgender.

CAMERON: (In ASL) I am tré,nsgender. I love that sign! It’s like beautiful and self. Transgender
is beautiful and I am beautiful. |

OLIVIA: (In ASL) Yes. You are beautiful.

CAMERON: (In ASL) You think I’m beautiful? I think you’re beautiful.

OLIVIA: (In ASL) Cool . . .1 think youw’re . . . cool. I'm not used to people saying nice things to
me. I’'m not used to hearing people talking to me at all.’ V

CAMERON: (In ASL) 1 don’t understand.

OLIVIA: (In ASL) Do you realize you’fe the only other hearing person to sign with me in years?
CAMERON: (In ASL) I’m sorry, I don’t understand.

OLIVIA: (In ASL) Of course you don’t understand. Hearing people don t fucking understand,
even if you do talk to them in their language. You know this, this is why you don’t talk any
more. This is why I only speak in my language. You want to know what I like about sign
language? You have to think before you sign and you have to sign what you think. None of your :
hearing people’s subtle bullshit. Sign language is about expressing, not hiding. I’'m glad I’m deaf
so I don’t have to hear all the horrible thinés you’ve told me yoﬁ hear. I don’t have to hear my
teachers talking slower to me because they think I'm an idiot as well as deaf. Best of all, I don’t
have to hear my mother yelling at me because she thinks I’m stupid. She’s the stupid one, can’t
even fucking sign my language.

CAMERON: (In ASL) T understand.

OLIVIA: (In ASL) No you don’t. But at least you try. Thank you for trymg

CAMERON: (In ASL) 1 understand you.

OLIVIA: (In ASL) How?

| CAMERON: (In ASL) I watch you sign, I know what you mean,
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OLIVIA: (In ASL) You don’t understand half my signs.
CAMERON: (In ASL) T understand you as a person.
OLIVIA: (In ASL) Why? ‘
CAMERON: (In ASL) Because I hope you don’t mind but I’v¢ fallen in love with you.
OLIVIA: (In ASL) You love to fall on me?
CAMERON: (In ASL) I love you.
OLIVIA stares at him in confusion as an awkward silence ensues.
CAMERON: (Out loud) Do you mind?
OLIVIA: (In ASL) I don’t understand.
CAMERON: (In ASL) I'm sorry. I think I love you.
OLIVIA: (In ASL) I’'m sorry you love me. I am shit.
CAMERON: (In ASL) You are beautiful and smart and funny and weird and I love you.
OLIVIA: (In ASL) You’ve known me for two weeks. '
CAMERON: (In ASL) The days are long and each day with you is amazing. I love you. -
OLIVIA: (In AS’L) Stop saying that. Stop lying to me.
CAMERON: (Out loud) I’'m going to keep saying it until you believe me. (In ASL) 1 love you,
Olivia. I love you. I love you. Ilove you! |
OLIVIA: (In ASL) You’re being ridiculous. You can’t love someone you barely know.
CAMERON: (In ASI) T don’t understand but T know I love you.
OLIVIA: (In ASL) Now’you know you love me. Okay.
CAMERON: (In ASL) Yes. I know I love you. I love you!
CAMERON starts hoping around on the bed.
-CAMERON: (Out loud and in ASL) 11ove you! I love you! I love you!
NIKK], SELENA and GABBY enter the cabin as CAMERON is dancing around. .
SELENA: What the fuck, why is she in our cabin?
NIKKI: Oh wow, I think it’s managed to get itself a girlfriend.
CAMERON flips her off.
NIKKI: Ah, now there’s some sign language I know.
OLIVIA: (In ASL) T’l1 go get the counselor. (She moves to leave.)
NIKKI: Stay where you are, bitch. I’m talking to both of you.
OLIVIA: (In ASL) You’re the bitch. Can’t even get some pronouns right.
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NIKKI: (Imitating her signs in a mocking manner) What the fuck is this? You trying to flag
down a plane or something? |
SELENA: Hey, not cool,>you know my cousin is deaf.

CAMERON: (In ASL) What the fﬁck‘? Leave us alone. ,

NIKKI: You know what? I'm actually okay with it. Means I don’t have to hear you whining to
me or the counselor about being “Not Camp Appropriate”. I can say whatever the fuck I want, -
it’s a free country. I came here to dance, not'get told off by trannies.

CAMERON gets up and slaps her.

NIKKI: You hit like a girl.

OLIVIA gets up and keeps him from hzmng her again.

GABBY: Um, you're a girl too.

SELENA: Gabby, that’s not the point.

GABBY: Then what is the point? I didn’t come to art camp to be mean to people [ just wanted
to paint flowers and stuff while hearing band kids practice. Instead, you made us leave free
period to see if he was here. ’

CAMERON: (In ASL) H-E? _

NIKKI: You didn’t have to come. You could have gone to the pool and practiced doggy
paddling.

GABBY: You threatened to push me into the lake if I didn’t come.

OLIVIA: (In ASL) This has been fun and by fun I mean awkward so- (She grabs CAMERON'’s
hand and moves to leave) IS |

NIKKI moves to block her path.

GABBY:: Oh, you gonna push her in the lake for not obeying?

SELENA: Nikki, Jet the boy go. Gabby’s got a point. This is weird.

NIKKI: Youtoo? It’s not a boy. It’s . . . what are you? Like what’s in your pants?

GABBY: Underwear?

SELENA: None of your business?

NIKKT: I'm asking it.

CAMERON: (In ASL) Why are you asking?

36



NIKKI: (Moving towards him) Is it a hand? Tentacles? A third eye? Or do you have a vagina
“because you’re a fucking girl? (She makes a grab at his waistband but he moves out of the way,)
Hmmm? | | |

CAMERON: (Out loud) A fist! (He punches her in the stomach and runs out of the cabin)
OLIVIA runs after him but stops at the door of the cabin.

NIKKI: Okay, I deserved that. o

GABBY: You know, they changed the name of the Heimlich maneuver because people kept
suing the family when it wouldn’t work. I think you’re currenﬂy experiencing why.

NIKXKI: Not helpful, Gabby.

OLIVIA looks out the window and begins gesturing at the others. SELENA comes o the window.
SELENA: Oh my God, he’s running into the woods. Olivia, you have to go after him.

OLIVIA: (In ASL) No, no. I can’t. I’m afraid of the woods and the dark.

SELENA: I don’t understand, finger spell?

OLIVIA: (In ASL) A-F-R-A-I-D.

SELENA: Oh, of the woods? (OLIVIA nods.) Fuck, we have to tell the counselor.

GABBY: Fuck.

NIKKI: I'm éo fucked.

The lights fade to black but before the scene changes, counselors can be heard in the dark,

calling Cameron’s name and searching for him in the woods.
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Scene Four
During scene transition, other counselors enter and hide in various parts of the stage, shining
their flashlights in their search for CAMERON. DANIELLE enters with the stage lights still off
and a flashlight as the only source of light.
DANIELLE: Cameron! Where are you? We’re just trying to help.
RHIANNON: (Offstage) Dude, where you at? You need help?
ELLIE: (Offstage) Sweetie, are you okay? Please come home.
LAURA: (Oﬁ’s;age) Hey. Cameron. Hey. You here?
The lights come up slowly to reveal CAMERON on the opposite side of the stage from
DANIELLE. He is sitting and grimacing from pain.
DANIELLE: I found him! Cameron . . . oh my God, you’re hurt. Can you stand?
CAMERON shakes his head. She offers him a hand to help him up with. CAMERON shakes his
head again. ' '
DANIELLE: Cameron. . .
She crouches down to his level.
DANIELLE: You don’t want to go back yet, do you?
CAMERON doesn’t answer.
ELLIE: (Offstage) Is he okay?
DANIELLE: He’s injured but he can’t get up yet. I’ll stay with him while you guys get first aid,
okay? | '
RHIANNON: (Offstage) Works for me! Peace out!

All counselors exit, still in character.

DANIELLE:.(Standing up) Cameron, what happened in the cabin? With Nikki and them?

He doesn’t even look at her.

DANIELLE: I know you hurt her, I just want to understand why.

CAMERON: (In ASL) She H-U-R-T me first.

DANIELLE: Cameron, there’s no one else around, is the sign language really necessary?
CAMERON: (In ASL) Yes.

DANIELLE: Okay, how’s this? We create a safe zone. Here. In the creepy, dark forest. Um, safe
from judgment and safe from the head of girl’s side. We can tell each other things and it be just
between us. Okay?
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CAMERON doesn’t respond.

DANIELLE: I'm serious, nothing you say here will leave this forest and you can tell Gina as

much or as little as you want when you get back.

CAMERON still doesn’t respond.

DANIELLE: Cameron, I’'m trying to understand jfou, as a person. Like, (she takes a deep breath)
1 actually kinda, you know, get the trans thing, | '

CAMERON g-z’ve$ her a weird look.

DANIELLE: I mean, it’s only a little. Bﬁt, when I’'m not here, in uniform, I basically dress like a

boy. T-shirts and flannels, you know? And I was such a tom boy growing up, no way you could

get me into a dress. I’m all about those boy things, like climbing trees and stuff and I don’t paint

my nails. ~

CAMERON stares at her, confused.

DANIELLE: And you know what was my absolute favorite movie as a kid? Mulan! I loved that - |

she was this super kick-butt, masculine woman that was like “I can do anything a man can do,

screw sexism!” You must love Mulan because- ‘

CAMERON: (Out loud) You think I’m Mulan?

DANIELLE: Finally, you’re talking!

CAMERON: You think I’m a woinan dressing up and pretending to be a man?

DANIELLE: No, but like, I thought you might look up to her because she . . . she . . . um- |

CAMERON: You really don’t get it, do you?

DANIELLE: I do understand! You’re a boy but you feel trapped in the wrong body.

CAMERON: Was Mulan trapped in the wrong body?

DANIELLE: She was trapped by gender roles.

CAMERON: So no, Mulan is not my Disney role model . . . Ariel is.

DANIELLE: The Little Mermaid? Isn’t she a bit . . . you know? |

CAMERON: Boys can like feminine things, even transboys. I always connected to her story,

knowing you’re different, feeling like a change to your body will fix everything and wanting to

do anything to get that change. I think I knew even when I first saw that movie that I wasn’t a

girl. ' ' |

DANIELLE: That’s really young, how old were you?

CAMERON: Probably about four? Maybe five?
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- DANIELLE: Wow, and it took you this long to come out?

CAMERON: It was a rather slow and painful process. Really an ongoing process. You never
really stop coming out. ,

DANIELLE: (Nearly under her breath.) Oh I know.

CAMERON: What?

DANIELLE: Nothing! So, how did the process start?

CAMERON: Post- Little Mermaid?

DANIELLE: Yes, after your Disney awakening.

CAMERON: Well, you know how little gitls try on \ their mother’s heels or her jewelry?
DANIELLE: Uh-huh, of course, even I did that for a bit.

CAMERON: T was always stealing my dad’s ties and trying to learn how to tie them. Or putting
on his button up shirts or whatever. At first my mom thought it was cute, like “Aw ‘she’s’-
playing dress upwith Daddy’s clothes!” It got less cute after my dad left and even less when I
refused to wear the “adorable” dresses she would buy me. Around then she stopped thinking it
was a tom boy phase I’d grow out of and started getting worried.

DANIELLE Was she worried that you were trans? -

CAMERON: I doubt she knew what trans people wete but I deﬁmtely heard the word “lesbian”
said in concerned whispers enough times. '
DANIELLE: I’'m sorry, Cameron, that must have been hard to hear.

CAMERON: It’s not as bad as this one time, when I was ten, one of the neighbor kids came over
and called me a dyke. I was just hanging out on my lawn, minding my own business. I don’t
think she even knew what that word meant.

DANIELLE: Oh, that’s really awful. I’'m sorry you had to go through that.

CAMERON: Yeah, well, wanna know something funny? .

DANIELLE: After all you’ve said so far, totally. k

CAMERON: I probably didn’t help things by wanting to be a boy for Halloween that year.
DANIELLE: Just. . . a boy? Not any particular boy?

CAMERON Yup, just a boy. You can imagine my mother’ s reaction when I told her.

DAN IELLE Am I right to assume she wasn’t too happy about it?

CAMERON: She bought me a Hannah Montana costume as a response.

DANIELLE: Oh, wow, that’s bad. That’s a whole new level of awful.
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CAMERON: Right? So, one time, while my mother was in the bathroom, I stole the kitchen
scissors, hid under the coffee table and cut off all my hair. It was pretty bad, my hair looked like
I’d cut it underneath a table. And, as my mom was getting out of the bathroom, I ran up to her,
threw what hair I had cut off at her and yelled, “Now I’ll be a boy for every holiday!” Not the
best comeback I’ve ever had. o -

DANIELLE: Better than what I could have thought of. You really threw your hair at her?
CAMERON: Yeah, it’s kinda gross in retrospect. |

DANIELLE: Yeah, so is trying to make you be Hannah Montana for Halloween. Did she let you
- be a boy that year? - , : '
CAMERON: Kinda. I borrowed some of my older brother’s clothes and she told people I was
dressing up as him. It wasn’t a very fun Halloween, we‘ djd‘n’f trick or treat for very long.
DANIELLE: It sounds like it wasn’t a very fun year in general for you. '

CAMERON: It gets worse.

DANIELLE: Oh my God, really? ‘

CAMERON: I won’t bother you with the rest if you don’t want to hear it. I’ve probably
depressed you enough. (He curls up and begins to turn away.)

DANIELLE: Cameron, I wouldn’t keep asking about it if I didn’t want to know. When I said
safe space, T meant it. Yéur coming out stories stay between you and me.

CAMERON: You sure?

DANIELLE: Very sure.

CAMERON takes a deep breath before continuing.

CAMERON: Well, I kept the short haircut and then came the classic “Are you a boy'or a girl?”
question that any prepubescent ‘girl” with short hair gets. I don’t know what was weirder, getting
asked or hesitating to answer girl. Each time I got asked it, and I got asked it a lot, I felt weirder
and weirder about answering girl. And it bothered me a lot too. That’s such a basic question, boy -
or girl, the second question on any questionnaire after your name and the first question any
stranger asks about a baby when the parent hasn’t properly color coded it.

DANIELLE: Oh my God, we do color code our babies. So weird.

CAMERON: I hate it but any way. And then you start to notice everywhere, everything is
asking you “Boy or girl?” It’s fine when you’re cisgendered and you’ve never had trouble

coming up with the answer. But when you do start to wonder . .. Bathrooms? Clothes shopping?
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Every questionnaire or answer sheet? “Boy or gitl?” (Gets up, revealing that he’s not really
injured) And then, one time, someone asked if I wanted a burtito, that’s all, just a burrito. And I
turned around and screamed, “I’m a boy, goddammit!” T had been holding my pee for an hour
trying to figure out which bathroom to use so I was a bit stressed out. But I had said it. I was a
boy. Am a boy. I am a boy. |

DANIELLE: Well, that’s one way to come out. And when did the .. . boy burrito incident
happen?

CAMERON: The last time I was here, near the end of camp. (Starts pacing) It went so much

better last year, even though I winced every time someone called me a she. But at least they

" weren’t calling me it or shemale. At least I could use the bathroom without girls refusing to

Shower when I’m in there. Last year, [ could pretend to fit in with my cabin mates and sometimes
say the right things. I can’t be around anyone anymore because women think I’m a dyke and men
think I’m a faggot. God, why the fuck did I come out?

DANIELLE: I know, coming out can be very difficult. ) .
CAMERON: No, you don’t know, you don’t understand! Straight people don’t understand what-
DANIELLE: Cameron, I’'m bi.

CAMERON: You- what?" ‘

DANIELLE: Yeah, I'm queer, just like you.

' CAMERON: No, wait, really? , | |
- DANIELLE: Yeah, I haven’t known as long as you, took me till middle school to figure it out,

but yeah. I’m part of the rainbow too. _
CAMERON: There’s been another queer person here this whole time?

. DANIELLE: Oh, plenty of the counselors are queer, we’re at an arts camp.

CAMERON: Did you have a hard time coming out?

DANIELLE: Not as hard as you, no one ever called me it or shemale. And bathrooms aren’t
really a problem. Though locker rooms can get awkward. But, you know, you’re constantly
coming out to people and it’s never easy.

CAMERON: Did you have a boy burrito incident?

DANIELLE: (She Zauéks. ) Yeah, alittle bit. (CAMERON looks at her eagerly, waiting for her to
tell him.) Alright, so as I got older, I started hanging out with girls more, stopped trying to be

cool by being a tomboy, you know? But it got weird sometimes because all they wanted to do
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was talk about boys. Well, one time at lunch, everyone’s going around the table telling what they

- like aboﬁt boys, like their shoulders or their arms or their eyes and I’m just zoned out, checking

out the girl across from me. So when they come to me, I accidentally answered, “their boobs.”

CAMERON: So, I’'m not weird, right? All of us queer people have trouble with this?
DANIELLE: Yes. Some more than others but yeah. ' |

| CAMERON suddenly hugs her. |

DANIELLE: Oh!

CAMERON: Does it get better?

DANIELLE: Yes, it really does.

RHIANNON: (Off stage) I got it! It took me forever but I found the first aid kit!

DANIELLE: Oh, um. (They stop hugging and she looks at CAMERON standing up just fine)

CAMERON suddenly and overdramatically falls down, clutching his knee. |

DANIELLE: Um, give it to me. I think he’d prefer if I took care of him.

CAMERON gives her é thumbs up. ,

RHIANNON comes on stage, holding the med kit, with a confused look on her face. She looks at

CAMERON and looks at DANIELLE.

RHIANNON: Oh, yoﬁ’re going tell me everything when you get back to the cabin.

RHIANNON hands her the med kit and exits. o v

DANIELLE: Thanks! (To CAMERON) Okay, I'm gonna, like, ﬁut a bandage around your knee

and we should be good, okay? (Begins haph&zard!y wrapping his knee.)

CAMERON: (In ASL) O-K with me. ‘

DANIELLE: Oh, are we back to the sign language?

CAMERON: (n ASL) Yes, I'm sory. |

DANIELLE: Well, thank you for telling me your story, Cameron. I appreciafe ‘you opening up to .

me. (Finishes bandaging) Now, let’s get out of this damn forest.

The light begin to dim but do nof*conépZetely Jfade to black as DANIELLE helps CAMERON up

and she supports him as he fake limps out of the forest.
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_ Scene Five
During the storytelling parzﬂ overlapping, interrupted or simultaneous lines help bring realism
and a sense of spontaneizy to the scene. A bit of improv is encouraged.
Lights up on DANIELLE’s cabin with inside and just outside it viewable. Inside, NIKK],
SELENA, GABBY, CAMERON are getting settled for bed. The scene begins when DANIELLE is
well into doing highs and hopes. '
DANIELLE: Alright, now I know you three had a rough déy but you can’t avoid sharing your
" highs and hdpes for today forever. Selena, how about you go first?
SELENA: My high is that I’'m not going home early and still getting to go to the dance.
DANIELLE: That is certainly a positive. Do you have a hope? |
SELENA: I’m kinda excited about my twenty dates to the dance and seeing how many of them
are going to buy me flowers. |
DANIELLE: Twenty? Twenty dates?
SELENA: Don’t worry, most of them are my friends who couldn’t get dates but a few of them
* are boys that ’m hoping will follow me around like puppies all night. '
DANIELLE: And that’s your hope? Puppy boys?
SELENA And flowers from the puppy boys.
DANIELLE: Oh okay then. Sure. And what about you Gabby? Do you have a hlgh for today?
GABBY: I discovered I can put my legs behind my head and walk around on my hands. Wanna
see? | ’ |
DANIELLE: Maybe when I’'m less hkely to get nightmares. And do you-
GABBY: I hope Cameron has a good time for the last few days.
DANIELLE: Oh, wow, that’s very nice of you Gabby.
CAMERON: (I ASI) Thank you.
GABBY: I like food too! How did you know?
DANIELLE: That means thank you, Gabby.
GABBY: Food is a good way of showing thanks, you’re right.
DANIELLE: Okay then. Nikki, you’re up. '
NIKKI: Can I share a low?
DANIELLE: No, it’s gotta be a high, a highlight of your day.
NIKKI: My high is nothing. Nothing was good about my day.
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DANIELLE: Nothing? Absolutely nothing?

NIKKI: Yup.

DANIELLE Alright, how about a hope, somethmg you hope will be better than nothmg‘?
NIKXKI: That camp will be over in three days.

DANIELLE: Okay, I think we need to have a talk.

NIKKI: We are talking. Right now.

DANIELLE: Let’s go outside the cabin for a bit.

NIKKI: Alright but it’s on you if these guys try and ritually sacrifice each other while we’re
gone. ‘
DANIELLE and NIKKI exit the cabin but are still on stage.

DANIELLE: Is there something you want to tell me?

NIKKI: No. ‘

. DANIELLE: Anything you want to get off your chest?

NIKKI: Nope. _

DANIELLE: Alright, what happened when you had your meeting with Gina?

NIKKI: Why do you care?

DANIELLE: I'm worried about the fact that absolutely nothing was good about ybur day. That’s
pretty concerning, Nikki. '
NIKKI: You know what happened.

DANIELLE: Not everything, not your side of things.

~ NIKKI: I was an asshole énd I deserved it.

DANIELLE: Is that what Gina said?

NIKKI: That’s what everyone says. |

DANIELLE: Butr’I want to know why you were . . . not such a nice person.

NIKXKI: I don’t know, maybe I wanted to get sent home.

DANIELLE: Are you disappointed you didn’t go home early?

NIKKI: Kinda, if I did T wouldn’t have to live with that thing.

DANIELLE: Nikki, really, after all that has happened you’re still going to dehumanize Cameron
like that? N -

NIKKI: How am I supposed to react, huh?

DANIELLE: With the kindness and respect you’d show any human being.
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- NIKKI: But it’s- she’s-he’s not just any human being! I thought he was just a weird girl when I
met it-him and then it —he turns out not to be a girl and I just don’t get it. It’s weird, okay? It’s
really weird,

DANIELLE: You called him a he. Or tried to at least.

NIKKTI: Because Gina told me to respect his pronouns or I won’t get to go to the dance.
DANIELLE: Oh, you're trying because you have to, not because you want to.

NIKKI Yes. I still don’t like it-him.

DANIELLE: Is that all that happened in the meetmg'?

NIKXKI: She made Cameron apologize for punching me but I know it’s not really sorry. Why
would it-he be? |

. DANIELLE: Maybe he’s sorry for you hurtmg you hke you re sorry for hurtmg him.

NIKKI: I'm not sorry.

DANIELLE: You re not? You said you deserved it.

NIKKI: Doesn’t mean I’m sorry. He was mean to me first-

DANIELLE: Well- |

NIKKI: It-he was! Every time I said something that made it even a little uncomfortable it’d jump
down my throat. But it-he makes me uncomfortable all the time! But I’m not allowed to tell it
that it-he’s NCA and to go away. I didn’t know what else to do.

DANIELLE: It was a very difficult situation to be in, I can see that. But you still could’ve
respected him as a person. And you still can.

NIKKI: T don’t know. This is not what I expected camp to be like.

DANIELLE: I doubt this is how Cameron expected camp to be like either.

NIKKI: He ruined my time here. |

DANIELLE: And I’m sure he hasn’t had the best time here either.

NIKKI: And it's my fault, isn’t it?

DANIELLE [ didn’t say that. You both could have been better to each other You both made
mistakes.

NIKKI: Yeah, I guess so. |

DANIELLE: Okay, I want the rest of your time here-

NIKKI: All three days of it-

DANIELLE: Okay, the next three days to be better. So how about we make a deal?
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NIKKI: Another deal? I aiready made one with Gina and it’s hard enough.

DANIELLE: You’ll like this one, I promise.

NIKKI: Okay, what? ‘

DANIELLE: You’ll do more than call Cameron by the correct pronouns, you’ll try and
understand him, '

NIKKI: What? I don’t want to be friends with it-him. 7
DANIELLE: Just understand him, that’s all Nikki. And in exchange, I’1] be easier on you and not
jump down your throat every time you say something inappropriate. How’s that?

NIKKI: That’s . . . not bad actually. Alright, deal.

They head back into the cabin.

DANIELLE: So, do you have a new high?

NIKKI: I hbpe to have a good time at the dance and get more dates than Selenal

DANIELLE: What about- oh , nevermind. Sorry about that guys. Anyway, Cameron, you gonna
share your highs and hopes? ' - ( ’
CAMERON hands her a piece of paper with his highs and hopes written on it.

DANIELLE: Do you mind if I read these out?

CAMERON: (In AS’L) Yes, please read it.

DANIELLE: I think that’s a yeé. Okay, so Cameron’s high is, oh, uh, getting to kiss Olivia.
NIKKI: Woah, it got a kiss? I mean, sorry, right, the agreement, he. He got a kiss.

SELENA: Hey, that’s totally NCA. Not fair!

DANIELLE: Well, a high is a high, even if it’s NCA.

NIKKI: In that case, | might have a different hope than the one I mentioned.

DANIELLE: Um, so, Cameron’s hope is . . . love. Just love.

GABBY: Aww!

NIKKI: Ugh.

DANIELLE: That’s really sweet Cameron. Thank you for sharing. Thank you all for sharing.
The campers start settling into bed and curlz'ng up with their blankets,

DANIELLE: I actually have just one more thing, ladies.

NIKKI: (whining) Aw, really?
'DANIELLE: Well, I have something fun planned, to take your minds off the rough day we all
had.
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GABBY:: Are you going to sing us a song?

DANIELLE: Um, no, I can’t sing. But, I can tell you a bed time story.

NIKKI: A bedtime story?

GABBY: A bedtime story!

DANIELLE: And all of you are going to help me write it!

SELENA: Huh? '

CAMERON holds up a piece of paper with some words on it.

DANIELLE: (reading it) Yes, Cameron, it’s going to be like Mad Libs. I'm going to create a,
you know, framework of a story but you guys are going to fill in the details.

GABBY: Can it be about penguins?

DANIELLE: Do they sing but the main one tap dances? Because I think I’ve heard this before.

GABBY: No. Penguins don’t sing. They just eat fish and swim.

DANIELLE: I was thinking something a little more, you know, exciting.

GABBY: Sometime they get eaten by sea lions.

DANIELLE: So, once upon a time-

NIKKI: A sea lion ate Gabby-

DANIELLE: Nikki, remember that this is like Mad Libs. I will ask for all of you to give
suggestions when the story calls for it. Okay? Until then, please listen and think of ideas for
when I ask for them.

NIKKI: Okay, okay, sorry. That was . . . disresbectful.

DANIELLE: Thank you, Nikki. Where was I? Oh yes, once upon a time there lived a large,
mysterious creature at the bottom of a lake at a summer camp.

SELENA: Oh my God, is that why we can’t swim in the lake? I thought it was the leeches!
DANIELLE: Selena, what did I say about interrupting?

SELENA: Oops! Sorry.

DANIELLE: Any way, this creature lived in a lake that was . . . (She gestures at the kids to give

suggestions)

SELENA: Gross and slimy!
NIKKT: Full of seaweed!

GABBY: Sparkled like a diamond!
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DANIELLE: Sparkly but full of gross plants that the creature would hide in. Campers were
drawn to the shine of the lake but learned to stay away when they were told what was in the lake.
They were told there was . . . (Gestures again for suggestions) what in the lake?

SELENA: Lots of water?

CAMERON holds up a sign with a suggestion.

DANIELLE: Vicious fish! They were told to avoid the vicious fish in the lake. The children
became afraid to even kgo near the water and the sea creature used to like hearing them play. Oh,
shoot, I forgot, what is the sea creature’s name?

NIKKI: It has a name?

DANIELLE: What’s Ais name?

SELENA: Oh! Oh! How about Billy Bob?

GABBY: Jean-Baptiste de Franco . the third.

DANIELLE: Um, Bob, let’s go with Bob the sea creature. So, uh, Bob got very lonely when he
couldn’t see or hear the children any more so at mght he would . . . (gestures for suggestions)
NIKKI: Do bad impressions of the counselors! ‘ |

SELENA: Yodel!

CAMERON holds up another suggestion sign.

DANIELLE: He’d yodel and recite bad poetry-

GABBY: That angsty campers left on the beach!

- DANIELLE: I like that, that’s what he would recite from the lake. Eventually, this became too
much for the campers. The first brave camper went down to the beachand . .. @estures for
suggesrions)

GABBY: Did an interpretive dance to the poetry.

NIKKI: Threw rocks into the water and yelled insults.

DANIELLE: A camper named Nikki threw rocks into the water and told Bob to shut up.
NIKKI: Hey! I wouldn’t do that!

' DANIELLE: It’s a story, Nikki.

NIKKI: Fine. , '

DANIELLE: The next brave camper tried to defeat the tetrible poetry by . . . (gestures for
suggestions)

CAMERON holds up a sign for a suggestion.

49

..



SELENA: By correcting his grammar.

DANIELLE: A brave camper named Selena shouted corrections and constructive criticism at the
lake but it did not stop Bob. At last, on the third to last night of camp, one brave camper named .
. . (gestures for suggestion)

GABBY: Danielle!

SELENA: Yéah, Danielle as a camper. -

DANIELLE: Oh, um, Okay, brave camper Danielle ventured into the water because no other
camper would. She hacked her way through the seaweed witha. . .

CAMERON holds up a suggestion sign.

DANIELLE: A butter knife? Hmmm . . .

NIKKI: A machete?

GABBY: A spork!

DANIELLE: A spork it is! She hacked with her mighty spork througﬁ the concealing seaweed,
breathing through her extremely long straw. After hacking and hacking, she found poor lonely
Bob. She nearly turned back because . . . (Gestures for suggestion)

NIKKI: He was weird looking? |

'CAMERON holds up a suggestion sign. ,
DANIELLE: Because she was so surprised that he looked like normal boy, just a bit greener.
But she persisted. She went right up to Bob and caressed his . . . (gestures)

SELENA: Right ear! |

GABBY: Inside his nostrils! ,

DANIELLE: She went right up to him and stuck her finger in his nose and whispered gently in
his ear the words he had always wanted to hear . . . (gestures)

GABBY: I love yoﬁ! '

NIKKI: You smell like feet!

DANIELLE: She lovingly whispered to him, “You smell like feet” which Bob had been waiting
all his life to hear. With someone who finally understood him, Bob agreed to stop keeping them
up at night if Danielle would come and talk to him at least once a day. And both sea creature and
campers lived happily ever after. ' |

GABBY: Aw, vay for Bob. I'm glad someone went and talked to him. It’s probably hard being a

sea creature,
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DANIELLE: I’d think so, Gabby.
SELENA: Now time for bed? ,
DANIELLE: Yes, yes. Get all comfy and I’ll turn off the lights.

- CAMERON: (In ASL while holding a sign translation) Good night.

DANIELLE: Goodnight ladies . . . and gentleman.
She turns off the lights. ,
End of play.
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Rough Draft of

Campfire Tales are Best Told in Whispers
| By 1.J. Davis

Completed: February 11%, 2015

. This was first version of the completed script, given to cast and crew members during the initial
stages of rehearsals. During the first two weeks of working with the cast, Steve and I met to work
on ways to improve and change the script. The edits we made became what was éee:n on stage
and what I put in here as “Final Draft”. This rough draft is included to show what work was put

into the editing process.
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Scene One
DANIELLE enters the cabin, wearing a uniform that identifies her as a camp counselor dt Camp
White Lake and LAURA, already in the r'bom and changed into her pajamas, doesn’t look up
Jfrom her bed. DANIELLE is trying to keep it together but begins sobbing once she reaches her
bed. LAURA, on her bed with her computer, looks up and doesn’t know what to do. DANIELLE
starts crying harder when she tries to stop and LAURA goes back to writing on her computer.
ELLIE and RHIANNON s voices are heard off stage as they approach the cabin. They enter,
both also in Camp White Lake counselor uniforms, with ELLIE holding a pizza box. Their
conversation stops when they see DANIELLE crying.
RHIANNON: Oh no. |
ELLIE: Oh, sweetie, this puts the mandatory in mandatory fun night. Come, sit on the communal
yoga mat.
DANIELLE: (Through tears) You sure? You haven’t even done your yoga.
ELLIE: It’s not yoga time yet, it’s cheer Danielle up time.
RHIANNON: And, dude, Ellie stole pizza for our mandatory counselor fun night.
ELLIE: Just say McFinn, hun. It’s a lot easier. _
ELLIE opens the pizza to reveal half a cold pizza. DANIELLE slinks off the bed and takes a piece
‘to nibble on. ELLIE and RHIANNON Jjoin her on the mat while LAURA watches awkwardly.
ELLIE: A]right, what can we do to make you feel better? We could meditate or . . . drink some
nice tea or . . . go star gazing or . . .
DANIELLE: (Pauses to finish chewing) Could you.make all my bad campers disappear?
RHIANNON: (Puts on a deep voice) There are ways . . . ways of making them pay. (She
pretends to crack her knuckles)
ELLIE: Rhiannon, don’t go beating up her campers.
RHIANNON: Why not? (Get up and moves towards the door)
DANIELLE: You’re joking, right?
RHIANNON: Mostly. One of them did look at me funny the other day.
DANIELLE: One of them has a twitch.
RHIANNON: Oh. ,
ELLIE: Honey, why are your campers making you cry?
DANIELLE: They’re just such little (Starts to cry again) little - little-
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RHIANNON: (Coming over to get a piece of pizza) Shits?

DANII:;LLE: Yes! And not just to me, to each other. And they don’t seem to understand “Ihat’s
not camp appropriate” means shut the fuck up! I swear, I lost count of how many times I had to
say “Not Camp Appropriate, Not Camp Appropriate, NCA!” at breakfast. And then it just got
worse from there. The shittiest of the shits are bullyiﬁg‘my favorite camper because he has the
nerve to tell them to stop being'not camp appropriate. Bullying! In my cabin! At least it’s not my
night to sleep in the cabin. I needed to be with you guys. |
RHIANNON: Oh is that the “boy” camper?

DANIELLE: The trans-camper, yes. |

ELLIE: I thought you said Cameron was doing okay.

DANIELLE: He Was, despite his laundry list of special needs. I just found out today what’s been
going on when my co-counselor is wétchin‘g them.

RHIANNON: Ugh, she’s so'creepy. -« = <

DANIELLE: Creepy? — «imossine o ol o

RHIANNON: Dude, so totally creepy, she’s always smiling, like a~br0ken beauty pageant queen

or something. I bet she even smiles‘when she’s angry.

ELLIE: Are you talking about Jackie? I love Jackie! How could Jackie be doing to make you-
upset, sweetie? She’s such a lovely. person, . - '

DANIELLE:(Stafts to get upset) They-love her! More than they’ll ever love me. Andit's:+ © »
because she’s a broken beauty pageant queen or whatever. She’s like . . . like cotton that’s just
come out of the dyer. She’s all‘warm'andﬂuffy and her smile makes you smile. And I just can’t
compete with that. | ‘

RHIANNON: Nu-uh, her smiles don’t make me smile; they make me want to run away.

DANIELLE: They love her so much that they actually behave for hér and then tell NCA stories -

when neither of us are in the cabin. Or when they think I’'m not listening, Maybe if I wés more
like Jackie, more like warm, fluffy cotton, maybe they’d-

| ELLIE: Have you tried talking to her and seeing what she does differently? It might not be you,
hun, it might be something you’re doing. '

DANIELLE: Are you saying I'm a bad counselor? What the hell, Ellie?

RHIANNON: Danielle, that’s not what shé’s saying and you know it, man.

ELLIE: We’re both just trying to help you, hun.




DANIELLE: Well, this is the part where you say, “We love you for who you are,” and, “It’s
okay that you’re not like Jackie.” '
RHIANNON: Hell no, please don’t be like Jackie. I’d start having to sleep with one eye open.
ELLIE: Of course you’re not Jackie. You’re you and that’s okay.

DANIELLE: Okay? Only okay? ;

ELLIE: We love you. We appreciate you. (She hugs DANIELLE.)

LAURA: You’re a stream.

DANIELLE: What?

LAURA: You’re not warm, ﬂuffy cotton, you're a stream. No one fears or respects the stream
because they think it is gentle and sweet until it rains and it swells and covers everything. But a
stream doesn’t have to flood to make a difference. Streams cut through forests and smooth rocks
and it is a force. A simple force but a force nonetheless. You are— I tried. I just wanted- I didn’t
know what to say when you came in. cryinﬁ and- -

DANIELLE: No,'that’s great. T .am a streami;

RHIANNON: Hell yeah! The mighty river Danielle! Don’t piss her off by telling NCA stories or
she’ll drown you in her fury! - '

LAURA: That’s not what T- o

ELLIE: We got it. It was a lovely. metaphor, hun. John Green would be proud. Come join us on
the yoga Amati;fLaura, and eat some pizza. -

LAURA: Do you have plain cheese? ‘
DANIELLE: Oh, um. (She pauses in the middle of eating her piece of cheese pizza) This was the
only piece. I can pull the pepperonis off one for you.

LLAURA: No thanks. (Joins them on the mat any way)

RHIANNON Dudes, we’ve got pizza, we’ve got Danielle to stop crying. You know what we
need’? V

ELLIE: Cuddles and sex?

DANIELLE: These campers to leave?

RHIANNON: Yes (Points to ELLIE) and no (Points to DANIELLE). Tt’s camper story time and I
call firsts. Okay, so you know that annoying, little brat? The one I complain about all the time?
DANIELLE: You’re gonna have to be more specific, they’re all brats.

ELLIE: My cabin is lovely, they had a hair braiding party last night and-



DANIELLE: Could you not?

ELLIE: Hohey, they’re not all awtul.

DANIELLE: I know, I know. I just, you know.

RHIANNON: Hey, hello!

ELLIE: Tell your story, sweetie, I wanna hear it.

RHIANNON: Dude, you will not believe how gross this camper is. Oh man does she not only
drive me fucking nuts every time she whines, I noticed today how stringy her hair looks. So
stringy, that I think she hasn’t showered since she’s been here.

LAURA: For six days? ' | ’
RHIANN ON: I’m pretty damn sure because her hair was as greasy as the pizza you’re eating.
" DANIELLE drops her pizza with horror. :

- RHIANNON: Man, I had to tell hér to shower, for fuck’s sake!~but in a nice way. Because I'm
pretty sure that annoying, little brat has never been disciplined in her life, since she fucking cried
when [ told her to put on her shoes faster.ka I try the bullshit, empathetic counselor approach by
saying, “I sometimes forget to shower,” and, “I wonder when the last time she showered was.”
'ELLIE: Oh no, did she start crying? ’

-~ 'RHIANNON: Oh boy, does she. But it doesn’t end there. After about a minute of her crying, she
starts wiping her tears all over her face. S

DANIELLE:©h my God, v

RHIANNON: And through her sobbing; she manages to tell me, “I r-read on t-tumblr that tears

hair that gave it away'! Go take a shower right now!” Without a break in her crying, she picks up
her towel and starts walking out. “With soap and shampoo,” I command before she can get out
the door and she gets the stuff and leaves. Then, the one other camper in the cabin at the time
pipes up with, “Is it true? What she said about tears?” And I spin around, give her the e{filest eye
I have ever evil-ed and say, “Don’t. You. Dare.” So that was the highlight of my day.‘
ELLIE: Your campers must be terrified of you, '
RHIANNON: Hell no, dude, they adore me. They think I'm hilarious. Even the annoying, little

“ brat laughs at my jokes when she isn’t crying because I told her to do something.
LAURA: One of my campers ran away and pooped in the woods.
RHIANNON: Shit, you win. |



DANIELLE: Oh my God, that was your camper?

ELLIE: Oh goodness, piease don’t tell me it was . . . um-

RHIANNON: Cat Ears? '

LAURA: Her name is Christina, she just happens to wear cat ears.

RHIANNON: Everywhere. And pee herself on purpose. And now she’s pooping in the woods.
DANIELLE: Do you think she pooped outside because she thinks the world is her litter box?
ELLIE: Maybe she actually identifies as a cat and-

RHIANNON: Dude, Ellie, have you ever owned a cat? Not even real, non-human cats run away
and shit in the woods. |

DANIELLE: Wait, what’s the rest of the story? Oh my God, did you have to go clean up cat
shit?

(They all look at LAURA, expectantly.)

. LAURA: (Sighs) Yeah.

RHIANNON: Holy shit! No pun intended.. : TNt

ELLIE: Was this before or after the lost camper seeuch for cat-- Chnstma

LAURA: After. . e e ‘

- - RHIANNON: (Can’t hold back.her laughter any.more) Holy fuck! You had to go on.a lost poop
- search after your lost cat search? (She cackles.) Holy motherfucking shit, that’s fantastic! (She

pulls-herself together when shenotices LA URAI glarmg at her,}1 mean, that's a fantastic story.

For you to tell later.

DANIELLE: Okay, so is it true that Cat Ears-

LAURA: Christina-

DANIELLE: Um, Christina got frustrated during one of her choir classes and peed herself on

purpoée?

LAURA: That story is going around? Great.

ELLIE: Yeah, I've had to tell my cabin several times to stop talking about it.

DANIELLE: Is she getting bullied by the other campers?

LAURA: Not really. Mostly they’re too afraid to talk to her. Except the one other goth girl.

ELLIE: At least she has friends. '

RHIANNON: Oh yeah man, Goth Girl is in my cabin. The other day she, totally fucking setious,

asked me, “Why is life death?”



ELLIE: What did you tell her? '

RHIANNON: Dude, if being a camp counsélor has taught me anything, it’s it you don’t have

anything camp appropriate to say, say nothing at all.

LAURA: I’ll trade you, Rhiannon.

DANIELLE: I’ll trade you my entire cabin for Christina.’

ELLIE: Are they really that bad, Danielle?

DANIELLE: Did I not tell you guys the worst part? They’ve bullied Cameron so badly that he’s

chosen tostop speaking.

RHIANNON: Dude, what, how?

DANIELLE: Apparently one of the times that he spoke up, they told him that no on;a cares what
‘'he has to say. So he’s-decided to no longer say anything at all. The only way I could-get him to
- tell mie was by getting him to write it down.
"~ LAURA: Better to be mute than misunderstood. Wow.. . ..~ "
: "DANIELLE:“It’sfs‘o‘fucking’frustrating! - LT R e,
ELLIE: Danielle, we know. It’s hard to stop bullying, you can’t always be there and- -~~~
DANIELLE:Nuo, Ellie, I mean Cameron. For three days he’s being sighing -or mouthing words or
whatever at me and then he gets mad-at me when I don’t understand. We used to talk about 6ur -
favorite authors and bounce story ideas off each other and now he haé to write down every: stupid
sentence after repeating it at me:in'sign 1‘anguage for five:minutes. R T PR R
ELLIE: Maybe you could learn some sign language, try to speak to him on his terms-or-
DANIELLE: I've tried, I really have. I just, you know. I'm just tired.
ELLIE: Sweetie, don’t give up Yet.
RHTANNON: Dude, no. I swear to fuck you are not giving up on this camper.
DANIELLE: But, Rhiannon, I-
RHIANNON: Dude, tell me, do you know how long it took for the twin towers to come down?
DANIELLE: Are you comparing me to terrorists? A
RHIANNON: No man, just tell me, do you know?
DANIELLE: No, I don’t know. ; A
RHIANNONf Less than fifteen seconds. Do you know how long it takes to burn down a dorm
room? | | '
DANIELLE: Um, no.



RHIANNON: Less than five minutes. Do you know how long it takes to destroy someone’s self-
esteem? '

DANIELLE: Some allotted amount of time?

RHIANNON: Two and half weeks at summer camp.

LAURA: Oh, I see what you’re doing.

RHIANNON: Look, man. It is easier to destroy something than create something and it’s a hell
of a lot less time consuming. It would take less time to burn the Mona Lisa than it did to paint it
and it will take moments of you letting that camper down for you to destroy his trust. When I
was here, my cabin counselor gave up on me so don’t you fucking dare be that counselor.

DANIELLE: Okay, I getit. I’ll . . . do something. I don’t know.

-~ RHIANNON: It'll mean everything to him, I promise.
- ELLIE:T think you could-

o LAURA:- (Checking her phone) Hey, looks like all-ofigirl’s.side is hawng an-official MCFN.

= w«(Everyone-else. checks their phones.) R R T

RHIANNON: Fuck yeah! Maybe they have somethlng better than cold pizza. No offense, Ellie
but I totally in the mood for s’mores.

ELLIE: None taken, let’s go! - -

- :DANIELLE: I didn’t get-an invite.

- RHIANNON: No way! (REHANNON grabs DANIELEE?s phone and looks threugh:it;) No way,
how could they forget you?

DANIELLE: They probably remembered to invite Jackie.

RHIANNON: Those shitheads.

ELLIE: Hey. (She hugs DANIELLE as she starts to cry again.) We were already having our own
awesome MCFN, we don’t need them to keep having one. |
DANIELLE: B-but Rhiannon wanted s’mores.

RHIANNON: It’s cool, we’ll make poor man s’mores, [ did it while I was at camp. Got a
lighter?

DANIELLE: No.

(RHIANNON, ELLIE and LAURA all pull out their lighters at the same time.)

DANIELLE: No, guys, we’ll burn the cabin down. ‘

ELLIE.: "1l be right back. (She leaves.)



DANIELLE: Is she going to tell them that we’re not coming?

RHIANNON: | think she’s ninja-ing us some supplies.

(4 few seconds later, ELLIE returns with graham crackers, chocolate and marshmallows.)
ELLIE: Ta-da! I had to be super sneaky but I got them for you. (She pulls out a marshmallow
and hands it to DANIELLE with her lighter.) The trick is to not burn your fingers.
(DANIELLE cautiously tries “roasting” the marshmallow over the small flame while LAURA
Aam’ RHIANNON grab marshmallows and do the same. ELLIE makes chocolate and graham
cracker sandwiches.) »
ELLIE: Rhiannon, don’t set yours on fire,

RHIANNON: How’d you know that I like mine burnt to a crisp?

DANIELLE: (Makes her s'more-and takes @ bite.) It tastes like butane. (She laughs) They’re the -
best s’mores I’ve ever had:

(LAURA burns hér fingers and drops her marshmallow.)

LAURA: Fuck shit tit1 *: e b - S iniehmes

RHIANNON: Damn, and I'thought I had the potty mouth.

ELLIE: Told you not burni-your-firigets. (Ske hands her another marshmallow)

LAURA: I wasn’t trying to. :

RHIANNON: (Pops the miarshimallow in her mouth) Mmm, butane and frlendshlp

DANIELLE: Are you sufesit’s okiy ™ it il SR

RHIANNON: Are you kidding? This is awesome! We’re breaking so many fire codes just to

crappily burn some marshmallows to spend time with each other rather than those assholes out

there. I’d rather nearly burn down our cabin with you guys any day.

LAURA: Me tdo.

ELLIE: You know I think the world of you, Danielle. Now give me back my lighter, I want one.

 LAURA: (Eats hers) It tastes like . . . fire. Like how sometimes you have to destroy something to

make something new. We burn these marshmallows- (They all give her a look,) Okay, it tastes

 like butane but I still want three more.

| (They continue to make them as the lights dim to near darkness, the flames shining brighter than
the stage lights before each lighter is turned off one by one. End of scene.)




“ ‘DANIELLE: Um; Camereng:E:don’t know what that means. I’m so sorty. -

10 .

Scene Two
The next morning, DANIELLE sits surrounded by campers, all wearing Camp White Lake camp
 uniforms that vary by color, at a cafeteria table. She sits between CAMERON and NIKKI and
NIKKI talks to her friends, SELENA and GABBY, who sit on her right. CAMERON is reading a
sign language book and practicing various signs.
NIKKI:. .. And I said to the teacher, “What is that, meth? Are you secretly a drug dealer?”
SELENA: Oh my God, that’s hilarious.
DANIELLE: Nikki, that’s not camp appropriate.
NIKKI: It wasn’t meth, though. That’s the joke.
DANIELLE: Nikki, I'm sure you can find ways of being funny without being NCA.
NIKKI: But those-are my best stories. Why can’t I tell them?

DANIELLE: We’ve been over this. Camp is a place where we want everyone to feel comfortable . . .. .

250 'we avoid things that-might make people uncomfortable. Like jokes about teachers dealing - ,. ... . .. .

~ drugs. et S e 1

SELENA: The only one that’s uncomfortable is the Shemale over there.
DANIELLE: Selena!-His name is Cameron and you should respect him like any of yourother. .. . . ...
cabin mates. s ‘

CAMERON: (Ik ASL)Please stop talking about.me like I’m not here.

‘CAMERON looks for something to write with but finds only a pen, no paper, in his pocket. He
writes on his hand “Stop’and shows it to DANIELLE.

DANIELLE: Stop? Me? |

GABBY: What a freak. ‘

CAMERON reaches across DANIELLE to show NIKKI, SELENA and GABBY what’s on his
hand, o

NIKKI: We're not going to stop talking because yoﬁ stopped talking, weirdo.

DANIELLE: I think he means stop talking about him.

CAMERON: (In ASL) Yes, thank you.

DANIELLE: Wait. (She imitates the sign for yes) That means yes, right?

CAMERON nods his head in response.
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DANIELLE: Yes. Ladies, stop talking about Cameron, especially in such a horrible way. He
might‘expfessive himself differently than you but that is no reason to bully him. 1here are so
many other things for you guys to talk about. Like, um, who’s excited for the camper dance?
NIKKI: Ew. We can’t even kiss our dates. A

SELENA: Why would you want to kiss your date? Boys are terrible kissers.

GABBY: How would you know? |

SELENA: How do you think I know?

NIKKI: Ocooo! Tell us everything. Did he put his tongue in your mouth?

DANIELLE: NCA! So NCA! No one at the table wants to hear about that, especnally when we’re
about to eat.

NIKKI: I wanna know. S ;

DANIELLE: / don’t want to think about tongues in anybody’s moutl1§.

GABBY: You have a torgue in‘your mouth::It just happens-to be your tongue.

DANIELLE: (turning to Cameron) So; what?s that: book:you’ve got there?

CAMERON lifis the book so DANIELLE can read the cover.

DANIELLE: Oh, a sign language book: That’s cool. Learn any cool signs?

CAMERON: (In ASL) Yes.

- DANIELLE: Can you show.me some? If you wantto. = - -
- “CAMERON: (In ASL) Iwish:people undérstoodmes e &

DANIELLE: That looked cool.-What does that mean?

CAMERON writes it on his hand for her.

DANIELLE: “I wish people understood me.” Oh. Um. Well. It would probably help if you
started speaking again. I know I liked talking to you about the story you were writing.
CAMERON: (In 4SI) No. (He shakes his head,)

DANIELLE: No? No what? You don’t like talking to me?

CAMERON starts to sign but writes something on his hand instead.

DANIELLE: “Talking doesn’t help. Everything I say is wrong.” Oh, Cameron, that’s not true.
CAMERON returns to reading his book and practicing finger spelling.

DANIELLE: Okay, I understand that you don’t want to speak but I’d still like to interact with
you. Could you maybe teach me some signs? |
CAMERON: (]n ASL) You want to learn to sign? (He wrsz‘es it down on his hand for her.)
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DANIELLE: “Learn to sign”, yes! Can you show me how to sign my name?

NIKKI: What’s the sign for control freak?

DANIELLE: Hey! Not only was that inappropriate, that was just plain mean. Next time any of
you ladies say something NCA, I’'m going to the head of girl’s side. Now find something else to
talk about.

SELENA: (Under her breath) Way to prove her point.

DANIELLE: Excuse me?

SELENA: Nothing, nothing at all.

DANIELLE: So, Cameron, how do I sign Danielle?

CAMERON: (In ASL) D-A-M-I-E-L-L-E.

DANIELLE: (In ASL) D-A-M-I-E-L-L-E (Out Loua’) Is that right?

CAMERON looks in the book.

CAMERON: (In ASL). NotNo. D-A- T\I—I BLdisE s i
DANIELLE tries again but CAMERON corrects:her-when.she mixes M and N again.
DANIELLE: Oh, wow, that could get confusing: What-does Cameron look like?
CAMERON: (In ASL) C-A-M-E~R-O-N.» =+ s

- “DANIELLE: That’s coel! You're getting really good at that. ({o.the. rest of the table) Hey,

» ladies, do the rest of you-want to learn how-te-sign:your name?

“*2:GABBY: Like in cutsive?1 learned that in: fouitthigrade.

NIKKI: No, stupid, like in-sign language. Danielle is. trying to get us to talk to it.

DANIELLE: By it I hope you’re not referring to: Cameron over here.

NIKKI: 'Sorry, honest mistake, “Cameron”. Hey, I never asked, what’s your real name? Could
you show us that in sign language?

CAMERON flips NIKKI off.

DANIELLE: Cameron! 7

NIKKI: Aw, that’s pretty. You should have kept it and stayed a girl. Though, looking at you
now, you probably made an ugly girl. | '
DANIELLE: Both of you! I'm already sitting between you two but if that is not enough to get
you to behave, I’m sure the head can find a more drastic solution.

NIKKI: Alright, what’s my name in sign language?

CAMERON: (In 4SL) B-I-T-C-H. -



13

SELENA: Oh. (Signing and speaking each letier out loud) B-1-T-C-H? I’'m pretty sure that’s not
how you spell Nikki, shemale. hat’s right, [ know how to finger spell so don’t try that stuff with
me.

DANIELLE: Cameron, why would you do that? You know I’m going to have to report this to the
head of girl’s side now.

NIKKI: Maybe we shouldy take a page out its book and start talking about stuff in another
language. Then we can talk about whatever we want! |

DANIELLE: Nikki, please! Just ignore each other and talk about camp appropriate stuff until
we’re dismissed for breakfast. Okay? Can you make it that long without making a sex joke?
‘GABBY: Qooooh, counselor said the word sex! |

~+‘DANIELLE: Seriously, five minutes, that’s all I ask of you three.

o NIKKI Fine, deal.

- “DANIELLE: Thank you. Cameron, there are better ways of. reactmg to. bullymg than bullying

- right-back. Maybe we can figure out some together.

-+ Be niee to those that-aren’t nice to you.

i CAMERON writes something else down.

- CAMERON: (In ASL) Why? (He writes something on hzs hand.,)
* DPANIELLE: I never said you have to be nice to them. I’m paid to be nice, even:if they aren’t.

I’m going totell you-a secret, Cameron, that most-adults won’t tell you. You have no reason to.

DANIELLE: Well, that’s what we need to figure out,’isn’t it. You can’t go around flipping

" people off when you’re mad because it’s easier than talking to them. Unless someone cuts you

- off on the road. You’re always allowed to flip someone off if they cut you off.
CAMERON: (In ASL) You’ve flipped people off?
DANIELLE: Oh believe me, plenty of people have seen my middie finger by itself. But not at
camp. Camp White Lake is not a place for such signals.
NIKKI: Woah, wait, what are you saying to it? Because it sounds like you’re telling it to be
mean to us after telling us not to be meém. Are you serious right now?
DANIELLE: Actually, we’re talking about how annoying it is when someone cuts you off on the
road. Do you drive yet, Nikki?

......

DANIELLE: Nice save.
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GABBY: One time, my mom named her car Ophelia, because she loves Shakespeare, and then
she accidentally drove it into a lake. She’s okay but Ophelia drowned.
DANIELLE: Oh my God! Hopefully she learned her lesson with her new car.
GABBY: She named it Desdemona!
DANIELLE: Jesus Christ.
GABBY: No, she named it Desdemona, not Jesus.
SELENA: Now I know where you get your brilliance from, Gabby.
GABBY: Aw, thank you! But I think I gain more wisdom from my mom than her cars.
NIKKI: Ok, wow.
DANIELLE: So, Gabby, your art here at camp is painting and what not, right? What do you like

" to paint? | ‘ ‘

- GABBY: Oh my God, I love painting. According to my mom, T used to even eat the paint when [
rirrewas younger, that’s how much I loved it! o0 i
= -NIKKI: That explains so much.
- " "DANIELLE: Oh, um, that’s . . . weird. Uh- : ’

-+ .CAMERON: (Taps DANIELLE on the shoulder and signs) 1 love to draw-as well as write!

DANIELLE: You .- -~ what? (She repeats the sign for.drawing) Is that-
i NIKKE (Underher breath) Retard. -~

e DANIELLE: Woah; Nikki, we don’t use the'R=word and we especially:don’t call people it. Ever:.-.

Even outside of camp: Not life appropriéte. SR
~* NIKKI: Are you serious? You’re trying to tell me what I can say even outside of camp? What the
... heck? What am I allowed to talk about? \
DANIELLE: Literally anything else. Talk about your art. Talk about your favorite TV show.
Talk about your favorite kind of music. It’s really not that hard.
NIKKI: Dance. Game of Thrones. Anything on the radio. Done.
DANIELLE: Your favorite show is Game of Thrones?
SELENA: Oh my God, me too! A
DANIELLE: Maybe don’t talk about your favorite shows.
GABBY: Mine is My Little Pony!
DANIELLE: So, Cameron, what were you saying? Or, I guess signing.
CAMERON writes the translation on his hand.



o DANIBELE: Olivia: WoweShe’s very beautiful.

- :I've never gottento model for an artist-before:- -.
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DANIELLE: Oh! You like drawing too. Oh, that’s cool. Hey, Gabby, do you like drawing?
GABBY: No.

DANIELLE: Oh, okay then. So, Cameron, what do you like to draw?

CAMERON: (In ASL) I love to draw people. And faces.

DANIELLE: Oh! Is that (She does the sign for face) the sign for face?

CAMERON: (In ASL) Yes! This the sign for face.

DANIELLE: Oh, cool! So you like to draw (does the sign again) faces. Have you drawn anyone
at camp? '
CAMERON: (In ASL) Yes, I drew O-L-1-V-1-A. (He pulls out a picture from the sign language
book) See?
DANIELLE: " Who:is this?:-#

CAMERON write her name:at the top of the pdper.

‘CAMERON:-(In ASL):Yes;:she is beautiful.

DANIELLE: Is this (She does'the sign for beautiful) beautiful?

CAMERON nods::- . = =i
« DANIELLE: (She repeats the sign;) Beautiful. Hey, could you draw me? Only if you want to but

w2 CAMERON turnis théspaperiover, squints of Panielle and poses her before:drawing her. =i,
" 'DANIELLE: Aw man, this is so cool. - | V ‘

CAMERON puts d firiger to his lips.

DANIELLE: Oh, okay, still and silent. I can do that. v

SELENA: Have you ever had to, like, explain a word to someone but you don’t want to explain a |
word to soméone but they need to know what the word means? |

GABBY: What? |

NIKKI: 'm with her, what do you mean?

SELENA: Okay, so there was this word one time that my cousin kept using this word and he

E thought it meant something else but it totally meant something else.

NIKKI: I think I know what you mean.

- GABBY: How could you use something else wrong? It just means something else.
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.SELENA: No, Gabby, he kept being like “Oh man, [ totally bleeped and it’s so bad when I

bleep.”

GABBY: He used the word bleep wrong?

SELENA: No the word was (whispering) queef.

NIKKI: Oh my God! What did he think it meant?

SELENA: He thought it meant to forget! At one point he said he queefed about his sister’s
- birthday and then we had to tell him what it meant.

GABBY: What’s queefing?

SELENA: It’s, um- ’

NIKKI: Vagina farting.

GABBY: Oh! He vagina farted about his sister’s birthday. That’s hilarious.

NIKKI: You know what word I hate, more than queef?

o GABBY:Stop? i oo . . R SRS S

SELENA: Moist? =1~ v

NIKKI: Pussy. God, Fhate the word pussy.

DANIELLE: (Stil posing for the picture) You better be talking about cats. -

NIKKI: That’s why I hate it! It makes me think of cats! I don’t want to think.about cats when [
think of my . .. genitalia. Cats are hairy.and- . . bleh! ‘
SELENA: Why:doe-yoirithink they call:it a pussy? i L mEenRed g
DANIELLE: (Still posing for the picture but struggling to.) Don’t answer that! '
GABBY: Because it meows? Because it licks up milk? Oh Oh Oh! Because it spits up hairballs! - -
SELENA: I ho?e neither of yours do that. |
NIKKI: Neither of mine do.

GABBY: Both of mine do! (She giggles and then snorts.)

DANIELLE: (Finally stop posing) Enough!.That is enough! Why?

None of the three girls answer.

DANIELLE: Oh, now you stop talking? I asked you a question. Why do you do that? Why do

you feel the need to talk about your vaginas at the table or discuss queefing? Why?

SELENA: [ don’t know.

NIKKI: Because it’s funny.

DANIELLE: Really? You can’t think of any jokes that don’t involve inappropriate things?
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NIKKT: It’s the kind of jokes my friends at school like. ,

DANIELLE: Well you’re not at school or with those friends. You’re at camp with different
people with different senses of humor. Not everyone finds those kinds of things funny and you
never know who you’re going to upset if you just speak without thinking because it might, might
be funny. I hope you think of a better explanation than “It’s funny” because I’m pretty sure the
head of girl’s side won’t accept that answer any more fhan I did. (She gets up.) - .
SELENA: No, please don’t get her. ’ | ;
DANIELLE: If you won’t listen to me, then maybe you’ll listen to her.

DANIELLE exits. | _

NIKKI: Oh thank fucking God, she’s gone. Fuck shit dammit. Ugh.

SELENA: Yeal, she’s gone to get the head of girl’s side!

GABBY: Do you think she’ll bring just her head.or the rest of her t00?

NIKKI: Jesus fucklng Christ; Gabby;just‘go ‘eat-a can of paint. e T TN
GABBY: I was kidding, jeez. " B A

SELENA: Nikki, we’re in deep shit this timé. What if she says we can’t go to the pool during

free time or . . . or . . . or worse, the dance! '

NIKKI: Calm the fuck down, she won’t do that. (She looks in the direction of where DANIELLE

left.) Oh shit, she looks plssed ' SRR :

SELENA: See? -

NIKKI: Well, before she comes back, I have to ask it sofnething.

SELENA: No, Nikki, don’t make it worse. =~

NIKKI: Hey! Shemale! (CAMERON ignores her.) Hey! We wére talking about pussies earlier,

do you have one? You keep saying you’re a boy but people in girl’s cabins tend to have vaginas.

]

So what’s down there, huh?

SELENA: Don’t be weird, why do you want to know that? What else would be down there?
GABBY: A cactus?

SELENA: I worry what your vagina looks like.

NIKKI: Youw’re really a girl, aren’t you? You just think pretendlng to be a boy wﬂl make you
cool. \ '

SELENA: Nikki . . .
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NIKKI: What? Afraid that the mute is gonna snitch on us? Come on, just admit that you’re just
a-

DANIELLE reenters.

DANIELLE: Nikki, what are you doing?

NIKKI: Oh, I’'m just trying to see it’s drawing of you.

DANIELLE: Alright, ladies, come with me, the head of girl’s side wants to speak with you.
Come along.

NIKKT, SELENA, and GABBY get out of their seats and exit with DANIELLE.

CAMERON: (Out loud) Bitches.
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Scene Three

Piaywright"s note: A good portion of this scene takes place in American Sign Language with
projected supertitles for audience members that do not speak ASL. Dialogue that is signed will
be preceded by a‘ke stage direction “In ASL” but some of the dialogue is spoken aloud or written
down and read out loud, Tt is important to keép what is spoken and what is sign as it is in the
stage directions.

The scene takes place in the cabin with CAMERON and OLIVIA sitting on a bed as OLIVIA
teaches CAMERON American Sign Language. CAMERON signs very slowly 2hroughout the
-scene and signs more words than necessary. OLIVIA frequently has to slow down or repeat for .
him and omits more words like many native speakers do. |

CAMERON: (In ASL) This is difficult. Signing is difficult. -

© " OLIVIA: (In ASL) So is being deaf. Quit complaining.

-~ CAMERON: (In ASL) I don’t understand. (OLIVIA writes- it down and-he reads it aloud)”Quit
“"your bitching.” Oh! Is this (does the sign for complain) bitch? (Does the sign again and laughs)
"OLIVIA: (In ASL) Complain? No. : N

" CAMERON: (In ASL) No? (Out loud) Ugh, can’t you just teach me the bad words so I can swear

“at people without them knowing? ‘ _
" OLIVIA reaches over and playfully smacks him upside the head. .+

“ CAMERON: Whit’s that the sign for?- (OLIV]A writes it down) “It’s @livia for stop being an:

ass.” (In ASL) Sorry, Olivia.

OLIVIA: (In ASL) Do ABCs. T :

CAMERON: (In ASL) A-B~C~D~E-F ... (Struggles, OLIVI4 shows him G) G-H-1~7J.
.. um (OLIV]A shows him K) K~ L-M~-N-O... (out loud) oh! It’s like K! (In ASL) P - Q —
R-S-T-U-V-W-X-Y-Z!

OLIVIA: (In ASL) What is your name?

CAMERON: (In ASL) You know my name!

OLIVIA: (In ASL) Don’t be stupid. Sign your name.

CAMERON: (In ASL) Oh. C-A-M-E-R-O-N.

OLIVIA: (In ASL) Do pronouns. '

CAMERON: (In ASL) 1, me, you, we, H-E | S-H-E, them, mine, your, our, their.

OLIVIA: (In ASL) What are your pronouns?
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CAMERON: (Smiles and signs) He. I am a boy.

OLIVIA: (In ASL) What is your art, boy?

CAMERON: (In ASL) To change minds, people.

OLIVIA: (In ASL) What is your art, Cam?

CAMERON: Oh! I thought you said - (In ASL) My art is drawing and writing. (Out loud) Oh!
I’ve never asked you before. (In ASL) Your art? |
OLIVIA: (In ASL) Dance. (She writes it down for him)

CAMERON: (In ASL) W-O-W

OLIVIA: (In ASL) Wow?

CAMERON: (In ASL) How do you dance?

- +OLIVIA: (In ASL) With my body.

CAMERON: (In ASL) 1 don’t understand. (She writes it down and he begins to read it out loud)
With my- oh. (In ASL) J-E-R-K. (He pauses; trying to figure out how to sign what he means.) (In
ASL) You deaf. o
" OLIVIA: (In ASL) Yes. I'm aware.

CAMERON: (I ASI) Deaf dance?
(OLIVIA smacks him upside the head again.) .

CAMERON: (In ASL) O-W! What?

OLIVIA: (In.ASL) Deaf people love dancing!

CAMERON: (In ASL) How?

OLIVIA: (In ASL) Are you asking me how to love? Really? -

CAMERON: (In ASL) No, no I know how to love. But how do you dance?

OLIVIA: (In ASL) How do you dance?

CAMERON: (In ASL) 1 hear.

OLIVIA: (In ASL) So?

CAMERON: (In ASL) I hear —

CAMERON writes “music” on the notepad and OLIVIA shows him the sign.

CAMERON: (In ASL) 1 hear music and dance. A

OLIVIA: (In ASL) Oh! I feel music. Like . . . like -

CAMERON: (In ASL) B-A-S-S?

OLIVIA: (In ASL) Yes! Like-
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OLIVIA grabs CAMERON'S hand and puts it over her heart. CAMERON freezes and stares at
her with confusion. OLIVIA bobs her head and points to her heart area. After a few more
moments of fluster, CAMERON gets it. The two of them sway to the beat of OLIVIA’S heart. She
releases his hand but he leaves it there for a few more seconds before removing it.
CAMERON: (In ASL) 1 understand.
He writes “heart” on the notepad and OLIVIA shows him the sign.
CAMERON: (In ASL) Heart. ;
* He writes “beat” on the notepad and OLIVIA shows him the sign.

CAMERON: (In ASL) Beat. Heartbeat . . . I have a question.

OLIVIA! (In ASL) What? A

CAMERON: (Out loud) Why didn’t you go to a deaf camp with other deaf people? Even other
deaf dancers? - L ey
“OLIVIA: (InASL)-Why didn’t you go to a boy’s cabin with other boys? "« ot
‘CAMERON {5 ASL,) My mom.

OLIVIA: (In ASL) Me too.

* CAMERON: (Ouitloud and in shock) You’re mom taught you sign langudage but wouldn’t put:

~ youin a deaf camp? What the fuck!

OLIVIA: (In-ASL) Use sign langaage!

CAMERON#(@##ASL) 1 don’t kfiow " W-T-F, B o TR
OLIVIA shows him the sign for what the fuck. -
CAMERON: {In 4SL) What the fuck, your mom?

OLIVIA: (In ASL) My mom doesn’t know sign language.

CAMERON: (Out loud) What?

OLIVIA: (In ASL) Sign language!

CAMERON: (In ASL) What the fuck. Who what when where how and why?
OLIVIA: (In ASL) She isn’t deaf or hard of hearing so why should she bother?
CAMERON: (In ASL) But you are.

OLIVIA: (In ASL) ’'m not a good cnoxigh reason.

CAMERON: (In ASL) 1 don’t understand.

OLIVIA writes down the translation

CAMERON: (In ASL) 1 don’t understand.



OLIVIA points to the translation. ;
CAMERON: (In ASL) 1 don’t understand. Why not you?
OLIVIA: (In ASL) Too much time and effort.
OLIVIA writes down the translation.
CAMERON: (In ASL) But you are good.
OLIVIA: (In ASL) Okay, thank you?
CAMERON: (In ASL) You are great!
OLIVIA: (In ASL) Sure? ‘
CAMERON: (In ASL) You ate . . . (He gets frustrated and writes down ‘ivou are worth it”.)
OLIVIA: (In ASL) I am worth it? |
- CAMERON: (In ASL) Yes! You are worth it!
OLIVIA: (In ASL) You learned sign for yourself, not me.
- CAMERON: (In ASL) I S-T-A-Y for you.
“OLIVIA stares at him with confusion. CAMERON writes it down for her.
- OLIVIA: (In-ASL) Stay.
CAMERON: {Tn ASL) 1 stay for you. |
OLIVIA: (In ASL) Cool. Tell me about your mom.
CAMERON: (In ASL) My mom?. -
OLIVIA: (In:ASL) 1 don’t want to-talk about my mom any. more.
CAMERON: (In ASL) My mom . . . not good. Not great. -
OLIVIA: (In ASL) I’'m sorry.
CAMERON: (In ASL) She doesn’t call me Cameron.
OLIVIA: (In ASL) What a bitch!
CAMERON: (In ASL) She calls mé C-O-N-F-U-S-E-D.
OLIVIA: (In ASL) Confused. ’
CAMERON: (In ASL) She thinks I'm confused. That’s why she P-U-T me in a girl’s cabin.
OLIVIA: (In ASL) But you’re not é girl.
CAMERON: (In ASL) She still calls me her daughter.
OLIVIA: (In ASL) Fuck her! Fuck your cabin! Fuck girl’s side! Fuck anyone who doesn’t call
you C-A-M- you need a name sigh.
CAMERON: (In ASL) I don’t understand.

22
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OLIVIA: (Ih ASL) A name sign you can show your mom or anyone else who calls you the wrong
name.

CAMERON: (In 4SL) A name sign? ‘

OLIVIA: (In ASL) A name sign, a sign that is unique to you and represents you. How about [
shorten your name to D-O-R-K?

CAMERON: (In ASL) M-E-A-N-I-E. Is your name sign B-I-T-C-H?

OLIVIA: (In ASL) No, mine is (She shows him her name-sign).

CAMERON repeats her name-sign.

CAMERON: (In ASL) W-O-W, it is you. (He does her name-sign again.)

OLIVIA: (In ASL) Yes, it is I, Olivia. Good job.

CAMERON: (In ASL) What should I do for mine?

OLIVIA: (In ASL) What do you like to do, besides annoy me?

CAMERON: (In ASL) T what you?-

OLIVIA: (In ASL) Forget it. What'do you do?

CAMERON: (In ASL) 1 write and draw. -+

OLIVIA: (In ASL) What do you write?‘What do you draw?

CAMERON: (In ASL) I write . . . (He writes-down the words.):

OLIVIA: (In ASL) You write stories (CAMERON repeats. the sign), poetry (CAMERON repeats
the sign) and . . . Facebook statuses®?::v. '
CAMERON: (In ASL) 1 love poetry.

OLIVIA: (In ASL) And Facebook? -

CAMERON: (Outloud) Holy shit do I miss the internet. I miss checking- (OLIVIA puts a hand
over his mouth.)

OLIVIA: (In ASL, with her hand still over his mouth) A-S-L.
-CAMERON: (In ASL) 1 love writing more than I-N-T-E-R-N-E-T.

OLIVIA: (In ASL) Writing . . . (She repeats the sign a couple times.)

CAMERON: (In ASL) Yes, writing.

OLIVIA does the sign for writing but with her right hand forming a C.

OLIVIA: (In ASL) You (Does the modified sign again.)

CAMERON: (In ASL) Me? (He repeats the sign and then says out loud,) Oh! (In ASL) C for C-
A-M-E-R-O-N and writing. W-O-W. » | '
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'OLIVIA: (In ASL) Do you like it? Or do I have to start calling you bitch face?

CAMERON: (In ASL) 1love it. Please call me (He does the name-sign) not . . . that other sign.
OLIVIA: (In ASL) 1 don’t know, Cameron, you look like a bitch face to me.

CAMERON: (In ASL) No. I am Cameron. I am a boy and I am .. . (He writes dowrn the word
“transgender”).

OLIVIA: (In ASL) Transgender.

CAMERON: (In ASL) I am transgender. I love that sign! It’s like beautiful and self. Transgender
is beautiful and I am beautiful.

OLIVIA: (In ASL) Yes. You are beautiful.

CAMERON: (In ASL) You think I’'m beautiful? I think you’re beautiful.

OLIVIA: (In ASL) Cool . . . I'think you're .. . cool. I’'m not used to people saying nice thihgs to. -
me. I’'m not used to hearing people talking to me at all.

CAMERON: (In ASL) 1 don’t understand. , - oo
OLIVIA: (In ASL) Of course you don’t understand. Hearing people don’t fucking understand,
even if you do talk to them in their language. You know this, this ‘is why you don’t talk any
more. This is why I only-speak:in my language. You want to know what I like about sign -
lailguage? You have to think before you sign.and you have to sign what you think. None of your
hearing people’s subtle bullshit: Sign language is about expressing, not hiding. I'm glad I'm deaf
so I'don’t have to hear all the herrible things you®ve-told-me you hear. I don’t have:to hear my
mother yelling at me because she thinks I’m stupid. She’s the stupid one, can’t even fucking sign
my language. | '

CAMERON: (In ASL) I understand.

OLIVIA: (In ASL) No you don’t. But at least you try. Thank you for trying.

CAMERON: (In ASL) I understand you.

OLIVIA: (In ASL) How? | V

CAMERON: '(ln ASL) Because I hope you don’t mind but I’ve fallen in love with you.

OLIVIA: (In 4SI) You love to fall on me? | |
CAMERON: (In ASL) 1 love you.

OLIVIA stares at him in confusion as an awkward silence ensues.

CAMERON: (Out loud) Do you mind?

OLIVIA: (In ASL) I don’t understand.
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CAMERON: (In ASL) I'm sorry. I think I love you.

OLIVIA: (In ASL) ’'m sorry you love me. 1 am shit.

CAMERON: (In ASL) You are beautiful and smart and funny and weird and I love you.
OLIVIA: (In ASL) You’ve known me for two weeks.

- CAMERON: (In ASL) Each day here feels like three and every day with youk is amazing. I love
you.

OLIVIA: (In ASL) Stop saying that. Stop lying to me.

CAMERON: (Out loud) I'm going to keep saying it until you believe me. (In ASL) I love you,
Olivia. I love you. I love you. I love you!

OLIVIA: (In ASL) You’re being ridiculous. You can’t love someone you barely know.
CAMERON: (In ASI) I don’t understand but I know I love you. |
OLIVIA: (In ASL) Now you know you love me. Okay. ..

- CAMERON: (In ASL) Yes. I know I love you. I'love you!

CAMERON starts hoping around onkz‘ke bed.

CAMERON: (Out loud and in ASL) 11ove you! I love you! I love you!

- NIKKI, SELENA and GABBY enter the cabin as’CAMERON zs dancing around.

SELENA: What the fuck? ‘

NIKKI: Oh wow, I think it’s managed to get itself a girlfriend. -

CAMERON flips her off. T 2o

NIKKI: Ah, now there’s some sign language [ know. ,

OLIVIA: (In ASL) I’ll go get the counselor. (She moves to leave.)

NIKKI: Stay where you are, bitch. I’'m talking to both of you.

OLIVIA: (In ASL) You’re the bitch. Can’t even get some pronouns right.

NIKKI: (Imitating her siéns in a mocking mannér) What the fuck is this? You trying to flag’
down a plane or something? '

SELENA: Hey, not cool, you know my cousin is deaf.

CAMERON: (In ASI) What the fuck? Leave us alone.

NIKKI Youknow what? I’m actually okay with it. Means I don’t have to hear you whining to
- me or the counselor about being “Not Camp Appropriate”. I can say whatever the fuck I want,
it’s a free country. I came here to dance, not get told off by trannies.

CAMERON gets up and slaps her.
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- NIKKI: You hit like a girl.

OLIVIA gets up and keeps him from hitting her again.

- GABBY: Um, you’re a girl too.

SELENA: Gabby, that’s not the point.

GABBY: Then what is the point? I didn’t come to art camp to be mean to people. I just wanted
to paint flowers and stuff while hearing band kids practice. Instead, you made us leave free
period to see if he was here. V
CAMERON: (In ASL) H-E?

NIKKI: You didn’t have to come. You could have gone to the pool and practiced doggy
paddling. ’

GABBY: You threatened to fart on my pillow if I didn’t. -

OLIVIA: (In ASL) This has been fun and by fun:I-mean as awkward as fuck so- (She grabs
CAMERON's hand and moves to leave)::. - - 2w

NIKKI moves to block her path. SR

GABBY: Oh, you gonna fart on her pillow for not obeying?-

SELENA: Nikki, let the boy go. Gabby’s got 'a—pbiﬁt. This is weird.

- NIKKI: You too? It’s not a boy. It’s . . . what are you? Like what’s in your pants?
--GABBY: Underwear? '
. +SELENA: None of your business? S g e

NIKKI: I'm asking it.

CAMERON: (In ASI) Why are you asking? |

NIKKI: (Moving towards him) Is it a hand? Tentacles? A third eye? Or do you' have a vagina
because you're a fucking girl? (She makes a grab at his waistband but he moves out of the way.)
Hmmm? A

CAMERON: (Out loud) A fist! (He punches her in z‘he' stomach and runs out of the cabin)
OLIVIA runs after him but stops at the door of the cabin.

NIKKTI: Okay, I deserved that.

GABBY: You know, they changed the name of thé Heimlich Maneuver because people kept
suing the family when it wouldn’t work. I think you’re currently experiencing why.

NIKKI: Not helpful, Gabby.

OLIVIA looks out the window and begins gesturing at the others. SELENA comes to the window.
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SELENA: Oh my God, he’s running into the woods. Olivia, you have to go after him.
OLIVIA: (In ASL) No, no. 1 can’t. I'm afraid of the woods and the dark.

SELENA: I don’t understand, finger spell?

OLIVIA: (In ASL) A-F-R-A-I-D.

SELENA: Oh, of the woods? (OLIVIA nods.) Fuck, we have to tell the counselor.
GABBY: Fuck. |

NIKKI: I'm so fucked. v

The lights fade to black but before the scene changes, counselors can be heard in the dark,

calling Cameron’s name and searching for him in the woods.
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Scene Four
DANIELLE enters with the stage lights still off and a flashlight as the only source of light.
DANIELLE: Cameron! Where are you? We’re just trying to help?
RHIANNON: (Offstage) Dude, where you at? You need help?
ELLIE: (Offstage) Sweetie, are you okay? Please come home,
LAURA: (Offstage) Hey. Cameron. Hey. You here?
The Zz'ght& come up slowly to reveal CAMERON on the opposite side of the stage from
DANIELLE. He is sitting and grimacing from pain.
DANIELLE: I found him! I found Cameron! Cameron . . . oh my God, you’re hurt, Can you
stand? We need to get you back and get you first aid. |

" CAMERON shakes his head.

~DANIELLE: Oh, um, could you stand? With help?

: CAMERON shakes his head again.

DANIELLE: You don’t want to go back yet, do you?: *

" CAMERON doesn’t answer. DANIELLE sits down next to him.

- ELLIE: (Offstage) Is he okay?

DANIELLE: He’s injured but he can’t get up yet. I'll stay with him while you guys get first aid, - .
~ckay?-

- - RHIANNON: (Offstage) Works for me! Peace out!:-

DANIELLE: Is it okay if I sit next to you?

CAMERON nods.

DANIELLE: So, are you going to tell me what happened or are we going to have to play

charades? Or Pictionary, we could draw stuff in the dirt?

CAMERON writes “NO” in the dirt.

DANIELLE: I'm guessing by the lack of picture that that’s a no to both. (She draws in the dirt,

~ turning the O of NO into the head of a stick figure person.) Look! It’s you!

CAMERON gives her a “really?” look.

DANIELLE: Okay, I know I’m not as good at drawing people as you but I definitely sée a

- likeness. Oh, wait! (She draws more.) Look! He’s holding a pencil, for drawing and writing. Ha!

I saw you smile, my picture must not totélly suck.

CAMERQON turns the N into a stick figure drawing of DANIELLE.
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DANIELLE: Is that me? Hmmm, I never noticed that my hair was ih a shape of an N before. But
other than that, it’s totally dead on. ,

CAMERON starts drawing more stuff in the dirt next to their pictures.

DANIELLE: So, what got you into drawing? (Pause, no answer,) You don’t have to talk to me |
about what happened yet but talking until the others get here with the first aid kit might be nice.
There’s no one around but me so you don’t have to sign. V
CAMERON points to the N and the O.

DANIELLE: Are you still afraid you’re going to say something wrong?

CAMERON nods and keeps drawing.

DANIELLE: Oh, Cameron, everyone is always living in a state of being afraid of saying the

wrong thing, it’s what keeps us from sdying every stupid thing that comes to mind. Seriously, -~

they spend a week training us‘to not say the wrong things and I can guarantee each of us messes-

up at least once a day.” "~ " ‘

~ CAMERON:(In 4SL) S-0? |
DANIELLE: 1 guess I could see the appeal of signing. You’re forced to think about what you
have to say before you, well, sig it. -
CAMERON: (In ASL) That is why-I decided to get into it.

- DANIELLE: It’s really cool, Cameron, but I still don’t Speak ASL. I’'m sorry.

" CAMERON goes back to drawing.

'DANIELLE: Cameron; I've tried learning but I_caﬁ’t even remember how to sign my name and - . -
that was only a week or 80 ago. -

CAMERON: (In ASL) D-A-N-I-E-L-L-E.

DANIELLE: I'm not going to remember that, I’m sorry.

CAMERON: (In ASL) I’'m sorry too. (He goes back to drawing.)

DANIELLE: Okay, how’s this, we create a safe zone? Here. In the creepy, dark forest. Um, safe
from judgment and safe from the head of girl’s side. We can tell each other things and it be just
between us. Okay? You can even tell me them however you want.

CAMERON nods but keeps drawing.

DANIELLE: Alright, I guess I’ll go first. Um, how do you say “I’m bi” in sign language?
CAMERON: (Stares at her, shocked and signs) ’'m B-1?

DANIELLE: Okay (In ASL) I'm B-L
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CAMERON: (In ASL) Are you B-1?

DANIELLE: Are youaboy?

CAMERON: (In ASL) W-O-W.

DANIELLE: I’ve been wanting to tell you so bad, like maybe know there’s another queer person
around might help you feel less alone. But they tell us to basically pretend to be asexual, you
know, tell the kids nothing about our personal lives. But all the girls are like “Oh my God, do
you have a boyfriend?” or “Which boy couhselor do you think is the hottest?” Yeah, because I
only like boys and nothing else. So I get the annoying questions because you’re queer thing.
CAMERON goes back to drawing in the dirt.

DANIELLE: And ... and...um,Ikinda get the trans thing. Like, a little. When I’m not here, in

uniform, I basically dress like a boy. I was such a tom boy growing up, you know? Like, ugh, . .

dresses, no way! Genna go play in the dirt, kinda like you’re doing now. Well, you’re more artsy .. .-

“. -« about it. But yeah; I'm all about those boy things, you know? Climbing trees and stuffand I ..

- don’t paint my nails. |
CAMERON doesn’t even-look up from his drawing. ,
DANIELLE: And you kinow what was my absolute favorite movie as a kid? Mulan! I loved that . -

she was this super kick-butt woman that was like “I can do anything a man can do, screw

.. sexism!” Yeah! You must love Mulan because- -

. ‘CAMERON: (Out {oud)-You think I'm Mulan? ..

- DANIELLE: Oh my God! You’re talking! Yay! -

CAMERON: You think I’'m a woman dressing up and pretending to be a man?
DANIELLE: What, no! But like, I thought you might look up to her because she . . . she ... um,
this is what I meant by we mess up at least once a day. Even with the training.
CAMERON: You really don’t get it, do you? |

DANIELLE: I do! I do get it! You’re a boy but you feel trapped in the wrong body.
CAMERON: Was Mulan trapped in the wrong body?

DANIELLE: She was trapped by gender roles.

CAMERON: So no, Mulan is not my Disney role model.

DANIELLE: Oh, okay. I’m sorry.

CAMERON: Ariel is.

DANIELLE: The Little Mermaid? What? Isn’t she a bit feminine?
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CAMERON: Boys can like feminine things, even transboys. I always connected to her story,
knowing from a young age that you’re difterent, feeling like a change to your body will fix
everything that feels wrong about you and wanting to do anything to get that transformation.
DANIELLE: That seashell bikini. Your habit of brushing your hair with a fork.

CAMERON: I’'m serious! I think I knew even when I first saw that movie that I wasn’t a girl;
that I wasn’t meant for this body.

DANIELLE: Wait, really? How old were you?

CAMERON: Probably about four? Maybe five?

DANIELLE: Oh my God. I didn’t know I was bi till at least middle school. And I didn’t admit it
to myself till high school. Really? Five years o0ld?

CAMERON: Most little girls try on their mother’s-heels or her jewelry. [ was always stealing my
dad’s ties and trying to learn how to tie them. - -

DANIELLE: Okay, I'even- did the héels thing until I fell on my face one time and that was .. -
enough. ' R ' ' '

CAMERON: At first my mom thought it was cute, like “Aw ‘she’s’ playing dress up with
Daddy’s clothes!” But she noticed how I'would stuffall the dresses she’d make me wear under

- my bed or how I’d hide ali the pictures of me in them. She stopped thinking it was a tom boy
phase I'd grow out of and started getting worried. . :

 DANIELLE: Worried?" o

CAMERON: Well, I doubt she knew what trans people were but I definitely heard the word
“lesbian” said in concerned whispers enough times,

DANIELLE: Oh, jeez.

CAMERON: Yeah, I even had one of the neighbor kids come over and call me a dyke when I
was playing on my lawn with hot wheels. I doubt she even knew what that word meant because
we were only ten years old.

DANIELLE: Yeah, I didn’t know what that word was before I got called it in high school.
CAMERON: Well, it doesn’t help that for Halloween that year, all I wanted to be was a boy.
DANIELLE: A boy? Just . . . a boy? Not any particular boy?

CAMERON: Yup, just a boy. You can imagine my mother’s reaction when I told her.
DANIELLE: “No daughter of mine is going dressed as some boy! Not even on Halloween,

young lady!”

ny
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CAMERON: She bought me a Hannah Montana costume as a response.

DANIELLE: Oh, that is so much worse than I could have imagined.

CAMERON: So I stole the kitchen scissors, hid under the coffee table and cut off all my hair.
DANIELLE: Under the coffee table? ,

CAMERON: My mom was in the bathroom at the time. So my hair looked like I‘cut it without a
mirror underneath a table.

DANIELLE: Worse than a bowl cut? Worse than a mullet?

CAMERON: Like a hurricane hit a hairdresser’s. Like an angry kid with his sister’s Barbie doll
and a pair of scissors. Like . . . like . . . ’

DANIELLE: Like if Jackson Pollack did haircuts!

CAMERON: Um, sure. Anyway, as my mom was getting out of the bathroom, I ran up to her,
threw what hair I had cut off at her and yelled; “Now I’ll be a boy for every holiday!” Not the
best comeback I've.ever had. : RERTARRS : T
DANIELLE: Better than what I-could have thought of at ten years old. Or now. You really threw
your hair at her? - :

CAMERON: Yeah, it’s kinda gr0$s'~in:'retrﬁspe'ct; :

‘DANIELLE: So is trying to-make you be Hannah Monatana for Halloween.

CAMERON: She tried to hide my horrible baircut with the wig so I cut that up too. I think she
was afraid I would-do the same to her hair because she took me to. a hairdresser and got my hair
fixed. :

DANIELLE: Did she let you be a boy for Hallowéen?

CAMERON: Kinda. I borrowed some of my older brother’s clothes and she told people I was
dressing up as him. We went trick or treating to fewer houses than usual and there are no picturés
of me from that Halloween‘

DANIELLE: Oh. That’s so sad.

CAMERON: Yeah, well, after that I kept the short haircut and then came the classic “Are you a
boy or a girl?” question that any prepubescent ‘girl” with short hair gets. It was weird to be asked
but even weirder when I hesitated to answer girl. Each time I got asked it, and I got asked it a lot,
I felt weirder and weirder about answering girl. And it bothered me a lot too. That’s such a basic
question, boy or girl, the second question on any questionnaire after your name and the first '

question any stranger asks about a baby when the parent hasn’t properly color coded it.
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DANIELLE: Oh my God, we do color code our babies. That’s so weird.

CAMERON: (Stands up, revealing that he’s not really injured) And then you start to notice
everywhere, everything is asking you “Boy or girl?” It’s fine when you’re cisgendered and
you’ve never had trouble coming up with the answer. But when you do start to wonder,
everything is like . . . something poking your brain. Bathrooms? “Boy or girl?”” Poke. Clothes
shopping. “Boy or girl?” Poke. Every questionnaire ever. “Boy or girl?” Poke. Poke. POKE!
“ARE YOU A BOY OR A GIRL?” |

DANIELLE: I'M A GIRL!

CAMERON: (Starting to yell) And then, one time, someone asked if I wanted a burrito, that’s
all, just a burrito. And I turned around and screamed, “I’m a boy, goddammit!” I had been

~ holding my pee for an hour trying to figure out which bathroomto use so I'wasa bit stressed out.

" But I had said it. I was a boy. Am a boy. I am a boy.

- DANIELLE: And when did the ... boybuirrito incident happen? -
. CAMERON: Last year, the last time I was here. (Starts pacing) It went so much better the last

“time I was here, even though I winced every time someone called me a she. But at least they

“ ""“vijeren’t calling me it or shemale, which I get called more than Cameton. At least I could use the

bathroom without girls refusing to shower when I’m in there. I can’t be around anyone anymore -
*because women think I’m a dyke and men think I’m a faggot. At least last year, I could pretend
o fit in with my cabifimates and sometiries'say the right things to convince them that I'was-a .
normal girl. God, why the fuck did I come out?
DANIELLE: Well, I came out because-
CAMERON: But it’s different with you! Your own name isn’t a trigger and looking down and
seeing boobs where you think there shouldn’t be doesn’t give you a panic attack! You just have
to remind people that you like girls, I have to remind people who I am. People might call you a
lesbian if you date a girl or assume you’re straight if you have a boyfriend but people .might
assume I’'m a girl using a guy’s bathroom and I could get the shit beaten out of me. You have to
change what genders you prefer on Facebook to feel comfortable, I have to change my body to
feel safe in my own head. So yes, you’re queer and we’re both fighting the queer war against a
heteronormative society. But your battles are different than mine and to pretend to understand is
just insulting, |
DANIELLE: Oh. You’re right. You’re so right. I’'m so sorry.



CAMERON: (Calming down) You asked me how I got into drawing, right? I started drawing

male characters I liked in books and TV shows because I admired them and looked up to them.

And slowly, I realized I wanted to be them and I could draw myself as them. After the first few

times [ drew myself as a boy, I knew I wanted to transition and have everyone see me as one.

DANIELLE: So, did the name Cameron come from some character from a févorite book or

something? Because all I can think of is Cameron Diaz and y’eah.

CAMERON: It was my fathet’s name. I always hoped he would be proud to have a son so I

pretended he named me after him like father’s do.

DANIELLE: Hoped? He wasn’t around?

CAMERON: He left while my mom was pregnant with me. I never knew why and I’m not sure

if she did either. When [ was at that, “Why is the sky blue and the grass green?” ask questions

about everything age, [ would ask her about him all the time. I’d get a different answer every

time I asked. “Daddy’s off fighting dragons_;in,China’,’:’.for,,‘,‘Daddy’s sailing around the world

chasing the loch ness monster,” or whatever. The story changed but his name was always

- Cameron, where it be Captain Cameron or Sir Cameron or just Cameron.-Huh. I think that’s

where the storytelling and writing came from because after a point I started telling my mom my

~own stories about what “Cameron” was doing instead of. . . instead of being my dad.

DANIELLE: Oh wow, see my dad, when I came out- T : E
RHIANNON: (Off stage) 1 got it! It took me forever but I found the first aid kit! . . . _
DANIELLE: Oh, um. (Looks at CAMERON standing up just fine)
CAMERON suddenly and overé’mmatically Jalls down, clutching his knee.
DANIELLE: Um, give it to me and I’ll take care of it. I’m not sure he’d be comfortable with a
stranger taking care of him.
CAMERON gives her a thumbs up.

RHIANNON: (Off stage) No blood, no problem. (She Slzdes the med kit on to the Stage fo.
DANIELLE) ,

- DANIELLE: Thanks! (To CAMERON) Okay, I’m gonna, like, put a bandage around your knee

and we should be good, okay? (Begins haphazardly wrapping his knee.) -

CAMERON: (In ASL) O-K with me.

DANIELLE: Oh, are we b-ack to the silent treatment.

CAMERON: (In ASL) Yes, 'm sorry.



35

DANIELLE: Well, thank you for telling me your story, Cameron. I appreciate you opening up to
me. (Finishes bandaging) Now, let’s get out of this damn forest.

The light begin to dim but do not completely fade to black as DANIELLE helps CAMERON up
and she supports him as he fake limps out of the forest. The lights come back up as they arrive
back at camp and in the middle of one of DANIELLE's stories.

DANIELLE: - And so everyone’s going around the table telling what they like about boys, like
their shoulders or their arms or their eyes and I’m just zoned out, checking out the chick across
from me. So when they come to me, I accidentally answered, “their boobs.” So I guess that was
my boy burrito moment. |

OLIVIA comes running up to them and aggressively embraces CAMERON, nearly knocking him
to the ground.- :
DANIELLE: Someoneé missed you. :
OLIVIA: (In'ASL) I was so worried about you, I thought you might'get eaten by a bear or a rabid -
camper in the woods or- _ : : ‘ '
CAMERON grabs bothi of her hands and holds them for a moment.

CAMERON: (Irr ASL) Can I kiss you?

OLIVIA kisses him in response:and presses the sign for “I love you” into his hand. -
DANIELLE: Oh, um, that’s not camp allowed, I mean, appropriate. Uh, guys.

DANIELLE moves:to separate them butthey part before she does. The two of them stand close <
and CAMERON presses an “I love you” into her hand, )
DANIELLE: I'm allergié to this level of cute.

DANIELLE exits and the lights fade with OLIVIA and CAMERON still together.

]
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: ‘ Scene Five ;
Lights up on NIKKI, SELENA, GABBY, CAMERON and the rest of DANIELLE’s cabin getting
settled for bed. The scene begins when DANIELLE is well into doing roses and buds.
DANIELLE: Thanks for sharing, Anna. I’d love to see your picture of a crazed teddy bear riding
a unicorn when you’re doné with it. Alright, now I know byou three had a rough day but you can’t
avoid sharing your highs and hopes of the day forever. Nikki, how about you go first?
NIKKI: Can I share a low?
DANIELLE: No, it’s gotta be a high, a highlight of your day.
NIKKI: My high is nothing. Nothing was good about my day.
DANIELLE: Nothing? Absolutely nothing?
NIKKI: Yup.
DANIELLE: Alright, how about a hope, somethmg you hope will be better than nothing? -
NIKXKI: That camp will be over in three days. T N S
. .DANIELLE: N 1Ll<1 that can’t be the only thing. What about your final performance? Or the
camper dance? -
 NIKKI: Okt hope more guys ask me to the dance so I can turn down more guys than Selena. -
DANIELLE: Well, that is better-than nothing. What about you, Selena?
SELENA: My high is that ’'m not going home early and still gefting to go to the dance. .
DANIELLE: Uh; well, yes that is certainly a positive. Do you-have a hope?
SELENA: I'm kinda excited about my twenty dates to the dance and seeing how many of them
are going to buy me flowers.
DANIELLE: Twenty? Twenty dates?
SELENA: Don’t worry, most of them are my friends who éouldn’t get dates but a few of them
are boys that I’m hoping Will follow me around like puppies all night.
DANIELLE: And that’s your hope? Puppy boys?
SELENA: And flowers from the puppy boys.
DANIELLE: Oh okay then. Sure. And what about you Gabby? Do you have a high for today?
GABBY: I discévered I can put my legs behind my head and walk around on my hands. Wanna
see?
DANIELLE: Maybe when I'm less likely to sleep and get nightmares. And do you-
GABBY: I hope Cameron has a good time for the last few days.
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DANIELLE: Oh, wow, that’s very nice of you Gabby.

CAMERON: (In ASL) 'I'hank you.

GABBY: I like food too! How did you know?

DANIELLE: That means thank you, Gabby.

GABBY: Food is a good way of showing thanks, you’re right.

DANIELLE: Um, anyway, Cameron, you gonna share your highs and hopes?

CAMERON hands her a piece of paper with his roses and buds written on it. -

DANIELLE: Do you mind if I read these out?

'CAMERON: (In ASL) Yes, please read it. |

DANIELLE: I think that’s a yes. Okay, so Cameron’s high is, oh, uh, getting to kiss his love,
Olivia. ‘ V SR

NIKKI: Woah, it got a kiss? I mean, sorry, right, the agreement, he. He got a kiss.

SELENA: Hey;'that’s totally NCA. Not fair! -

DANIELLE: Well; a high is a high, even if it’s NCA.

NIKKT: In that case, I might have a different hope than the one [ mentioned.

DANIELLE: Um, so, Cameron’s hope is love. Just love. Oh, all you can hope for is love.
GABBY: Aww! | |
NIKKI: Ugh. S | .

| DANIELLE: That’s really sweet' Cameron. Thank you fo‘rshaiingz. Thank you all for sharing.
SELENA: (Yawns loudly and overdramatically) Mmm, time for bed! '
DANIELLE: I actually have just one more thing, ladies.

NIKKI: (whining) 1 just want to sleep, it’s been a long day.

DANIELLE: Well, that’s exactly why I have something fun planned, to take your minds off the
rough day we all had. |

GABBY: Are you goihg to sing us a song like Jackie does?

DANIELLE: Um, no, I can’t sing like Jackie. But, I can tell youa bed time story.

NIKKI: A bedtime story?

GABBY: A bedtime story!

DANIELLE: And all of you are going to help me write it!

SELENA: Huh? »

CAMERON holds up a piece Ofﬁaper with some words on it.

LEIVL D fp oy



38

DANIELLE: (reading it) YesA, Cameron, it’s going to be like Mad Libs. I'm going té create a,
you know, framework of a story but you guys are going to fiil in the details.

GABBY: Can it be about penguins?

DANIELLE: Do they sing but the main one tap dances? Because I think I’ve heard this before.
GABBY:: No. Penguins don’t sing. They just eat fish and swim.

DANIELLE: I was thinking something a little more, you know, exciting.

GABBY: Sometime they get eaten by sea lions.

DANIELLE: So, once upon a time--

NIKKI: A sea lion ate Gabby-

DANIELLE: Nikki, remember that this is like Mad Libs. I will ask for all of you to give

~ suggestions when the story.calls for it. Okay? Until then, please listen and think of ideas for
when [ ask for them. e '

NIKKI: Okay; okay, sorry: That was-. ; . disrespectful.

DANIELLE: Thank ycu; Nikki: Where was I? Oh yes, once upon a time there lived a large,
mysterious creature at the bottom of a lake at a summer camp.

SELENA: Oh my God, is that why wecan’t swim in the lake? I thought it was the leeches!
DANIELLE: Selena, what-did I say about interrupting?

SELENA: Oops! Sorry. 7

DANIELLE: Any way, this‘cteature lived in a lake that was-. . (She gestures at the kids to give
suggestions) ‘ ’

SELENA: Gross and slimy!

NIKKT: Full of seaweed!

GABBY:: Sparkled like a diamond!

DANIELLE: Sparkly but full of gross plants that the creature would hide in. Campers were
drawn to the shine of the lake but learned to stay away when they were told what was in the lake,
They were told there was . .. (Gestures again for suggestions) what in the lake?

SELENA: Lots of wafer‘?

CAMERON holds up a sign with a suggestion. |

DANIELLE: Vicious fish! They were told to avoid the vicious fish in the lake. The children
became afraid to even go near the water and the sea creature used to like hearing them play. Oh,

shoot, I forgot, what is the sea creature’s name?
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NIKKI; It has a name?

DANIELLE: What’s his name?

SELENA: Oh! Oh! How about Billy Bob?

GABBY: Jean-Baptiste de Franco . . . the third.

DANIELLE: Um, Bob, let’s go with Bob the sea creature. So, uh, Bob got very lonely when he
couldn’t see or hear the children any more so at night he would . . . (gestures for suggestions)
NIKKI: Do bad impressions bf the counselors!

SELENA: Yodel!

CAMERON holds up another suggestion sign.

DANIELLE: He’d yodel and recite bad poetry-

~ "GABBY: That angsty campers left on the beach! .= = cn

DANIELLE: I like that, that’s what he would recite from the.lake: Eventually, this became too
much for the campers. The first-brave camper went down to the beach and ... . (gestures for
suggestions) ’

GABBY: Did an interpretive dance to the poetry. .

NIKKT: Threw rocks into the water and yelled insulfs. 7o i

- DANIELLE: ‘A camper named Nikki threw rocks into the water and told Bob to shut up.
NIKKI: Hey! I wouldn’t do that! - . -

- DANIELLE:It’s a story, Nikki.« = -

NIKKI: Firie. - F

DANIELLE: The next brave camper tried to defeat the terrible poetry by . . . (gestures for
suggestions) ‘ ‘ ‘
CAMERON holds up a sign for a suggestion.

SELENA: By correcting his grammar.

DANIELLE: A brave camper named Selena shouted corrections and constructive criticism at the
lake but it did not stop Bob. At last, on the third to last night of camp, one brave camper named .
. . (gestures for suggestion)

GABBY: Danieylle!

SELENA: Yeah, Danielle as a camper. .

DANIELLE: Oh, um, okay, brave camper Danielle ventured into the water because no other

camper would. She hacked her way through the seaweed witha . . .
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CAMERON holds up a suggestion sign.

DANIELLE: A butter knife? Hmmm . ..

NIKKI: A machete?

GABBY: A spork!

DANIELLE: A spork it is! She hacked with her mighty spork through the concealing seaweed,
breathing through her extremely 10ngrstraw. After hacking and hacking, she found poor lonely
Bob. She nearly turned back because . . . (Gestures for .suggestion) ‘
NIKKI: He was weird looking? J '

CAMERON holds up a suggestion sign.

DANIELLE: Because his stare looked like it could cause cancer! But she persisted. She went
right up to Bob and caressed his . . . (gestures) .-

SELENA: Right ear! |

GABBY: Inside his nostrils!. - = 7 .0 .7 ERUREE . :

DANIELLE: She went rlght up to-him and- stuck: her finger in his nose and whispered gently in
his ear the words he had always wanted to hear . . . (gestures)

GABBY: I love you!

- NIKKI: Yousmell like feet'

DANIELLE: She lovmgly whispered to him, “You-smell like feet,” which Bob had been waiting
all his life to hear. With someotie who finally understood him; Bob agreed fo. stop-keeping them
up at night if Danielle would come and talk to him at least once a day. And both sea creature and
campers lived happily ever after.

GABBY: Aw, yay for Bob.

NIKKI: So, moral of the story, don’t leave your angsty poetry lying around?

DANIELLE: Um, sure, that’s one way of putting it.

SELENA: Now time for bed? )

DANIELLE: Yes, yes. Get all comfy and I’ll turn off the lights.

CAMERON: (In ASL while holding a sign translation) Good night.

DANIELLE: Goodnight ladies . . . and gentléman.

She turns off the lights.
End of play.
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Original Rehearsal Schedule for Campfire Tales are Best Told in Whispers
Sun, March 1%, 5:30pm-  Cast meeting and read through of finalized script (woo!)
Mon, March 2™, 5:45pm- Cameron and Danielle, scene four (Without other counselors)
Tues, March 3™, 5:45pm- Cameron and Olivia, scene three (Without other campers)
Wed, March 4™, 6pm- Danielle, Nikki, Cameron, Gabby, and Selena, scene two
Thur, March 5%, 12':15«pm- Danielle, Nikki, Cameron, Gabby, and Selena, scene five |
4pm- Cameron and Olivia, scene three sign language lesson (subject to change based on
teacher’s availability)
6;15pm- Danielle, Rhiannon, Ellie and Laura, scene one
N Fri, March 6™- NO REHEARSAL, go enjoy your‘break!!I |
- Spring break- Please be memorizing and be ds close to off bbok as possible by the time we get back. Also,
please catch up on sleep. I know you all need it.
Mon, March 16", NO REHEARSAL, I’ll just be getting back to America
Tues, March 17", 6pm-  Cameron and Olivia, Scene three
6:45pm- Add Nikki, Selena and Gabby
Wed, March 18", 6:15pm- Danielle, Cameron, Nikki, Selena and Gabby, Scene two
Thurs, March 19™, 4pm- Cameron and Olivia, scene three sign language lesson (subject to change based oﬁ
teacher’s availability)

6:15pm- Daniellé, Rhiannon, Ellie, and Laura, Scene one

Fri, March 20%, 6pm- Danielle and Cameron, Scene four (without other counselors)
Sun, March 22" 12:30pm- Danielle, Cameron, Nikl;i, Selena and Gabby, Scene five
2pm- Cameron and Nikki, work on stage combat for scene three

S:30pm- Everyone, off book run through

Mon, March 23", 6pm- Danielle and Cameron, Scene four (without other counselors)

Tues, March 24", 6pm-  Cameron and Olivia, Scene three ‘
6:45pm- Add Nikki, Selena, and Gabby

Wed, March 25", 6:15pm- Danielle, Cameron, Nikki, Selena and Gabby, Scene three

Thur, March 26", 4pm-  Cameron and Oiivia, scene three sign language lesson (subject to change based on

teacher’s availability) | |

6:15pm- Danielle, Rhiannon, Ellie, and Laura, Scene one

Fri, March 27™, 6pm- Danielle, Nikki, Cameron, Selena and Gabby, Scene five
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Sun, March 29" through April 11" — rehearsals will be TBA based on what needs to be worked on and

Sun, April 12" 7pm-
Mon, April 13® 7pm-

" Tues, April 14%, 8pm-
Wed, April 15, 7pm-
Thur, April 16", 7pm-
Fri, April 17", 6pm-
Sat, April 18", 10am-
Sun, April 19“‘, Tpro-
Mon, April 20%, 7pm-
Tues, April 21%, .7pm-
Wed, April 22", Tpm-
Thur, April 23", 7pm-
Frid, April 24®, 8pm-

working around Life is a Dream tech week. There will be Friday, Saturday and

Sunday rehearsals, be prepared.

Everyone, run through then work through

Work through Scenes méo and five

Run through then work scenes needing extra work
Run through then work scenes needing extra work
Run through then work scenes needing extra work
Tech rehearsal

Tech rehearsal

Full dress rehearsal

Full dress rehearsal

Full dress rehearsal

OPENING NIGHT! (call time 7pm, show at 8pm)
Second performance (call time 7 pm, show at 8pm)

Final performance (call time 8pm, show at 9pm)
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Final Rehearsal Schedule for Campfire Tales are Best Told in Whispers
* Sun, March 1%, 5:30pm-  Cast meeting and read through of finalized écrz;m‘ (wool) -
Mon, March 2™, 5:45pm- Cameron and Danielle, scene four (Without other counselors)
Tues, March 3, 5:45pm- Cameron and Olivia, scene three (without other campers)
Wed, March 4™, 6pm- Danielle, Nikki, Cameron, Gabby, and Selena, scene two
Thur, March 5%, 12:15pm- Danielle, Nikki, Cameron, Gabby, and Selena, scene five
4pm- Cameron and Olivia, scene three sign language lesson (subject to
change based on teacher’s availability)
6;15pm-  Danielle, Rhiannon, Ellie jand Laura, scene one
Fri, March 6™- NO REHEARSAL, go enjoy your break!!!
Spring break- Please be memorizing and be as close to off book as possible by the time we get
back. Also, please catch up on sleep; I know you all need it.
Mon, March 16", NO REHEARSAL, I’ll just be getting back to America
Tues, March 17th, 4:15pm-sign language lesson for Cameron and Olivia, Rod Brown
7:00pm- Cameron, Olivia, Nikki, Gabby, and Selena, Scene three
Wed, March 18th, 6:15pm- Danielle, Cameron, Nikki, Selena and Gabby, Scene two
Thur, March 19th, 3:30pm-Cameron and Olivia, Scene Three (other campers not needed), Rod
Brown ‘
Fri, March 20th, 6:30pm- Cameron and Danielle, Scene Four (Without other counsellors)
7:30pm- Danielle, Rhiannon, Ellie and Laura, Scene four
Sun, March 22nd, 12:30pm- Danielle and Nikki, Scene Five
1:00pm- Add Cameron, Gabby and Selena
2:00pm- Cameron and Nikki, Stagé combat for scene three
5:30pm- EVERYONE, off book run through, British chocolate during notes
M, March 23- 6pm Danielle and Cameron, Scene Four V
T, March 24- 4:15pm sign language lesson Juliana and Teagle
6:45pm, Cameron, Nikki, Selena, Gabby (and Olivia when she gets out of class),
end of scene three '
W, March 25- 6:15pm Danielle, Cameron, Nikki, Selena, and Gabby, scene Two
Th, March 26- 3:30pm Olivia and Cameron (not other campers), scene three |

6:45pm, Cameron, Nikki, Selena, Gabby (and Olivia when she gets out of class),
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end of scene three A
F, March 27- 7:00pm, Danielle, Rhiannon, Ellie and Laura, Scene One
Sat, March 28- 1pm, Danielle, Cameron, Nikki, Selena, and Gabby, Scene Five

Work through of first half of play!

3pm- Scene One

4pm- Scene Two (Counselors may leave)

Spm- Scene Three |
Sun, March 29- Work Through of second half of play!

1 pm—r Scene Four (INCLUDING counselors)

2pm- Scene Five (counselors may go)

5:30pm- Run through o
M, March 30th, 6-6:30pm: Danicelle, Rhiannon, Ellie and Laura, Scene One

T, March 31st, 4:15-5pm: ASL lesson with Olivia and Cameron, Student Lounge
W, April 1st: TBA, will be scheduled when role of Selena is officially filled
Th, April 2nd, 3:30-4:30pm: Olivia and Cameron, Scene three (without other campers), TBA
on location’ |
F, April 3rd, 6-6:30pm: Cameron and Danielle, Scene Four (without other counselors)
Sat, April 4th: NO REHEARSAL
T, April 7th, 4:15pm- Sign language lessons for Cameron and Olivia
Th, April 9th,\ 3:30pm- Scene three, Cameron and Olivia (without other campers)
F, April 10th, 3:30pm- Run through of scenes 2-5, everyone in those scenes EXCEPT other
counselors K »
4:30pm- Danielle, Rhiannon, Ellie and Laura, run through of scene one
Sat, April 11th, 1pm- Danielle, Cameron, Nikki, Selena and Gabby, Scene two
‘ 2pm- Olivia, Cameron, Nikki, Selena and Gabby, end of Scene three
Sun, April 12th, 7pm- OVER THE TOP!!! (don't worry, I'll explain)
Mon, April 13th, 5:30pm-7pm: run through with everyone (those in allowed to leave eatly to
be on time)
9:30pm-11pm: work on problem scenes (what those are will be announced

earlier)

The odd break is due to Chamber Singers and Chorus rehearsals.
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Tues, April 14th, 7:15pm: Run through with everyone, work problem scenes after
Wed, April 15th, 7:15pm: Run through with everyone, work problem scenes after
Thurs, April 16th, 7:15pm: Run through with everyone, work problem scenes after
Fri, April 17th, 4:15pm: Run through with everyone. It's reeeally important everyone is on time
so those in the concert can eat before their call. PLEASE BE ON TIME.
‘ ~7pm: NO ACTORS, dry tech
Sat, April 18th, 10am-2pm: Everyone, including actors and crew, wet tech with tech run
through after
Sun, April 19th, 7pm: First dress rehearsal (show conditions)
Mon, April 20th, 7pm: Second dress rehcarsal
Tues, April 21st, 7pm: Last dress rehearsal
- 'Wed, April 22nd, 7pm: OPENING NIGHT!!! Showtime is §pm
Thurs, April 23rd, 7pm: Second show!!! Showtime is 8pm
Fri, April 24th, 8pm: Last show, different call time, s‘howtime at 9pm
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. Scene Three with ASL Translation
Playwright’s note: 4 good portion of this scene takes place in American Sign Language with
projected supertitles for audience members that do not speak ASL. Dialogue that is signed will be
preceded by the stage direction “In ASL” but some of the dialogue is spoken aloud or written down
-and read out loud. It is important to keep what is spoken and what is sign as it is in the stage
direclfions.
“One week later” is projected onto the supertitle screen.
The scene takes place in CAMERON'S cabin with CAMERON and OLIVIA sitting on a bed as
OLIVIA teaches CAMERON American Sign Language. CAMERON signs very slowly throughout the
scene and signs more words than necessary or ask OLIVIA what they are. OLIVIA frequently has fo
slow down or repeat for him and omits more words like many native speakers do.
CAMERON: (In ASL) This is difficult. Signing is difficult. (this hard, signing hard)
OLIVIA: (In ASL) So is being deaf. Quit corﬁplaining. (deaf hard, stop)
CAMERON: (In ASL) I don’t understand. (dont/understand) (OLIVIA writes it down and he reads it
aloud)”Quit your bitching.” Oh! Is this (does the sign for complam) bitch? (Does the sign again and
laughs)
OLIVIA: (In ASL) Complain? No. (complain? SHAKES HEAD)
CAMERON: (In ASL) No? (SHAKES HEAD) (Out loud) Ugh, can’t you just teach me the bad
words so I can swear at people without them knowing?
OLIVIA reaches over and playfufiy smacks him upside the head.
CAMERON: What’s that the sign for? (OLIVIA writes it down) “It’s Olivia for stop bemg an ass.”
(In ASL) Sorry, Olivia. (SORRY)
OLIVIA: (In ASL) Do ABCs. (POINTS A-B-C-D Motions for (etc))
CAMERON: (In ASL) A-B—-C~D-E-F... (Struggles, OLIVIA shows him G) G-H~-1-J ...
um (OLIVIA shows him K) K- L —-M ~N-O... (out loud) oh! It’s like K! (In ASL) P~ Q-R -8
~T-U-V-W-X-Y-Z! - ‘
. OLIVIA: (In ASL) What is your name? (POINTS name?)
CAMERON: (In ASL) You know my name! (POINTS know POINTS name)
OLIVIA: (In ASL) Don’t be stupid. Sign your name. (Stupid. Sign name)
CAMERON: (In ASL) Oh. C-A-M-E-R-O-N. H-E/ H-I-M
OLIVIA: (In ASL) He/him? ASL doesn’t do pronouns.
CAMERON: (I ASL) Really?
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OLIVIA: (In ASL) Yeah.
CAMERON: (Smiles and says outloud) Cool! Less misgendering! (He signs) I am a boy. (POINTS
boy)
OLIVIA: (In ASL) What is your art, boy? (POINTS art boy)
CAMERON: (In ASL) My art is drawing and writing. (Out loud) Oh! I've never asked you before.
(In ASL) Your art? (POINTS (at self) drawing writing.) (POINTS art?)
OLIVIA: (In ASL) Dance. (DANCE) (She writes it down fo}‘ him)
CAMERON: (In 4SL) W-O-W
OLIVIA: (In ASL) Wow? (wow)
CAMERON: (In ASL) How do you dance? (HOW dance?)
OLIVIA: (in ASL) With my body. (my body dances)
CAMERON: (In ASL) I don’t understand. (dontunderstand) (She writes it down and he begins to
read it out Joud) With my- oh. (In ASL) J-E-R-K. (He pauses, trying to figure out how fo sign what
he means.) (In ASL) You are deaf. (POINTS deaf)
OLIVIA: (In ASL) Yes. I'm aware. (NODS understand)
CAMERON: (In ASL) Deaf people dance? (deaf people dance?)
(OLIVIA smacks him upside the head again.)
CAMERON: (In ASL) O-W! What? (what?)
OLIVIA: (in ASL) Deaf people love dancing! (we love dance)
CAMERON: (In ASL) How? (how?) |
OLIVIA: (In ASL) Are you asking me how to love? Really? (You ask howt love? (looks
Sflabbergasted)
CAMERON: (In ASL) No, no I know how to love. But how do you dance? (SHAKES HEAD
SHAKES HEAD, understand love. But deaf dahce?)
OLIVIA: (In ASL) How do ybu dance? (héw you dance?)
CAMERON: (In ASL) 1 hear. (POINTS hearing)
- OLIVIA: (In ASL) So? (shrugs)
CAMERON: (In ASL) 1 hear — (POINTS hearing)
CAMERON mouths “music”. OLIVIA shows him the sign for music.
CAMERON: (In ASL) I hear music and dance. (hear music (gestures “and so00”) POINTS dance)
OLIVIA: (In ASL) Oh! I feel music. Like . . . like — (POINTS feel music. (thinking fingers)
CAMERON: (In ASL) B-A-S-S?
OLIVIA: (In ASL) Yes! Like- (NODS! thinking fingers)
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OLIVIA grabs CAMERON'S hand and puts it over her heart. CAMERON freezes and stares at her
with confusion. OLIVIA bobs her head and points to her heart area. After a few more moments of
Sfluster, CAMERON gets it. The two of them sway to the beat of OLIVIA'S heart. She releases his
hand but he leaves it there for a few more seconds before removing it. '

CAMERON: (In ASL) I understand. (understand)

He mouths “heart” OLIVIA shows him the sign.

CAMERON: (In ASL) Heart. (heart)

He mouths “beat” and OLIVIA shows him the sign.

CAMERON: (In ASL) Beat. Heartbeat . . . [ have a question. (heartbeat. Question)

OLIVIA: (In ASL) What? (what)

CAMERON: (Out loud) Why didn’t you go to a deaf camp with other deaf people? Even other deaf
dancers? (why POINT not deaf camp go? other deaf people)

OLIVIA: (In ASL) Why didn’t you go to a boy’s cabin with other boys? (why POINT not boys
camp go) '

CAMERON: (In ASL) My mom. (Mom)

OLIVIA: (In ASL) Me too. (same)

CAMERON: (Out loud and in shock) You’re mom taught you sign language but wouldn’t put you in

a deaf camp? What the fuck!

OLIVIA: (In ASL) Use sign language! (sign!!!!)

CAMERON: (In ASL) I don’t know W-T-F. (not know W-T-F)

OLIVIA shows him the sign for what the fuck.

CAMERON: (In ASL) What the fuck, your mom? (W-T-F POINTS mom)

OLIVIA: (In ASL) My mom doesn’t know sign language. (Mom not know sign)

CAMERON: (In ASL) What the fuck. Who what when where how and why? (W-T-F what why
(confusion hands)) _ . :

OLIVIA: (In ASL) She isn’t deaf or hard of hearing so why should she bother? (not deaf, hard-of-
hearing - sooo.. why?)

CAMERON: (In ASL) But you are. (POINTS deaf)

OLIVIA: (In ASL) I'm not a good enough reason. (not important)

CAMERON: (In ASL) I don’t understand. (dontunderstnd)

OLIVIA writes down the translation

CAMERON: (In ASL) I don’t understand. (dontunderstand)

OLIVIA points to the translation.
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CAMERON: (In ASL) 1 don’t understand. Why not you? (dontunderstand why not?)
OLIVIA: (In ASL) Too much time and effort. She’s a busy woman and she already finds me to be a
burden. She just wants me to be normal and easy to deal with . (toemuch time work, mom B-U-S-
Y, POINTS (at self) relationship/cooperation mom hard. mom wants POINTS (at seli) easy, -
normal)
OLIVIA writes down the translation.
CAMERON: (In ASL) But yoﬁ are good. (but POINTS good)
OLIVIA: (In ASL) Not really, I actually go out of my way to make things more difficult for her since
she’s such a dick to me. (not. POINTS (at self) make everything hard mom, mom not good
POINTS (at self)) '
CAMERON: (In ASL) You are great! (POINTS really good)
OLIVIA: (In ASL) Do great people swear at their moms for fun? (really good people not bad words
mom) . ; | ,
CAMERON: (In ASL) You are . . . (POINTS) (He gets frustrated and mouths at her “you are worth
it",) |
OLIVIA: (In ASL) 1 am worth it? (POINTS (at self) important?)
CAMERON: (In ASL) Yes! You are worth it! (NODS POINTS important.)
OLIVIA: (In ASL) You learned sign for yourself, not me. (POINTS not learn for POINTS (at self))
CAMERON: (In ASL) I S-T-A-Y for you. (POINTS S-T-A-Y for POINTS)
OLIVIA stares at him with confusion. CAMERON mouths “stay for you” at her.
OLIVIA: (In ASL) Stay.
CAMERON: (In ASL) I stay for you. (POINTS stay for you)
OLIVIA: (In ASL) Cool. Tell me about your mom. (Cool. What POINTS mom?)
CAMERON: (I ASI) My mom? (mom?)
OLIVIA: (In ASL) 1 don’t want to talk about my mom any more. (POINTS (at self) finished talk
my mom)
CAMERON: (In ASL) My mom . . . not good. Not great. (Mom not good. not good.)
OLIVIA: (In ASL) I’'m sorry. (Sorry)
CAMERON: (In ASL) She doesn’t call me Cameron. (Not know POINTS (at self) C-A-M-E-R-O-
N) .
OLIVIA: (In ASL) What a bitch! (Bitch)
CAMERON: (In ASL) She calls me (mouthing the word) confused. (She says POINTS (at self))
OLIVIA: (In ASL) Confused. (Confused)
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CAMERON: (In ASL) She thinks I’'m confused. That’s why she P-U-T me in a girl’s cabin. (She
think POINTS (at séli) confused. Mom putme gifls camp)
OLIVIA: (In ASL) But you’re not a girl. (but... POINTS not girl)
CAMERON: (In ASL) She still calls me her daughter. (mom thinks/wants/ daughter) (Out loud,)
It’s horrible, I think she’s hoping it’s a phase and putting me in a girl’s cabin will get me through it
faster.
OLIVIA: (In ASL) Fuck her! Fuck your cabin! Fuck girl’s side! Fuck anyone who doesn’t call you C-
A-M- you need a name sign. (Fuck her, fuck your cabin, fuck girls camp, fuck everyone not
saying C-A-M... POINTS need a sign name) |
- CAMERON: (In ASL) I don’t understand. (what? notunderstand)
OLIVIA: (In 4SL) A name sign you can show your mom or anyone else who calls you the wrong’
name. (sign name POINTS show everyone who says wrong name POINTS)
CAMERON: (In ASL) A name sign? (sign name?)
OLIVIA: (In ASL) A name sign, a sign that is urﬁque to you and represents you. How about I shorten
your name to D-O-R-K? (sign name. sign for only POINTS. maybe.... POINTS sign name D-O-
RK?) -
CAMERON: (In ASL) M-E-A-N-I-E. Is your name sign B-I-T-C-H? (POINTS sign name B-I-T-C-
OLIVIA: (In ASL) No, mine is (She shows him her name-sign). (shakes head, POINTS (at self)
(shows sign name))
CAMERON repeats her name-sign.
CAMERON: (In ASL) W-O-W, it is you. (He does her name-sign again,) (W-O-W (does sign name)
POINTS)
-OLIVIA: (In ASL) Yes, it is I, Olivia. Good job. (NODS, (does sign name) Good work)
CAMERON: (In ASL) What should I do for mine? (What I make my sign naine)
OLIVIA: (In ASL) What do you like to do, besides annoy me? (What POINTS work like, other
annoy POINTS)
CAMERON: (In ASL) I what you? (POINTS what POINTS)
OLIVIA: (In ASL) Forget it. What do you do? (nevermind, what POINTS work)
CAMERON: (In ASL) 1 write and draw. (POINTS write draw) V
OLIVIA: (In ASL) Whaf do you write? What do you draw? (What POINTS write, what POINTS
draw)
CAMERON: (In ASL) I write . . . (He writes down the words.) (POINTS write)
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OLIVIA: (In ASL) You write stories (CAMERON repeats the sign), poetry (CAMERON repeats the
sign) and . . . Facebook statuses? (POINTS write stories, poetry, ... facebook writing?)
CAMERON: (In ASL) 1 love poetry. (P()INTS love poetry) |

OLIVIA: (In ASL) And Facebook? (and facebook)

CAMERON: (Outloud) Holy shit do I miss the internet. I miss checking- (OLIVIA puts a hand over
kis mouth.) |

OLIVIA: (In ASL, with her hand still over his mouth) A-S-L. (Sign language!!)

CAMERON: (In ASZ) [ love writing more than the (mouthing the word) internet. (POINTS love
writing more ....) L l -
OLIVIA: (In ASL) Writing . . . (She repeats the sign a couple times.) (writing...writing.... writing
thinking fingers) |

CAMERON: (In ASL) Yes, writing. (NODS writing) ;

OLIVIA does the sign for writing but with her right hand forming ark C.

OLIVIA: (In ASL) You (Does the modified sign again.) (POINTS)

CAMERON: (In ASL) Me? (He repeats the sign and then says out loud ) Oh! (In ASL) C for C-A-M-
E-R-O-N and Writing. W-O-W. (POINTS (at self) C POINTS CAMERON and writing)
OLIVIA: (In ASL). Do you like it? Or do I have to start calling you bitch face? (POINTS like (does
sign name) Start saymg POINTS bitch face) ' |
CAMERON: (In ASL) 1 love it. Please call me (He does the name-sign) not . . . that other sign.
(POINTS love (does sign name) please say (does sign name) not (gestures bitchface))

OLIVIA: (In ASL) 1 don’t know, Cameron, you look like a bitch face to me. (POINTS not know
cameron, POINTS like bitch face POINTS (at self) ,

CAMERON: (In ASL) No. I am Cameron. [ am a boy and Lam . . . (He mouths the word
“transgender ). (SHAKES HEAD POINTS (af self) boy and POINTS (at self)) -

OLIVIA: (In ASL) Transgender , .
CAMERON: (In ASL) I am transgender. I love that sign! It’s like beautlful and self. Transgender is
beautiful and I am beautiful. (POINTS (at self) transgender. POINTS (af self) love sign. beautlful,
self, transgender beautiful and I beautiful) |
OLIVIA: (In ASL) Yes. You are beautiful. (NODS POINTS beautiful) ;
CAMERON: (In ASL) You think I’m beautiful? I think you’re beautiful. (POINTS think POINTS
beautiful, POINTS think POINTS beautiful)
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OLIVIA: (In ASL) Cool . .. I think you’re . . . cool. ’'m not used to people saying nice things to me.
I’m not used to hearing people talking to me at all. (Cool, think POINTS cool. POINTS (at self)
not normal to people say nice things POINTS. I not talk hearing people.)

CAMERON: (In ASL) I don’t understand. (dont/understand)

OLIVIA: (In ASL) Do you realize you’re the only other hearing person to sign with me in years? -
(POINTS understand POINTS only hearing person bsign with POINTS years)

CAMERON: (In 4SL) I'm sorry, I don’t understand. (sorry, I dontunderstand)

OLIVIA: (In ASL) Of course you don’t understand; Hearing people don’t fucking understand, even if
- you do talk to them in their lahguage. You know this, this is why you don’t talk any more. This is - V
why I only speak in my language. You want to know what I like about sign language? You have to
think before you sign and you have to sign what you think. None of your hearing people’s subtle
bullshit. Sign language is about expressing, not hiding. I’'m glad I'm deaf so I don’t have to hear all
the horrible things you’ve told me you hear. I don’t have to hear my teachers talking slower to me
because they think I’m an idiot as well as deaf. Best of all, I don’t have to hear my mother yelling at

me because she thinks I’m-stupid. She’s the stupid one, can’t even fucking sign my language.

You no{ understand. hearing people don’tunderstand. don’tunderstand even if I say english.
You know that - you don’t talk, you sign now. I only talk in ASL only. Sign language important
because I sign my thoughts, thoughts (need) same sign sign same thoughts (need). Not hearing
stupid shit. sign language showing not hiding. I like my deafness, no hearing stupid bad people
- words. I not hear teachers talk slowly because they think I stupid deaf. I not hear mother

talking loud because mom thinking I stupid. Mom stupid, not even know sign language.

CAMERON: (In ASL) 1 understand. (understand) |

OLIVIA: (In ASL) No you don’t. But at least you try. Thank you for trying. (SHAKES HEAD, you
only try. thank you trying) V
CAMERON: (Tn ASL) I understand you. (POINTS (at self) understand POINTS)

OLIVIA: (In ASL) How?

CAMERON: (Tn ASL) 1 watch you sign, I know what you mean. (POINTS (at self) watch POINTS
sign, POINTS (at self) know) ,

OLIVIA: (In ASL) You don’t understand half my signs. (POINTS (at self) dontunderstand most
POINTS signs) |
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CAMERON: (In ASL) I understand you as a person. (I understand YOU (emphasize))

OLIVIA: (In ASL) Why?

CAMERON: (In ASL) Because I hope you don’t mind but I’ve fallen in love with you. (Because I

hope you like, I fall love you) |

~ OLIVIA: (In ASL) You love to fall on me? (You fall on me??)

CAMERON: (In ASL) 1 love you. (I love)

OLIVIA stares at him in confusion as aﬁ awkward silence ensues.

CAMERON: (Out loud) Do you mind? (You like? not like?)

COLIVIA: (Tn ASL) 1 don;t understand. (dontunderstand)

-CAMERON: (In ASL) I’'m sorry. I think I love you. (I think love you)
OLIVIA: (In ASL) ’'m sorry you love me. [ am shit. (I sorry you love me, I not good)
CAMERON: (In ASL) You are beautiful and smart and funny and weird and I love you. (You
beautiful, smart, funny, weird. Love you) ‘
OLIVIA: (In ASL) You’ve known me for two weeks. (You know me two weeks)
CAMERON: (In ASL) The déys are long and each day with you is amazing. I love you. (days long,
all days you really good. love you)
OLIVIA: (In ASL) Stop saying that. Stop lying to me. (stop saying you love me. Stop lying)
CAMERON: (Out loud) I'm going to keep saying it until you believe me. (In ASL) (I love you, .
Olivia. I love you. I love you. I love you!) ’
OLIVIA: (In ASL) You're being ridiculous. You can’t love someone you barely know. (You dumb,

you not love someone you not know) . :
CAMERON: (In ASL) I don’t understand but I know I love you. (don’tunderstand but I know love .

you) A
OLIVIA.: (In ASIL) Now you know you love me. Okay. (Now you KNOW you love me??)
CAMERON: (In ASL) Yes. I know I love y.ou'. I'love you! (NODS I know I love you)
CAMERON starts hoping around on the bed.
CAMERON: (Out loud and in ASL) I love you! I love you! I love you!
NIKKI, SELENA and GABBY enter the cabin as CAMERON is dancing around.
SELENA: What the fuck, why is she in our cabin?
NIKXI: Oh wow, I think it’s managed to get itself a girlfriend.
CAMERON flips her off.
NIKKI: Ah, now there’s some sign language I know.
OLIVIA: (In ASL) I’ll go get the counselor. (She moves to leave.) (I’ll go get help)
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NIKKI: Stay where you are, bitch. I’rﬁ falking to both of you.
OLIVIA: (In ASL) You’re the bitch. Can’t even get some pronouns right. (you bitch, not even know
name)
NIKKI: (Imitating her signs in a mocking manner) What the fuck is this? You trying to flag down a
plane or something?
SELENA: Hey, not cool, you know my cousin is deaf.
CAMERON: (In ASL) What the fuck? Leave us alone. (Fuck you, go away)
NIKKI: You know what? I'm actually okay with it. Means YI don’t have to hear you whining to me or
the counselor about being “Not Camp Appropriate”. I can say whatever the fuck I want, it’s a free .
country. I came here to dance, not get told off by trannies. |
CAMERON gets up and slaps her.
NIKKI: You hit like a girl.
OLIVIA gets up and keeps him from hitting her again.
GABBY: Um, you’re a girl too. .
SELENA: Gabby, that’s not the point.
GABBY: Then what is the point? I didn’t come to art camp to be mean to people. I just wanted to
paint flowers and stuff while hearing band kids practice. Instead, you made us leave free period to
see if he was here.
CAMERON: (In ASL) H-E? v
NIKKI: You didn’t have to come. You could have gone to the pool and practiced doggy paddling.
GABBY: You threatened to push me into the lake if I didn’t come.
OLIVIA: (In ASL) This. has been fun and by fun I mean as awkward so- (She grabs CAMERON's
hand and moves to leave) (This fun... not fun, awkward. sooo....)
NIKKI moves to block her path. o
GABBY: Oh, you gonna push her in the lake for not obeying?
SELENA: Nikki, let the boy go: Gabby’s got a point. This is weird.
NIKKI: You too? It’s not a boy. It’s . . . what are you? Like what’s in your pants?
GABBY: Uﬁderwear? ’ | '
SELENA: None of your business?
NIKKI: I’'m asking it.
CAMERON: (In ASL) Why are you asking? (Why you say question)
NIKKI: (Moving towards him) Is it a hand? Tentacles? A third eye? Or do you have a vagina because
you're a fucking girl? (She makes a grab at his waistband but he moves out of the way.) Hnmm?
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CAMERON: (Out loud) A fist! (He punches her in the stomach and runs out of the cabin)

OLIVIA runs after him but stops at the door of the cabin.

NIKKI: Okay, I deserved that.

GABBY: You know, they changed the name of the Heimlich maneuver because people kept suing
the family when it wouldn’t work. I think you’re currently éxperienoing why.

NIKKI: Not helpful, Gabby. , ,

OLIVIA looks out the window and begins gesturing at the others. SELENA comes to the window.
SELENA: Oh my God, he’s running into the woods. Olivia, you have to go after him.

OLIVIA: (In ASL) No, no. I can’t. I’m afraid of the woods and the dark. (Shakes head, shakes head,
I scared woods, dark) | ‘
SELENA: I don’t understand, finger spell?

OLIVIA: (In ASL) A-F-R-A-I-D. | |

- SELENA: Oh, of the woods? (OLIVIA nods.) Fuck, we have to tell the counselor.

‘GABBY: Fuck.

NIKKI: I’'m so fucked.

The lights fade to black but before the scene changes, counselors can be heard in the dark, calling

Cameron’s name and searching for him in the woods.
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Scene One
DANIELLE enters the cabin, wearing a uniform that identifies her as a camp counselor at Camp
White Lake and LAURA, already in the room and changed into her pajamas, doesn’t look up ) aer et
ﬁom her bed. DANIELLE is trying to keep it together but begins sobbing once she reaches her (\7 @;\/\,e,
bed. LAURA, on her bed with her computer, looks up and doesn’t know what to do. DANIELLE 5{’}0
starts crying harder when she tries to stop and LAURA awkwardly slides over a box of tissues ‘Q@M
v Aeond>
stage as they approach the cabin. They enter, both also in Camp White Lake counselor uniforms,
with Eﬁ}éﬁ%g a pizza box.
RHIANNON: Oh zo. &2‘%&;\@ 224 box onto &’ | ! ahe
ELLIE: Oh s@:eﬁe is puts the'mandatory in mandatory fun night. Come, sit. (She wfe%
the yoga mat in the middle of the room.) W@@A «ﬁ?@ 8
DANIELLE: (Through tears) You sure? You haven’t even done your yoga.
ELLIE: It’s cheer Danie%tin‘éeé ﬁot yoga time. & {%M m‘t‘b
RHIANNON: And, dudeaFllie stole pizza for tonight. | D 6(5' s oLoan
ELLIE opens the pizzd&fvtuék reveal half a cold pizza. DANIELLE slinks off the bed and takes a piece
to nibble on. ELLIE and RHIANNON Join her on the mat while LAURA watches awkwardly.
ELLIE: Alright, what can we do to make you feel better? We could meditate or . . . drink some

before going back to wrzz‘zng on her computer. ELLIE and RHIANNON's voices are heard off

ir conversation stops when ffzey see DANIELLE crying.

nice tea or . . . go star gazingor. . .

DANIELLE: Pizza’s good.

RHIANNON: Dude, you’re not gonna tell us- (ELLIE gives her a look.) What? I want to know.
DANIELLE: It’s nothing, I’m just being silly.

RHL%NNON Now I really want to know.

ELLIE: Drop 1‘?\%111311111011 (Toy})%ELZLE) We all have bad days, sweetie.

DANIELLE: Not this bad. '

RHIANNON: How bad is bad? A

ELLIE: So, Rhiannon, you said you had a good camper story?

RHIANNON: I have a feeling that Danielle might have some better ones.

DANIELLE: You first. | ,

| RHIANNON: Okay, okay, so you know annoying, little brat? The one I complain about all the .

time?
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DANIELLE: You’re gonna have to be more specific, they’re all brats.
ELLIE: My cabin is lovely, they had a hair braiding party last night and-

- DANIELLE: Could you not?

ELLIE: Honey, they’re not all awful.

DANIELLE: I know, I know. I just, you know.

RHIANNON: Hey, hello!

ELLIE: Tell your story, sweetie, I wanna hear it.

RHIANNON: Dude, you will not believe how gross this camper is. Oh man does she not only
drive me fucking nuts every time she whines, I noticed today how stringy her hair looks. So
stringy, that I think she hasn’t showered since she’s got here.

ELLIE: For six days?@réad” (CaeHN

Waﬂ{HIANNON: I’m pretty damn sure because her hair was as greasy as the pizza.

DANIELLE drops her pizza with horror.

~ RHIANNON: Man, I had to tell her to shower for fuck’s sake but in a nice way. Because ’'m
pretty sure annoymg? little brat has never been dlsc1p11ned in her life since she fucking cried
when I'told her to put on her shoes faster. So I try the bullshit, empathetic counselor approach by
sayn\lqd) Aﬁm*we%for\get tc\z shower and I wonder when the last time she showered was.

ELLIE: Oh no, did she start crying?

'RHIANNON: Oh boy, does she. But it doesn’t end there. After about a minute of her crying, she

starts wiping her tears all over her face.

DANIELLE: Oh my God. -

RHIANNON: And through her sobbing, she manages to tell me, “I ‘vr-read on t-tumblr that tears

hair that gave it away! Go take a shower right now!” Without a break in her cryiﬁg, she picks up

her towel and starts walking out. “With soé,p and shampoo,” I command before she can get out

the door and she gets the stuff and leaves. Then, the éne other campef in the cabin pipes up with,

“Is it true? What she said about tears?” And 1 spin around, give her the evilest eye I have ever
il-ed and say, “Don’t. You. Dare.” So that was the highlight of my day.

ELLIE: Your campers must be terrified of you. |

RHIANNON: Hell no, dude, they adore me. Even annoying, httloebrat laugh at my jokes when

she isn’t crying. . So, Danielle, what are your campers-
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LAURA: One of my campers ran away and pooped in the woods.

RHIANNON: Shit, you win.

DANIELLE: Oh my God, that was your camper‘? ‘

ELLIE: Oh goodness, please don’t tell me it was . . . um-

RHIANNON: Cat Bars? |

LAURA: Her name is Christina, she just happens to wear cat ears.

RHIANNON: Everywhere. And pee herself on purpose. And now she’s pooping in the woods.

Dude, do you think she pooped outside because she thinks the world is her litter box?

ELLIE: Maybe she actuélly identifies as a cat and-

RHIANNON: Ellie, have you ever owned a cat? Not even real cats run away and shit in the

woods. ,

DANIELLE: Wait, what’s the rest of the story? Oh my God, did you have to go clean up cat

shit?

(They all look at LAURA, expecz‘anrly. )
" LAURA: (Sighs) Yeah.
- RHIANNON: Holy shit! No pun 1ntended

ELLIE: Before or after the search?

LAURA: After. .

RHIANNON: (Can’t hold back her laughter any more) Holy fuck! You had to go on a lost poop
J QO&T‘) search after your lost cat search? (Shé cackles.) Holy motherfucking shit, that’s fantastic! (Ske
Swo @Qf}}):ulls herself together when she notices LAURA glaring at her Jfl mean, that’s a fantastic story.

For you to tell later.

ELLIE: Rough day, hun, pizza?

LAURA: Any cheese left?

- DANIELLE: (Looks at the piece of cheese pizza she’s eating) Uh, I think I got the last one. I
could pull off the pepperonis off one for you.

LAURA: No thanks. (She crawls off her bed any way and joins them.) PV\D G JL\\ CwM/) X\JEM

DANIELLE: (After some hesitation.) Okay, so is it true that Cat Ears- 6(9@&‘f

LAURA: Christina-

DANIELLE: Um, Christiha got frustrated during one of her choir classes and peed herselfon -

purpose?
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LAURA: That story is going around? Great.

ELLIE: Yeah, Ive had to tell my cabin several times to stop talking about it.

DANIELLE: Is she gettlng bullied by the other campers?

LAURA: Not really. Mostly they’re too afraid to talk to her. Excgpt tm one other goth @rl
ELLIE: At least she has friends.

RHIANNON: Oh_yeah man, Goth Girl is in my cabin. The other day she totally fucking serious,
asked me{Why is life death? \(’.)%

ELLIE: What did you tell her?

RHIANNON: Dude, if being a camp counselor has taught me anything, it’s if you don’t have

aﬁuae»; |

anything camp appropriate to say, say nothing at all.

LAURA: I'll trade you, Rhiannon.

DANIELLE: I'll trade you my entire cabin for Christipa

ELLIE: Are they really that bad, ([famel%? QO od, a Xl ‘%\\O Yo %é&h

 DANIELLE: They’re . Theyx(é: she’s onc% verge of crymg but holds back her tears) so
awful. To each other, to me. They’re horrible little . . . little- B
RHIANNON: Shits?

DANIELLE: Yes! Absolute shits!

ELLIE: Oh, sweetie, even ymgbfavonte ca per‘7

DANIELLE: (She sz?hbg)dThey "ve been bu ymg %amerw OwW™ 6%‘\\/1

LAURA: Oh no. '
DANIBLLE:«If?g};uldn’t be surprisedn considering how badly it went when he came out to them
as transgender but still! |
ELLIE: That is really awful, I’'m so soiry Danielle. (She hugs her. )@
- LAURA: Why don’t they just put him in a boy’s cabin? .
RHIANNON Yeah, dude, why don’t they?

DANIELLE They’re worried about putting someone with boobs in a cabin full of teenage boys
LAURA: Oh.

- RHIANNON: Still, bullying is pretty bad, man.

DANIELLE: That’s not all.

RHIANNON: Aw man, it gets worse? |
DANIELLE: Yeah, they’ve bullied Cameron so badly that he’s chosen to stop speaking.
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RHIANNON{:\‘ Dude/&'hat /ﬁow‘?

W: They’ve been making him feel uncomfortable by being so Not Camp Appropriate

but he could only call them out for being NCA so many times. Apparently one of the times that

he spoke up, they told him that no one cares what he has to say. So he’s decided to no longer sayk\)/ (Cj é)jgl‘

anything at all. The only way I could get him to tell me was by getting him to write it down.
LAURA: Better to be mute than misunderstood. Wow. |

Ol sk .
DANIELLE 1% soaﬁlgﬁf’%@ ARIGEP (Tomog

%%fﬁﬁ@%acrﬁé@ wt%ow. t’s hard to stop bullying, you can’t always be there and-

DANIELLE: No, Ellie, I mean Cameron. He’s been learning sign language from some deaf girl

(ﬁéﬁ; and for the past two days he’s being signing or mouthing words or whatever at me and then he
¢

N : ‘ ,
%ets mad at me when I don’t understand #We used to talk about our favorite authors and bounce
story ideas off each other and now he has to write down every stupid sentence after repeating it

at me in sign language for five minutes.

\ o %C‘?\U Y R . .
Pf@% LLIE: Maybe you could learn some sign language, try to speak to him on his terms or-

DANIELLE: I’ve tried, I really have. I just, you know. I’'m just tired. ' W

ELLIE: Sweetie, don’t give up yet.

RHIANNON: Dude, no. I swear to fuck you are not giving up on this camper.

DANIELLE: ’m at the end of my rope, Rhi.

RHIANNON: Youw’ll destroy him. O\@ o G’Q CoJ CSOQF

DANIELLE: But I- - Q |
RHIANNON: Dude, tell me, do you know how long it took for the twin towers to come down?
DANIELLE: Are you comparing me to terrorists?

RHIANNON: No man, just tell me, do you know?

DANIELLE: No. o o

RHIANNON: Less than fifteen seconds. Do you know how long it takes to burn down a dorm
room? _

DANIELLE: Um, no.

RHIANNON: Less than five minutes. Do you know how long it takes to destroy someone’s self-
esteem?

DANIELLE: Some allotted amount of time?

RHIANNON: Two seconds being ignored at summer camp.
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'DANIELLE: Oh. ¢j9@ d repen
RHIANNON: Look, man. It is easier to destroy something than create something and it’s a hell
of a lot less time consuming. It would take less time to burn the Mona Lisa than it did to paint it
and i‘; ﬁ;ﬂl take moments of you letting that camper down for you to destroy his trust. \th;l]‘l:w ;
WWDI%&M}%MQW you fucking dare be that counselor. ﬁ W %
DANIELLE: Okay, I getit. I’ll . . . do something. I don’t know. |
RHIANNON: It’ll mean everything to him, I promise.
;5\\ (%J dowh LAURA You were saying that Cameron likes stories, right? Maybe do somethmg mvolvmg
W\K~ e, stories and the cabin or something. Get them all involved.
é:_w Naj DANIELLE: Yeah, maybe, I’ll think about it. o
af- CCMQ"F ELLIE: (Checking her phone) Hey, looks like all of girl’s side is having an official mandatory

fun night.

(Everyone else checks their phones.) ;

RHIANNON Fuck yeah! Maybe they have somethmg better than cold pizza. No offense, Ellie
but% totally in the mood for s’mores.

ELLIE: None taken, let’s go!

DANIELLE: I didn’t get an invite. |

RITANNON: No way! (RHIANNON grabs DANIELLE’s phone and looks through it,) No way,
how could they forget you?

ELLIE: Hey. (She hugs DANIELLE as she starts fo cry again,) We were already having our own
awesome night, we don’t need them to keep having one. '
DANIELLE: B-but Rhiannon wanted s’mores.

RHIANNON: It’s cool, we’ll make poor man s’mores, I did it while I was at camp. Got a
lighter? |

DANIELLE: No.

(RHIANNON, ELLIE and LAURA all pull out their lighters at the same time.)

DANIELLE: No, guys, we’ll burn the cabin down.

ELLIE: I'll be right back. (She leaves.)

DANIELLE: What’s she doing?

RHIANNON: I think she’s ninja=ing us some supplies. (To LAURA,) So, tell us more about Cat

Ears.



LAURA: (Disgruntled) Really?

RHIANNON: Did she really pee her bed the first night o mark her territory?

LAURA: Yes.

.DANIELLE And hiss at you when you tried to take her sheets to wash them?

LAURA: Yup

RETANNON: And-*.4y go inp f lede

(ELLIE returns with graham crackers, chocolate and marshmallows.)

ELLIE: Ta-da! I had to be super sneaky but I got them for you. (She pulls out a marshmallow
and hands it to DANIELLE with her lighter.) The trick is to not burn your fingers. ‘
(DANIELLE cautiously tries “roasting” the marshmallow over the small flame while LAURA
and RHIANNON grab marshmallows and do the same. ELLIE makes chocolate and graham
cracker sandwiches.)

ELLIE: Rhiannon, don’t set yours on fire.

RHIANNON: But I like mine burnt to a crisp.

DANIELLE: (Makes her s’more and takes a bite.) It tastes like butane. (She laughs) They’re the

best s’'mores I’ve ever had.
(LAURA burns her fingers and drops her marshmallow.)
LAURA: Fuck shit tits!
RHIANNON: Damn, and I thought I had the potty mouth.
ELLIE: Told you not bum your fingers, Laura. (She hands her another marshmallow)
LAURA: I wasn’t trying to.
RHIANNON: (Pops the maméz{n%%w in her mouth) Mmm, butane and friendship.
DANIELLE: Are you sure it’s okay?
RHIANNON: Are you kidding? This is awesome! We're breaking so many fire codes justto
crappily burn some marshmallows to spend time with each other rather than those assholes out
there. I’d rather nearly burn down our cabin with you guys any day. |
LAURA: Me too. % %\\{; WM
ELLIE: You know I think the world of you, Danielle. Now give me back my 11ghter

(T) hey continue o make them as the lights dim to near darkness, the flames shining brzghter than
the stage lights before each lighter is turned off one by one. End of scene.)



Scene Two :
Playwright’s note: For most of the scene, CAMERON is signing rather than Speakz‘ng. “In ASL”
refers to in American Sign Language. It is imperative that there is nothing translating his signs
Jor hearing audiences other than Danielle reading what he writes.
The next morning, DANIELLE sits surrounded by campers at a cafeteria table, all wearing
Camp White Lake camp uniforms that vary from the counselors’ uniforms by color. DANIELLE
sits between CAMERON and NIKKI and NIKKI talks to her friends, SELENA and GABBY, who
sit on her right. CAMERON is reading a sign Zan@age book and practicing various Signs.
NIKKI: So one time in my chemisiry class we were learning about crystals and it was awesome
because we got to make our own rock candy.
GABBY: Yummy!
oo NIKKT: ’ better. We get to make them all different colors and so I make mine red, of course
;:)z:{\ but it turns out pink but whatever. But my chemistry teacher seriously brings in blue rock candy.
\(@\ (\;)\And he’s bald, with a goatee and glasses so he totally looks like that guy from “Breaking Bad% / ’:”'\/‘@D

So I said to the teacher, “What is that, meth? Are you secretly a drug de @erwww o
SELENA: Oh my God, that’s hilarious.p)¢e) 06{,(‘@@{/2)‘&/ 6 Ot N W

DANIELLE: Nikki, maybe talk about something else. '

NIKKT: It wasn’t meth, though. That’s the joke.

DANIELLE: Nikki, I’'m sure you can find Waysof being funny without being inappropriate.

NIKKI: But those are my best stories. bewwe "&? iy f\}t\/j

DANIELLE: Yes, but camp is a place where we want everyone to feel comfortable so we avoid

things that might make people uncomfortable. Like jokes about teachers dealing drugs;

SELENA: The only one that’s uncomfortable is the Shemale over there. (QCQ)C& ga‘;w vy

DANIELLE: Selena/ilhs name is Cameron and you should respect him hke any of g our other

cabin mate. . ;
mwg&b}\&g : 2’};\14%16336 stop talking about me like I’m not herew | 3 GQGQ b‘bw

DANIELLE: Um, Cameron, I don’t know what that means. I'm sorry. |

CAMERON looks for something to write with but finds only a pen, no paper, in his pocket. He

writes on his hand “Stop” fRd shows it to DANIELLE.

DANIELLE: Stop? D@é’]

GABBY: What a freak.

' A Namgh
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CAMERON reaches across DANIELLE to show NIKKI, SELENA and GABBY what's on his
hand.
NIKKI: We’re not going to stop talking because you stopped talking, weirdo.
DANIELLE: I think he means stop talking about him.
CAMERON: (In ASL) Yes, thank you.
DANIELLE: Yes. Ladies, let’s talk about somethmg else. Like, um, who’s excited for the
camper dance?
NIKKI: Ew. We can’t even kiss our dates.
SELENA: Why would you want to kiss your date? Boys are terrible kissers.

o M gABBY How would you know?
SELENA: How do you think I know? ‘
NIKKI: Ooooo! Tell us everything. Did he put his tongue in your mouth?
DANIELLE: Okay to NCA in two seconds flat. Come on, guys, no one at the table wants to hear
about that, especially when we’re about to eat. ‘ ‘
NIKKI: I wanna know.
DANIBLLE: I'don’t want to think about tongues in anybody’s mouths.
GABBY:: You have a tongue in your mouth. It just happens to be your tongueY i\.'] t{*(\
DANIELLE: (turning to Cameron) So, what’s that book you’ve got there?
CAMERON lifts the book so DANIELLE can read the cover. | T
DANIELLE: Oh, a sign language book. That’s cool. Learn any cool si I\ el a?jr ;_f
CAMERON: (In ASL) Yes. 6\@@ d PR
DANIELLE: Can you show me some‘7 ' U
CAMERON: (In ASL) I wish people understood me. &
DANIELLE. Cool, what does that mean? aen rMM ‘{\@ eny ®
CAMERON repeats the signs while thouthing the words. i VA Q4 S PJ ;\ r
DANIELLE: I can’t read lips either, I’m sorry. : '
CAMERON writes it on his hand for her.
DANIELLE: “T wish people understood me.” Oh. Um. Well. It would probably help if you
started speaking again. I know I liked talking to you about the story you were writing.
CAMERON: (In ASL) No. (He shakes his head)
DANIELLE: No? Did you stop writing that story?

palk .
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 CAMERON starts to sign but writes something on his hand instead” -
DANIELLE: “Talking doesn’t help. Everything I say is wrong.” 013,/_ Cameron, that’s i@m
CAMERON retiyps to reading his book and practicing finger spelling. |
DA LE: Okay, I understand that you don’t want to speak but I’d-still like to interact with
you. Could you maybe teach me some sigriiz N, ﬁé}(ﬁ ' (3\4/\ N
CAMERON: (In ASL) You want to learn to sign? (He writes it down on his hand for her.)
DANIELLE: “Learn to sign”, yes! Can we start with my name? t
. B o
NIKKI: What’s the sign for control freak?
2 0 EOM@S
DANIELLE: Hey! That was just mean%\lext time any of you ladies say something NCA, I'm
going to Gina. Now find something else to talk about. o
SELENA: (Under her breath) Ruhning to head of girls’ side, way to prove her point.
DANIELLE: Excuse me? '
SELENA: Nothing, nothing at all.
DANIELLE: So, Cameron, }éw do I sign Danielle?
. CAMERON: (In ASL) D-A-M-1-E-L-L-E. re 0\)\ { %W\fj_
) AMLRLT T o
) iEbANIELLEJMww Qut Loud) s that righ?
NAD CAMERON looks in the book.
IR ”f W\'f - CAMERONTn4SL) No! No, D-A=N-FE-T-T=E~—— -
| ~ DANIELLE tries again but CAMERON corrects Fer-when she mier“” )
DANIELLE: Oh, wow, that’s confusing. What’s Cameron look like? |
CAMERON: (In Ai% C-A-M-E-R-O-N.

‘ Gluing ) ,
DANIELLE@ere getting really good at that. (To the rest of the table) Hey, -
ladies, do the reST6f you want to learn how to sign your name?

GABBY: Like in cursive? I learned that in fourth grade.

NIKXKI: No, stupid, like in sign language. Danielle is trying to get us to talk to ir.
DANIELLE: By it I hope you’re not referring to Cameron. .

NIKXKI: Sorry, honest mistake, “Cameron’};ﬁey, I never asked, what’s your real name? Could

gz

AN

you show us that in sign language?
CAMERON flips NIKKI off.
DANIELLE: Cameron!
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0, 4 bhesy
Mo NIKKI: Aw, that’s pretty. You should have stayed a girl with such a pretty name. Though,

looking at you now, you probably made an ugly girl.

DANIELLE: Both of you! Enough!

NIKKI: Alright, what’s my name in sign language? o\'\ W unn “)'W‘C\)

CAMERON: (In ASL) B-I-T-C-H.

SELENA: Oh. (Signing and speaking each letter out loud) B-I-T-C-H? I’m pretty sure that’s not

how you spell Nikki, shemale. That’s right, I know how to finger spell so don’t try that with me.

DANIELLE: Camero—r.:_c '

NIKKI: Maybe we should take a page out its book and start talking about stuff in another

language. Then we can talk about whatever we want! (OS¢ 20D |

DANIELLE: Nikki, please' Please keep it camp appropriate until we’re dlsmlssed for breakfast.

Okay? Can you make it that long without maklng a sex joke? ~

GABBY: Oooo0h, counselor said a dirty word! e, Subste ﬂD M

DANIELLE: Seriously, five minutes, that’s all I ask of you three.

NIKKI: Fine, deal. |

SELENA and GABBY nod their heads in agreement.

DANIELLE: Thank you. Cameron- W o an 5¢S we
e

Danielle gets up from her seat and pulls him aside while Nilki eavesdrops on their conversatior

DANIELLE: There are better ways of reacting to bullylngﬁaﬁb“‘mg g nasty rlght back. Maybe |

we can ﬂgure out something together.
CAMERON (In ASL) Why? (He writes something on his hand, ) RPN el aecnel
00 cD DANIELLE: I never sa1d you have to be nice to them. I’m going\to tell you a secret, Cameron,

\N‘M \‘(that most adults won’t tell you. You don’t have to be nice to those that aren’t nice to you.
CAMERON writes something else down.
DANIELLE: Well, that’s what we need to figure out, isn’t it. You can’t go around flipping
people off when you’re mad because it’s easier than talking to them. Unless someone cuts you
off on the road. You’re always allowed to flip sorheone off if they cut you off.
CAMERON: (Ges'turz'ng, not in ASL) You’ve flipped people off? |
DANIELLE: Oh believe me, plenfy of people have seen me flip the bird. But not here, Camp
White Lake is not a place for that sort of thing.
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NIKKI: Woah, wait, what are you saying to it? Because it sounds like you’re telhng it to be
mean to us after telling us not tp be mean. Are you serious right now? :
DANIELLE: A@!‘f Y, \;’g} %ﬁlﬁ@ ali@i%%@mg it is when someone cuts you off on the -
road. Do you drive vet, Nikki‘?

NIKKI: If I did, do you think I’d still be here in this shiiiiii- shindig? This sh1nd1g&@@§'
DANIELLE: Nice save _

GABBY gne fi 0r§; mog%{ ec? lfgggar%hgfmuse she loves Shakespeare and then
she accidentally drove it into a lake. She’s okay but Ophelia drowned. :

DANIELLE: Oh my God! Hopefully she learned her lesson with her new car.

GABBY: She named it Desdemona!

DANIELLE: Oh no.

GABBY: No, she named it Desdemona, not Yoko Ono.

SELENA: Now I know where you get your brilliance from, Gabby.

GABBY: Aw, thank you! But I think I gain more wisdom from my mom than her cars. .
NIKKI: Oh, wow. 5@09

DANIELLE: (DAN[ELLE sits a’own to z‘a%c to GABBY. ) So %abby, yofqué here at camp is
painting, right? What do you like to paint?
'GABBY: Oh my God, I love painting. Accordmg to my mom, Iloved it so much I used to eat the
paint

NIKKI: That explains so much. Qm{ N~ YD 5,()@\ A

DANIJELLE: Oh, um, that’s . . . weird. Uh-

CAMERON: (Taps DANIELLE on the shoulder and signs) I love to draw!

DANIELLE: You. .. what? (She repeats the sign for drawing) Is that-

NIKKI: (Under her breath) Retard. ‘

DANIELLE: Woah, Nikki, we don’t use the R-word. Ever. Even outside of camp.

NIKKI: Are you serious? You’re trying to tell me what I can say even after I leave? What the . .
heck? What am I allowed to talk about? )

DANIELLE: Talk about your art. Talk about your favorite TV show. Talk about your favorite
kind of music. It’ s/ ally/ﬁot/éx /Zard @b;) AD X fvj b oo

NIKKI: Dance. “Game of Thrones.” Anythmg on the radio. Done.

DANIELLE: Your favorite show is “Game of Thrones?”
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SELENA: Oh my God, me too!

DANIELLE: Maybe don’t talk about your favorite shows.

GABBY: Mine is “My Little Pony!” |

DANIELLE: So, Cameron, Whét were you saying- signing?

CAMERON writes the translation on his hand. :

DANIELLE: Oh! You like drawing too. That’s cool. Hey, Gabby, do you like drawing?
GABBY:No. gt - 7

DANIELLE: Ofedy then, So, Cameron, what do you like to draw? @ Ok &W/’

CAMERON: (In ASL) 1 love to draw people. And faces. 6
| GO U\?"W\‘& Aol

DANIELLE: Oh! (She does the sign for face) Face? -
CAMERON: (In ASL) Yes! This the sign for face.
DANIELLE: Have you drawn anyone at camp? |
CAMERON: (In ASL) Yes. (He pulls out a picture from the sign language book) See?
DANIELLE: Who is she? | |
CAMERON write her name at the top of the paper.
DANIELLE: Olivia. Wow. She’s very beautiful.
CAMERON: (In ASL) Yes, she is beautiful.
DANIELLE: (She does the sign for beautiful) Beautiful?
CAMERON nods. | |
DANIELLE: (She repeats the sign.) Beautiful. Hey, could you draw me? Ive never gotten to
model for r:m artist before. ‘ ‘
CAMERON turns the paper over, squints at Danielfe and poses her before drawing her.
ANIELLE: This is so cool. |
CAMERON puts a finger to his lips.

ANIELLE: Oh, okay, still and silent. Got it.
SELENA: Okay, so one time there was this word that my cousin kept using and he thought it
meant something else but it totally meant something else.
GABBY: How could you use something else wrong? It just means something else.
SELENA: No, Gabby, he kept being like “Oh man, I totally bleeped and it’s so bad when I
bleep.” '
GABBY: He used the word bleep wrong?
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SELENA: No the word was (whispering) queef.
. DANIELLE moves to do something but goes back to posing.
NIKXI: Oh my God! What did he think it meant?
SELENA: He thought it meant to forget! At one point he said he queefed about his sister’s
birthday and then we had to tell him what it was.
GABBY: What’s queefing?
SELENA: It’s, um-
NIKKI: Vagina farting.
DANIELLE grips the table.
GABBY: Oh! He vagina farted about his sister’s birthday. That's hilarious.
NIKKI: You know what word I hate, more than queef?
GABBY: Stop?
SELENA: Moist? ' , ‘ o ,
NIKKI: Pussy. God, I hate the word pussy. It makes me think of cats! I don’t want to think about
cats when I think of my . . . genitalia. Cats are hairy and . . . bleh! .
@O{M‘\WNIELLE is getting visibly more and more tense. ;
A SELENA: (4sking rhetorically) Why do you think they-call it a pussy?

GABBY: Because it meows? Because it licks up milk? Oh Oh Oh! Because it spits up hairballs! -

SELENA: I hope neither of yours do that.

NIKKI: Neither of mine do.

GABBY: Both of mine do! (She giggles and then snorts.)

DANIELLE: (Finally stop posing) E&?ugh? That is enough! Why?

None of the three girls answer ?/wb SIGN .‘
DANIELLE: Oh, now you stop talking? I asked you a question. Why do you do that? Why do -
you feel the need to talk about these things at the cafeteria table? Or-at-all? '
SELENA: I don’t know.

NIKKI: Because it’s funny. V

DANIELLE: Really? You can’t think of any Jokes that don’t involve inappropriate things?
NIKKI: It’s the kind of jokes my friends at school like.

DANIELLE: Well you’re not at school or with those friends. You’re at camp with different

- people with different senses of humor. Not everyone finds those kinds of things funny and you

e |



15

never know who you’re going to upset if you just speak without thinking because it might; mz'ghz‘.
be funny., |

GABBY suddenly lets out a giggle.

DANIELLE: What? _ '

GABBY: Sorry, I just got that we were talking about vaginas, not cats! (She giggles again. )
DANIELLE: Okay, I hope you think of a better explanation than “It’s funny” because I’m pretty
sure the head of girl’s side won’t accept that answer any more than I did. (She gets up.)
SELENA: No, please don’t get Gina. @J O(/P ﬂ@@ﬂ/)

DANIELLE: If you won’t listen to me, then maybe you’ll listen to her.

DANIELLE exits.

NIKKI: Oh thank fucking God, she’s gone. Fuck shit dammit. Ugh.

SELENA: Yeah, she’s gone to get the head of girl’s side!

GABBY: Do ydu think she’ll bring just her head or the rest of her too?

NIKKI: Jesus fucking Christ, Gabby, go eat a can of paint.

GABBY: I was kidding, jeez. g, @% ded, 60@0}

SELENA.: Nikki, we’re in deep shit this time. What if she says we can’t go to the pool during
free time or . . . or . . . or worse, the dance!

NIKKI: Calm the fuck down, she won’t do that. (Ske looks in the direction of where DANIELLE
left.) Oh shit, she looks pissed. Q@\w\r\w « |

SELENA: See?

NIKKI: Well, before she comes back, I have to ask it something,

SELENA: No, Nikki, don’t make it worse. '

NIKKI: Hey! Shemale! (CAMERON ignores her.) Hey! We were talking about pussies earlier,
do you have one? You keep saying you’re a boy but people in girls’ cabins tend to have vaginas.
So what’s down there, huh? V

SELENA: Don’t be weird, why do you want to know that? What else would be down there?
GABBY: A cactus? '

SELENA: I worry what YOur vagina looks like.

NIKKI: You’re really a girl, aren’t you? You just think pretending to be a boy will make you
cool.

SELENA: Nikki . . . ‘\
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WJerd (onam
NIKKI: What? Afraid that the mute is gonna snitch on us? (WIKKI moves closer to CAMERON
and he struggles to keep ignoring her.) ’ve seen your pads, you definitely don’t have a dick.
SELENA: Danielle is- M
NIKKTI: Shuéh! Or are you really a boy and you just got put in a girl’s cabin so you could perv on
us, huh? Whichis it? - ~ |
GABBY: Nikki- 7 ; ,
NIKKI: Shut up. We all know. Come on, just admit that you’re just a-
DANIELLE reenters. |
DANIELLE: Nikki, what are you doing?
NIKXTI: Oh, I'm just trying to see it’s drawing of you.
DANIELLE: Alright, ladies, come with me, the head of gitl’s side wants to speak with you.
Come along. ‘ ‘ ‘ '
NIKKI, SELENA, and GABBY get out of their seats and exit with DANIELLE,
CAMERON: (Out loud) Bitches. |
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Scene Three
Playwright’s note: A good portion of this scene takes place in American Sign Language with
projected supertitles for audience members that do not speak ASL. Dialogue that is signed will
be preceded by the stage direction “In ASL" but some of the dialogue is spoken aloud or written
down and read out loud. It is important to keep what is spoken and what is sign as it is in the
stage directions. o
“One week later” is profected onto the supertitle screen. _ V
The scene takes place in CAMERON'S cabin with CAMERON and OLIVIA sitting on a bed as
OLIVIA teaches CAMERON American Sign Language. CAMERON signs very slowly throughout
the scene and signs more words than necessary or asksOLIVIA what they are. OLIVIA frequently

ek
N© 6@?\5 has to slow down or repeat for him and omits more words like many native speakers do.
Sovemoh <) '
Qo A ,?, VW%AMERON: (In ASL) This is difficult. Signing is difficult,
harte OLIVIA: (In ASL) So is being deaf. Quit complaining.
CAMERON: (In ASL) 1 don’t understand. (OLIVIA writes it down and he reads it aloud)”Quit
your bitching.” Oh! Is this (does the sign for complain) bitch? (Does the sign again and laughs)
OLIVIA: (n ASL) Complain? No. | | |
" CAMERON: (In ASL) No? (Out Zow% Ugh, can’t you just teach me the bad words so I can swear
at people without them knowing? '
OLIVIA reaches over and playfully smacks him upside the head,
CAMERON: What’s that the sign for? (OLIVIA writes it down) “It’s Olivia for stop being an
ass.” (In ASL) Sorry, Olivia. |
OLIVIA: (Jn.ASL) Do ABCs. . | é%] ‘{/& N N/)
0@@?0 CAMERON: (In ASL) A-B—-C-D -E-F... (Struggles, OLIVIA shows him G) G =H-I-7J.
mmﬁ‘ﬂ:% (OLIVIA shows him K) K ~L ~M-N-0. .. (out loud) oh! It’s like K! (In ASL) P~ Q -~
R-S-T-U-V-W-X-Y-2Z!
OLIVIA: (in ASL) What is your name?
CAMERON: (In ASL) You know my name!
OLIVIA: (In ASL) Don’t be stupid. Sign your name.
CAMERON: (n ASL) Oh. W&g amodiy
OLIVIA: (In ASL) Do pronouns. '
CAMERON: (In ASL) 1, me, you, we, H-E , S-H-E, them, miné, your, our, their.
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OLIVIA: (In ASL) What are your pronouns?

CAMERON: (Smiles and signs) H-E. I am a boy.

OLIVIA: (In ASL) What is your art, boy?

CAMERON: (In ASL) My art is drawing and writing. (Out loud) Oh! I’ve never asked you
before. (In ASL) Your art?

OLIVIA: (In ASL) Dance. (She writes it down for hi@/

CAMERON: (In 4SI) W-O-W ¥ere, 1D a9 60

OLIVIA: (In ASL) Wow?

CAMERON: (Tn ASL) How do you dance?

OLIVIA: (In ASL) With my body.

CAMERON: (In ASL) 1 don’t understand. (She writes it down and he begins to read it out Zoud)
With my- oh. (In ASL) J-E- R—K (He pauses, trying to figure out how to sign what he means.) (In
ASL) You are deaf. "’]0(»(,

OLIVIA: (In ASL) Yes. ’'m aware.

CAMERON: (In ASL) Deaf people dance?

(OLIVIA smacks him up&z’de the head again.) Niva, Wow

CAMERON: (In ASL) O-W! What?

OLIVIA: (In ASL) Deaf people love dancing!

CAMERON: (In ASL) How?

OLIVIA: (In ASL) Are you asking me how to love? Really? f

CAMERON: (In ASL) No, no I know how to love. But how do you dance?

OLIVIA: (In ASL) How do you dance?

CAMERON: (Tn ASL) T hear.

OLIVIA: (In ASL) So? /

CAMERON: (In ASL) I hear —

CAMERON mouths “music”. OLIVIA shows him the sign for music.

CAMERON: (In ASL) 1 hear music and dance.

OLIVIA: (In ASL) Oh! I feel music. Like . . . like - méc'f Wws 66\“/ Jﬁjr .\*\‘“\G‘U / “wn

CAMERON: (In ASL) B-A-S-S?
OLIVIA: (In ASL) Yes! Like-

ERINAL
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: y y
Srqp %3‘) 6@1 VI4 grabs CAMERON'S hand and puts it over her heart. CAMER&)J?Q&{?S c(z%c?'gtares at
her with confusion. OLIVIA bobs her head and points to her heart area. After a few more
moments of. ﬂusz‘er, CAMERON gets it. The two of them sway to the beat of OLIVIA’S heart. She
releases his hand but he leaves it there for a few more seconds before removing it.
CAMERON: (In ASL) I understand. '
He mouths “heart” OLIVIA shows Him the sign.
CAMERON: (In ASL) Heart.
He mouths “beat” and OLIVIA shows him the sign. .
CAMERON: (In'ASL) Beat. Heartbeat . . . I have a question.
OLIVIA: (In ASL) What?
CAMERGON: (Out loud) Why didn’tyougo toa deaf camp with other deaf people? Even other
deaf dancers? M0~ nd ! 6 wary st 3
OLIVIA: (In ASL) Why didn’t you go to a boy’s cabin with other boys?
CAMERGON: (In ASL) My mom.
OLIVIA: (In ASL) Me too.
CAMERON: (Out loud and in shock) You’re mom taught you sign language but wouldn’t put
ou in a deaf camp? What the fuck!

5(()LIVIA (In ASL) Use sign language! ?) WO ﬁE
CAMERON: (In ASL) 1 don’t know W-T-F.
OLIVIA shows him the sign for what the fuck.
CAMERON: (In ASL) What the fuck, your mom?
OLIVIA: (in ASL) My mom doesn’t know sign language.

© CAMERON: (Je ASI) What the fuck. Whe-what-when-where how-and why? G@f\%}m N amélﬁ
OLIVIA: (In ASL) She isn’t deaf or hard of hearing so why should she bother?
CAMERON: (In ASL) But you are. o, A el
OLIVIA: (In ASL) I’'m not a good enough reason.
CAMERON: (In ASL) 1 don’t understand.
OLIVIA writes down the translation
CAMERON: (In ASL) I don’t understand.
OLIVIA points to the translation.
CAMERON: (In ASL) I don’t understand. Why not you?

Kﬁé’@ Nu %) {
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OLIVIA: (In ASL) Too much time and effort. She’s a busy woman and she already finds me to
be a burden. She just wants me to be normal and easy to deal with% .

OLIVIA writes down the translation. .

CAMERON: (Tn ASI) But you are good.

OLIVIA: (In ASL) Not really, I actually go out of my way to make things more difficult for her
since she’s such a dick to me. ' ‘

CAMERON: (In ASL) You are great!

OLIVIA: (In ASL) Do great people swear at their moms for fun?

CAMERON: (in ASL) You are . . . (He gets frustrated and mouths at her “you are worth it”,)
OLIVIA: (In ASL) 1 am worth it? Y., cpe ‘\MP adan]

CAMERON: (In ASL) Yes! You are worth it!

OLIVIA: (In ASL) You learned sign for yourself, not me.

CAMERON: (In ASL) I S-T-A-Y for you.

OLIVIA stares at him with confusion. CAMERON mouths “Stay for you” at her. @& ;u;\o;

OLIVIA: (In ASL) Stay. N N \)"‘C
. c@ U {
CAMERON: (In ASL) 1 stay for you. ' . OJes @W

OLIVIA: (In ASL) Cool. Tell me about your mom. : & @«Jﬁefoﬁ)
AMERON: (ITn ASL) My mom? '

OLIVIA: (In ASL) I don’t want to talk about my mom any more.

CAMERON: (In ASL) My mom . . . not good. Not great.

OLIVIA: (In ASL) I'm sorry.

CAMERON: (In ASL) She doesn’t call me Cameron.

OLIVIA: (In ASL) What a bitch! ’
AMERON: (In ASL) She calls me (mouthing the word) confused.

OLIVIA: (In ASL) Confused.

CAMERON: (In AS’L) She thi I’'m confused. That’s why she P-U-T me in a gir]’s cabin.

OLIVIA: (In ASL) But yow’re(noth girl. |

CAMERON: (In ASL) She still calls me her daughter. (Out loud,) 1t’s horrible, I think she’sb&

hoping it’s a phase and putting me in a girl’s cabin will get me through it faster. e v

OLIVIA: (In ASL) Fuck her! Fuck your cabin! Fuck girl’s side! Fuck anyone who doesn’t 051

you C-A-M- you need a name sign. -
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CAMERON: (In ASL) I don’t understand.

QLIVIA: (In ASL) A name sign you can show yéur mom or anyone else who calls you the wrong
name. '

CAMERON: (In ASL) A name sign?

OLIVIA: (In ASL) A name sign,-a sign that is unique to you and represents you. How about I
shorten your name to D-O-R-K? '
CAMERON: (In ASL) M-E-A-N-I-E. Is your name sign B-I-T-C-H?

OLIVIA: (In ASL) No, mine is (Ske shows him her name-sign).

CAMERON repeats her name-&zgn WWWWW T

FAMERON (In ASL)’W O-W, it is you. (He a’oes her name-sign a am) % &—

&LIVIA (In ASL) Yes, it is 1, Olivia an«-%ﬂw - o &79
CAMERON:_(InASL)-What sho should I do for mine? ’
- OLIVIA: (In ASL) What db you like to do, besides annoy me?

CAMERON: (In 4SZ) T what you?

OLIVIA: (In ASL) Forget it. What do you do?

CAMERON: (In ASL) 1 write and draw.

OLIVIA: (In ASL) What do you write? What do youvdraW?

CAMERON: (In ASL) 1 write . . . (He writes down the words.)

OLIVIA: (In ASL) You write stories (CAMERON repeats the sign), poetry (CAMERON repeats
the sign) and . . . Facebook statuses? |
CAMERON: (In ASL) 1 love poetry.

OLIVIA: (In ASL) And Facebook?

CAMERON: (Outloud) Holy shit do I miss the internet. I miss checking- (OLIVIA puts a hand
over his mouth.) ‘

OLIVIA: (In ASL, with her hand ﬁz’lZ over his mouth) A-S-L.

CAMERON: (In ASL) 1 love writing more than the (mouthing the word) internet.

- OLIVIA: (In ASL) Writing . . . (She repeats the 5ign a couple times.)

CAMERON: (In ASL) Yes, writing,

OLIVIA does the sign for writing but with her right hand forrﬁz’ng aC.

OLIVIA: (In ASL) You (Does the modified sign again.)
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CAMERON: (In ASL) Me? (He repeats the sign and then says out loud, ) Oh! (In ASL) C for C-
A-M-E-R-O-N and writing. W-O-W.
OLIVIA: (In ASL) Do you like it? Or do I have to start calling you bitch face?
CAMERON: (In ASL) 1 love it. Please céll me (He does the name-sign) not . . . that other sign.:-
OLIVIA: (In ASL) 1 don’t know, Cameron, you look like a bitch face to me.
CAMERON: (In ASL) No. I am Cameron. I am a boy and I am . . . (He mouths the word MW
“transgender”). ‘ | (L@C(‘i g’
OLIVIA: (In ASL) Transgender.
CAMERON: (In ASL) I am transgender I love that sign! It’s like beautiful and self. Transgender
is beautiful and I am beautiful.” ’
OLIVIA: (In ASL) Yes. You are beautiful.
CAMERON: (In ASL) You think I'm beautiful? I think you’re beautiful.
OLIVIA: (In ASL) Cool . . . I think you’re . . . cool. I'm not used to people saying nice things to
me. I’m not used to hearing people talking to me at all.
CAMERON: (In ASL) 1 don’t understand.
OLIVIA: (In ASL) Do you realize you’re the only other hearing person to sign with me in years?
CAMERON: (In ASL) I’'m sorry, I don’t understand.
OLIVIA: (In-ASL) Of course you don’t understand. Hearing people don’t fucking understand,
~even if you do talk to them in their language. You know this, this is why you don’t talk any
more. This is why I only speak in my language. /Y ou Wanﬁ% know what I like about sign
language? You have to think before you sign and you have to sign what you think. None of your
hearing people’s subtle bullshit. Sign language is about expressing, not hiding. I'm glad I'm deaf
_so I don’t have to hear all the horrible things you’ve told me you hear. I don’t have to hear my |
teachers talking slower to me because they think I'm an idiot as well as deaf. Best of all, I don’t
have to hear my mother yelling at me because she thinks I’'m stupid. She’s the stupid one, can’t
even fucking sign my language.
CAMERON: (In 4SI) I understand. \i¥le S \e,
OLIVIA: (In ASL) No you don’t. But at least you try. Thank you for trying.
CAMERON: (In ASL) 1 understand you. Suneh P
OLIVIA: (In ASL) How?
CAMERON: (In ASL) 1 watch you sign, I know what you mean.
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F‘F“’@\T wPanCAMERON: (In ASL) The days are long and each day with you is amazing. I love you.

ot
\ew &

OLIVIA: (In ASL) You don’t understand half my signs.

. CAMERON: (In ASL) I understand you as a person.

OLIVIA: (In ASI) Why? |
CAMERON: (In ASL) Because I hope you don’t mind but I’ve fallen in love with you.
OLIVIA: (In ASL) You love to fall on me? |
CAMERON: (In 4SL) I love you. ‘

OLIVIA stares at him in confusion as an gwhward-siley

CAMERON: (Out loud) Do you mind?

OLIVIA: (Im ASL) I don’t understand.

CAMERON: (In ASL) I'm sorry. I think I love you.

OLIVIA: (Jn ASL) 'm sorry you love me. ] am shit&\ % dw

A a
¢, CAMERON: (In ASL) You are beautiful and smart and funny and Wélﬁkangjl(%%gou.

OLIVIA: (In ASL) You’ve known me for two weeks. :

OLIVIA: (In ASL) Stop saying that. Stop lying to me.

CAMERON: (Out loud) I’'m going to keep saying it until you believe me. (In ASL) I love ypu

Olivia. I love you. I love you. [ love you!
e being Heabiof ’
OLIVIA: (In 4SL) You’re being ridigulous. You can’t love someone you barely know.
CAMERON: (In ASL) I don’t understand but I know I love you. o ‘
OLIVIA: (Jn ASL) Now you know you love me. Okay.
CAMERON: (In 4SL) Yes. I know I love you. I love you!
CAMERON starts hoping around on the bed.
CAMERON: (Out loud and in ASL) 1 love you! I love you! I love you!

- NIKKI, SELENA and GABBY enter the cabin as CAMERON is dancing around.

SELENA: What the fuck, why is she in our cabin?

NIKKI: Oh wow, I think it’s managed to get itself a girlfriend.
CAMERON flips her off- '

NIKXKI: Ah, now there’s some sign language I know.

OLIVIA: (In ASL) I’1l go get the counselor. (She moves to leave.)
NIKXKI: Stay where you are, bitch. I’m talking to both of you.

OLIVIA: (In ASL) You’re the bitch. Can’t even get some pronouns right.

23
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NIKKI: (Imitating her signs z'ﬁ a mocking manner) What the fuck is this? You trying to flag
down a plane or something? |

SELENA: Hey, not cool, you know my cousin is deaf.

CAMERON: (In ASL) What the fuck? Leave us alone.

NIKKI: You know what? I’m actually okay with it. Means I don’t have to hear you whining to m J}
me or the counselor about being “Not Carnp Appropriate”. I can say whatever the fuck [ want, ﬁlt/
it’s a free country. I came here to dance, not get told off by trannies.

CAMERON gets up and slaps her.

NIKKI: You hit like a girl. h ¥ n M W W U\)OWJ/j

OLIVIA gets up and keeps him from hitting her again.

GABBY: Um, you’re a girl too.

SELENA: Gabby, that’s not the point. ,

GABBY: Then what is the point? I didn’t come to art camp to be mean to people. I just wanted
to paint flowers and stuff while hearing band kids practice. Instead, you made us leave free
period to see if he was here. o ngﬂ

CAMERON: (In ASL) H- E'«’KB .

NIKKT: You didn’t have to come. You could have gone to the pool and prac’uced doggy
paddling.

GABBY: You threatened to push me into the lake if T didn’t come.

OLIVIA: (In ASL) This has been fun and by fun I mean agfawkward so- (She grabs CAMERON s
hand and moves to leave) ~

NIKKI moves to block her path.

GABBY: Oh, you gonna push her in the lake for not obeying?

SELENA: Nikki, let the boy go. Gabby’s got a point. This is weird.

NIKKI: You too? It’s not a boy. It’s . . . what are you? Like what’s in your pants?

GABBY: Underwear?

SELENA: None of your business?

NIKKI: I’'m asking it.

CAMERON: (In ASL) Why are you asking?



25

NIKKI: (Moving towards him) Is it a hand? Tentacles? A third eye? Or do you have a vagina
because you’re a fucking girl? (She makes a grab at his waistband but he moves out of the way.)
Hmmm?

CAMERON: (Out loud) A fist! (He punches her in the stomach and runs out of the cabin)
OLIVIA runs after him but stops at the door of the cabin.

NIKKI: Okay, I deserved that.

GABBY: You know, they changed the name of the Heimlich maneuver because people kept
suing the family when it wouldn’t work. I think you’re currently experiencing why.

NIKXKTI: Not helpful, Gabby.

OLIVIA looks out the window and begins gesturing at the others. SELENA comes to the window.
SELENA: Oh my God, he’s running into the woods. Olivia, you have to go after him.

OLIVIA: (In ASL) No, no. I can’t. I'm afraid of the woods and the dark.

SELENA: I don’t understand, finger spell?

OLIVIA: (In ASL) A-F-R-A-I-D.

SELENA: Oh, of the woods? (OLIVIA nods.) Fuck, we have to tell the counselor.

GABBY: Fuck.

NIKKI: I'm so fucked.

' The lights fade to black but before the scene changes, counselors can be heard in the dark,

calling Cameron’s name and searching for him in the woods.
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Scene Four
DANIELLE enters with the stage lights still off and a flashlight as the oﬁiy source of light.
DANIELLE: Cameron! Where are you? We’re just trying to help.
RHIANNON: (Offstage) Dude, where you at? You need help?
ELLIE: (Offstage) Sweetie, are you okay? Please come home.
LAURA: (Offstage) Hey. Cameron. Hey. You here?
The lights come up slowly to reveal CAMERON on the opposite side of the stage from
DANIELLE. He is sitting and grzmaczng Jrom pain.
DANIELLE: I found him! Cameron . . . oh my God, you’re hurt. Can you stand?

. CAMERON shakes his head. She offers him a hand to help him up with. CAMERON shakes his WW

5

head again. : e
DANIELLE: Cameron . . .

She crouches down to his level.

DANIELLE: You don’t Wazit to go back yet, do you?

CAMERON doesn’t answer.

ELLIE: (Offstage) Is he okay?

DANIELLE: He’s injured but he gggigg‘gﬂgﬁtyl Il stay with him while you guys get first aid,
okay? ‘

RHIANNON: (Offstage) Works for me! Peace out!

DANIELLE: (Standing up) Cameron, what happened in the cabm‘? Wlth Nikki and them?

He doesn’t even look at her. AN, Y &M o j 3\7
DANIELLE: I know you hurther, I just want to understand why.

CAMERON: (In ASL) She H-U-R-T me first.

DANIELLE: Cameron, there’s no one else around, is the sign language really necessary?
CAMERON: (In ASL) Yes. @@@

DANIELLE: Okay, how’s this? We create a safe zone. Here. In 7, dark foregl/ ¥)m, safe
from judgment and safe from the head of girl’s side. We can tell each other things and it be just
between us. Okay? 0o W: W nod
CAMERON doesn’t respond,

DANIELLE: I’m serious, nothing you say here will leave this forest and you can tell Gina as

much or as little as you want when you get back.

c.u‘kb
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CAMERON still doesn’t respond.
DANIELLE: Cameron, I’'m trying to understand you, as a person. Like, (she takes a deep breath)
I actually kinda, you know, get the frans thing.
CAMERON gives her a weird look.

0 0 &{) ]?ﬁNIELLE; I mean, it’s only a little. But, when I’m not here, in uniform, I basically dréss like a

\A \: z)boy. T-shirts and flannels, you know%And I was such a tom boy growing up, no way you could
get me into a dress. I’m all about those boy things, like climbing trees and stuff and I don’t paint
my nails. f et Yo Heliewe MO, Aoy V”W @la@ﬁ |
CAMERON stares at her, confused. ' ;
DANIELLB: And you know what W}f absolute fa‘{vvgrite movie as akid? Mulan! I loved that -
she was this super kick-butt, maséaline ngan that was like “I can do anything a man can do,
screw sexism!” You must love Mulan because-
CAMERON: (Out loud) You think I’'m Mulan?
DANIELLE: Finally, you’re talking! exs} 'rcm;@\s; -.@ 008

D@@(’O '~ CAMERON: You think I'm a woman dressing up and pretending to be a man?
@OﬁmtﬁANIELLE: No, but like, I thought you might look up to her because she . . . she . .. um-
CAMERON: You really don’t get it, do you? '
DANIELLE: I do understand! You’re a boy but you feel trapped in the wrong body.
CAMERON: Was Mulan trapped in the wrong body?
DANIELLE: She was trapped by gender roles.
CAMERON: So no, Mulan is not my Disney role model . . . Ariel is.
‘ DAN IELLE: The Little Mermaid? Isn’t she a bit . . . you know?

e i .
PR e
e

QUM I o . . . ——
\'( t{ \g RON: Boys can like feminine things, even transboys. I always connected to her story;
‘g@'w knowing you’re different, feeling like a change to your body will fix everything and wanting to
a{) o anything to get that change. I think I knew even when I first saw that movie that [ wasn’t a

~ ELLE: That’s really young, how old were you?

CAMERON: Probably about four? Maybe five?
. : : 9
DANIELLE: Wow, and it took you this long to come out? Qj‘\'?/f
CAMERON: It was a rather slow and painful roces% Really an ongoing process./Y ou never
7

/
really stop coming out. 6 069?9 '
pren
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DANIELLE: (Nearly under her breath.) Oh I know. 4 af)' ™ Ivous @I/uwry‘
CAMERON: What? | |
DANIELLE: Nothing! So, how did the process start?
CAMERON: Post- Little Mermaid?
DANIELLE: Yes, after your Disney awakening.j<€¢ N M/ yos et ﬁ7
CAMERON: Well, you know how little girls try on their mother’s heels or her jewelry?
DANIELLE: Uh-huh, of course, even I did that for a bit. don"t 6 e defust houskl
- CAMERON: Iwas always stealing my dads ties and trying to learn how to tie them. puttmg (cj J -
on his button up shirts or whatever. At fiyst my mom thought it was cute, like “Aw ‘she’s’
playing dress up with Daddy’s clothes) @)t less Qf{r@ﬁer my dad left and even less when'T
refused to wear the @g@dresses she would buy me%\round then she stopped thinking it )
was a tom boy phase I’d grow out of and started getting wortied. ‘ ’
DANIELLE: Was she worried that you were trans? £y r"-bc}'
CAMERON: I doubt she knew what trans people were but I definitely heard the word @ 30 v
Q) nﬁ Swioncemed whispers enough times. @W@ Mort m\‘éii’?' — readhen D
DANIELLE: I’'m sorry, Cameron, that must have been hard to hear(-j@@@ 7 { M
b 00‘9 CAMERON: It’s not as bad as this one time, when I was ten, one of the neighbor kids came over-
memtﬁ j and called me a dyke. I wasjust hanging out on my lawn, minding my own business. I don’t
think she even knew what that word meant. : Q(fg@z \&J &7
DANIELLE: Oh, that’s really awful. I’'m éorry you had to go through that.
CAMERON} Yealf, well, wanna know something funny?
DANIELLE: After all you’ve said so far, totally.
CAMERON: I probably didn’t help things by wanting to be a boy for Halloween that year.
VDANIELLE: Just. .. a boy? Not any particular boy? : :
CAMERON: Yup, just a boy. You can imagine my mother’s reaction when I told her. '%‘.qgﬂy\g
- DANIELLE: Am I right to assume she wasn’t too happy about it? : hawnae
CAMERON: She bought me a Hannah Montana costume as a response. \Q)()c@
DANIELLE: Oh, wow, that’s bad That’s a whole new level of awful.
" CAMERON: Right? So, one time, while my mother was in the bathroem; I stole the kitchen,
scissors, hid under the coffee table and cut off all my hair. It was pretty bad, my-hairleeked-tike—~
Iié-wtﬁﬂniggngajh_giahlg And, as my mom was getting out of the bathroom, I ran up to her,
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| @@@»U by o4 g

threw what hair I had cut off at her and yelled, “Now I’ll be a boy for every holiday!” Not the
best comeback I’ve ever had., | ‘

DANIELLE: Better than what I could have ‘ﬁhought of. You really threw your hair at her?
CAMERON: Yeah, it’s kinda gross in retrospect. ,
DANIELLE: Yeah, so is trying to make you be HannahMonafana for Halloween. Did she let
you be a boy that year? | ‘
CAMERON: Kinda. I borrowed some of my older brother’s clothes and she told people I was
dressing up as him. It wasn’t a very fun Halloween, we didn’t trick or treat for very long.
DANIELLE: It sounds like it wasn’t a very fun year in general for you.

CAMERON: It gets worse. -

DANIELLE: Oh my God, really?

CAMERON: I won’t bother you with the rest if you don’t want to hear it. I’ve probably

depressed you enouW%%W*M a8 > ©

DANiELLE: Cameron, I wouldn’t kee; mﬁn’t want to know. When I said

safe spa;:e, I meant it. Your coming out stories stay between you and me. Keep \Oh Yaic y\}\\\}
CAMERON: Youwsnre? "eehhy o

DANIELLE: Verysure, < cé }7 |

- CAMERON takes a deep breath before continuing. d’l\ &jé\" voret

CAMERON: Well, I kept the short haircut and then came the classic “Are ymw;;]?’ﬁ@ od
question that any prepubescent ‘girl’ with short hair gets. I don’t know what was weirder, getting '

asked gp'hesitating to answer girl. Each time I got asked it, and I got asked it a lot, I felt weirder

“and weirder about answering girl. And it bothered me a lot too. That’s such a basic question, boy

or girl, the second question on any questionnaire after your name and the first question any
stranger asks about a baby when the parent hasn’t properly color coded it. 5\ 0w doun
DANIELLE: Oh my God, we do color code our babies. So weird.

CAMERON: (Stands up, revealing that he’s not really injured) And then you start to notice -
everywherei every’ching1 is asking you “Boy or girl?” It’s fine when you’re cisgendered and
you’ve never had trouble coming up with the answer. But when you do start to woﬁder o
Bathrooms{flClothes shopping?ﬁvery questionnaire or answer sheetﬁ\“Boy or girl?” And then,
one time, someone asked if I wanted a burrito, that’s all, just a burrito. And I turned around and

screamed, “I’m a boy, goddammit!” I had been holding my pee for an hour trying to figure out
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like about boys, like their shoulders or their arms or their eyes and I'm just zoned out, kchecking
out the girl across from me. So when they come to me, I accidentally answered, “their boobs.”
CAMERON: So, ’'m not weird, right? All of us queer people have trouble with this? n ¢ ¢ i)
DANIELLE: Yes. Some more than others but yeah. %e;‘ ny
CAMERON suddenly hugs her. '

DANIELLE: Oh!

CAMERON: Does it get better?

DANIELLE: Yes, it really does.

RHIANNON: (Off stage) I got it! It took me forever but I found the first aid kit!

DANIELLE: Oh, um. (They stop hugging and she looks at CAMERON standing up just fine)
CAMERON suddenly and overdramatically Jalls down, clutching his knee.

DANIELLE: Um, give it to me. I think he’d prefer if T took care of him.

CAMERON gives her a thumbs up.

RHIANNON comes on stage, holding the med kit, wztk a conﬁzsed look on her face. She looks at
CAMERON and looks at DANIELLE.

RHIANNON: Oh, you’re going tell me everything when you get back to the cabin.
RHIANNON hands her the med kit and exits. ;
DANIELLE: Thanks! (To CAMERON) Okay, 'm gonna, like, puf a bandage around your knee
and we should be good, okay? (Begins haphazardly wrapping his knee.) ‘
CAMERON: (In ASL) O-K with me.

DANIELLE: Oh, are we back to the sign language?

CAMERON: (In ASL) Yes, 'm sorry. | | ' _

DANIELLE: Well, thank you for telling me your story, Cameron. I appreciate you opening up to
‘me. (Finishes bandaging) Now, let’s get out of this damn forest.

The light begin to dim but do not completely fade to black as DANIELLE helps CAMERON up
and she supports him czs he fake limps out of the forest.
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Scene Five
Lights up on DANIELLE's cabin with inside and just outside it viewable. Inside, NIKK],
SELENA, GABBY, CAMERON are getting settledfor bed. The scene begins when DANIELLE is
well into doing highs and hopes. ‘
DANIELLE: Alright, now I know you %‘E’yhad a rough day but you can’t avoid sharing your
highs and hopes for today forever. Selena, how about you go first?
7%29]9 SELENA: My high is that I'm not going home early and still getting to go to the dance.
M@ DANIELLE: That is certainly a positive. Do you have a hope?
b -~ SELENA: I'm kinda excited about my twenty dates to the dance and seeing how many of them
~ are going to buy me flowers. '
DANIELLE: Twenty? Twenty dates?
M”‘Y ~— SELENA: Don’t worry, most of them are my friends who couldn’t get dates but a few of them
) 0 are boys that I'm hoping will follow me around like puppies all night.
DANIELLE: And that’s your hope? Puppy boys? '
SELENA: And flowers from the puppy boys.
DANIELLE: Oh okay then. Sure. And what about you Gabby? Do you have a high for today?
GABBY: I discovered I can put my legs behind my head and walk around on my hands. Wanna
see? ‘
DANIELLE: Maybe when I'm less likely to get nightmares. And do you-
GABBY: I hope Cameron has a good time for the last few days.
DANIELLE: Oh, wow, that’s very nice of you Gabby.
CAMERON: (1 4SL) Thank you. 00d Yimy 3
GABBY: I like food too! How did you know? a
DANIELLE: That means thank you, Gabby.
GABBY: Food is a good way of showing thanks, you’re right.
DANIELLE: Okay then. Nikki, you’re up.
NIKKI: Can I share a low?
DANIELLE: No, it’s gotta be a high, a highlight of your day.
NIKKI: My high is nothing. Nothing was good about my day. }(6@%@ hy h@;};&;y
DANIELLE: Nothing? Absolutely nothing? ~
NIKKI: Yup.
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DANIELLE: Alright, how about a hope, something you hope will be better than nothing?
NIKXKI: That camp will be over in three days. h@ nm

DANIELLE: Okay, I think we need to have a talk.

NIKKI: We are talking. Right now. () il ey e 8

DANIELLE: Let’s go outside the cabin for a bit. 40 ¢ WP: H

NIKKI: Alright but it’s on you if these guys try and ritually sacrifice each other while we’re
gone.

DANIELLE and NIKKI exit the cabin but are still on stage.

DANIELLE: Is there something you want to tell me?

NIKXKI: No.

DANIELLE: Anything you want to get off your chest?

NIKKI: Nope. _

DANIELLE: Alright, what happened when you had your meeting with Gina?

NIKKI: Why do you care? | -

DANIELLE: I’'m worried about the fact that absolutely nothing was good about your day. That’s
pretty concerning, Nikki. . |

- NIKKI: You know what happened.

DANIELLE: Not everything, not your side of things.

NIKXKI: I was an asshole and I deserved it.

DANIELLE: Is that what Gina said?

NIKKI: That’s what everyone says.

DANIELLE: But I want to know why you were . . . not such a nice person.
NIKKI: I don’t know, maybe I wanted to get sent home. m@%.\l&‘}@"
DANIELLE: Are you disappointed you didn’t go home early?

NIKKI: Kinda, if I did T wouldn’t have to live with that thing, e s
DANIELLE: Nikki, really, after all that has happened you’re still going to dehumanize Cameron
like that?

NIKKI: How am I supposed to react, huh?

DANIELLE: With the kindness and respect you’d show any human being.

S ..



34

NIKKTI: But it’s- she’s-he’s not just any human being! I thought he was just a weird girl when I
met it-him and then it —he turns out ni’;z be a girl and I just don’t get it. It’s weird, okay? It’s
really weird. COC/Q ]CW\J"/ Overgy K€ oW buns’
DANIELLE: Y?uocalle(‘l him a he. Or tried to Z’i:i;t. 6%0
NIKXKI: Because Gina told me to respect his pronouns or I won’t get to go to the dance. 1627(9 m‘tc@){f
DANIELLE: Oh, you’re trying because you have to, not because you want to. s10w) MA«W
NIKKI: Yes. I still don’t like it-him.
DANIELLE: Is that all that happened in the meeting?
NIKKI: She made Cameron apologize for punching me but I know it’s not really sorry. Why
~ would ffthe be?

DANIELLE: May‘be he’s sorfy for you hurting you like you’re sorry for hurting him.
NIKKI: I'm not sorry. 5‘:\\(@[\,& hiT

z/w “~DANIELLE: You’re not? You said you deserved it. ,

OVWND; . NIKKI: Doesn’t mean I'm sérry. He was mean to me first-¢" p g, \ .

Mi_ﬁty “ DANIELLE: Well- Kg © é&\% /@MM

. @C ’:%6\!‘ NIKKI: It-he was! Every time I said something that made in even a little uncomfortable it’d jux\np = &‘W@ W
down my throat. But it-he makes me uncomfortablg/all fheftime! But I'm not allowed to tell “n
that #rhe’s NCA and to go away@ didn’t know what else to do.{ {/ V ~
DANIELLE: It‘ was a very difficult situation to be in, I can see that. But you still could’ve -
respected him as a person. And you still can.
NIKKI: I don’t know. This is l’é—t what I expected camp to be like. QO@_c{)
DANIELLE: I doubt this is how Cameron expected camp to be like &ither.

NIKKI: He ruined my time here. bu@gdw@z& ce aly é%é\‘i"

DANIELLE: And I’m sure he hasn’t had the best time here either.

NIKKI: And it’s my fault, isn’t L&?&% RS qugf
DANIELLEYT didn’t say that. You both could have been better to each other. You both made

mistakes.

NIKKI: Yeah, I guess so. ;

DANIELLE: Okay, I want the rest of your time here-

NIKKI: All three days of it-

DANIELLE: Okay, the next three days to be better. So how about we make a deal?
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NIKKI: Another deal? I already made one with Gina and it’s hard enough.
DANIELLE: You’ll like this one, I promise.
NIKKI: Okay, what?
DANIELLE: You’ll do more than call Cameron by the correct proneuns you’ll try and
understand him.
NIKKI: What? I don’t want to be friends with it-him.
DANIELLE: Just understand him, that’s all Nikki. And in exchange, I'll be easier on you and not
jump down your throat every time you say something inappropriate. How’s that?
NIKKI; That’s . . . not bad actually. Alright, deal.
They head back into the cabin.
DANIELLE: So, do you have a new high? :
NIKKTI: T hope to have a good time at the dance and get more dates than Selena! Ly &ﬁw 2 %’\A*“\m
DANIELLE: What about- oh , nevermind. Sorry about that guys. Anyway, Cameron, you gonna
share your highs and hopes‘?
CAMERON hands her a piece of paper with his highs and hopes written on it.
DANIELLE: Do you mind if I read these out?
CAMERON: (In ASL) Yes, please read it. &’(Of\@ﬂ ]’¢',\,\,\,§'(,u\,{;{4(g
DANIELLE: I thmk that’s ayes. Okay so Cameron’s high is, oh, ul{ getting to kiss Olivia,
NIKKT: Woahdf got a km%? mean sorry, rlght the agreement, he He got a kiss.
SELENA: Hey, that’s totally NCA. Not fair!
DANIELLE: Well, a high is  high, even if it’s NCA. |
NIKXKI: In that case, I might have a different hope than the one [ mentioned.
DANIELLE: Um, so, Cameron’s hope is . . . love. Just love.
GABBY: Aww!
NIKKI: Ugh. o)
DANIELLE: That’s really sweet Cameron. Thank you for sharing. Thank you all for sharing.
The campers start settling into bed and curling up with their blankets. |
DANIELLE: I actually have just one more thing, ladies.
- NIKKI: (whining) Aw, really?
DANIELLE: Well, I have somé%mg fun planned to take your minds off the rough day we all
had.
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GABBY: Are you going to sing us-a song?

DANIELLE: Um, no, I can’t sing. But, I can tell you a bed time story.

NIKKI: A bedtime story?

GABBY: A bedtime story! ~~ 9%@ C}\\

DANIELLE: And all of you are going to help me write it!

SELENA: Huh?

CAMERON holds up a piece of paper with some words on if.

DANIELLE: (reading it) Yes, Cameron, it’s going to be like Mad Libs. I'm going to create a,
rou know, framework of a story but you guys are going to fill in the details.

GABBY: Cari it be about penguins? '} e e o h 5%56

D TEE™D v Sing ut the main one tap dances? Because I think I've heard this b fore
GABBY: No. Penguins don’t sing. They just eat fish and swim.

DANIELLE: I was thinking something a little more, you know, exciﬁng.

GABBY: Sometime they get eaten by sea lions.
DANIELLE: kSo, once upon a time- ‘
NIKKI: A sea lion ate Gabby- bl resdts” A0 @J M(}M
DANIELLE: Nikki, remember that this is like Mad Libs. I will ask for all of you to give
suggestions when the story calls for it. Okay’? ‘Until then, please listen and think of ideas for
- when I ask for them. '
NIKKI: Okay, okay, sorry. That was . . . disrespectful.
DANIELLE: Thank you, Nikki. Where was I? Oh yes, once upon a time there lived a large,
mysterious creature at the bottom of a lake at a summer camp.
SELENA: Oh my God, is that why we can’t swim in the lake? I thought it was the leeches!
DANIELLE: Selena, what did I say about intermpting? &0 od Pw aed B
SELENA: Oops! Sorry. '
DANIELLE: ’Anyway, this creature lived in a lake that was . . . (She gestures at the kids to give
suggestions)
SELENA: Gross and slimy!
" NIKKI: Full of seaweed!
GABBY: Sparkled like a diamond!

bl e G ot
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DANIELLE: Sparkly but full-of gross plants that the creature would hide in. Campers were
drawn to the shine of the lake but learned to stay away when they were told what was in the lake.
They were told there was . . . (Gestures again for suggestions) what in the lake?

SELENA: Lots of water? ek moNs afl fuer

CAMERON holds up a sign with a suggestion, ,

DANIELLE: Vicious fish! They were told to avoid the vicious fish in the lake. The children
became afraid to even go near the water and the sea creature used to like hearing them play. Oh,
shoot, I forgot, what is the sea creature’s name? ’
NIKKI: It has a name? | |

DANIELLE: What’s his name?

SELENA: Oh! Oh! How about Billy Bob? | _

GABBY: Jean-Baptiste de Franco . . . the third&ff) 6dr eq)”

DANIELLE: Um, Bob, let’s go with Bob the sea creature. So, uh, Bob got very lonely when he
couldn’t see or hear the children any more so at night he would . . . (gestures for suggestions)
NIKKI: Do bad impressions of the counselors!

SELENA:(YodeB 5] M

CAMERON holds up another suggestion sign.

DANIELLE: He’d yodel and recite bad poetry- /4 oo CUN Qﬁ(’c

GABBY: That angsty campers left on the beach! A b e \Z)Ob
DANIELLE: I like that, that’s what he would reﬁft{a from the lake. Eventually, this became too

.- g_pﬁch for the campers. The first brave camper went down to the beach and . . . (gestures for

\&

suggestions)

GABBY: Did an inWoetry.

NIKKI: @s into the wgter and yelled insults. vod e zy{
DANIELLE: A camper named Nikki threw rocks into the water and told Bob to shut up.
NIKXI: Hey! I wouldn’t do that! iy sWieg) s

DANIELLE: It’s a story, Nikki. :

NIKKI: Fine.

" DANIELLE: The next brave camper tried to defeat the terrible poetry by . . . (gestures for

suggestions)
CAMERON holds up a sign for a suggestion.



Example
Rehearsal Notes for April 17"
Scene One
-Good remembering to cheat out more, Morgan
-1 like the edition of Ellie’s “are you serious” line as a verbal reactioﬁ to Rhiannon’s persistence
-Danielle and Ellie, more verbal reactions to Rhiannon’s story beyond your lines

-Rhiannon, the long pause after “the highlight of my day” into “So Danielle” is a little
awkwardly long, be quicker about going back to nagging Danielle about her day

-Great with your reactions to the stuff about Cat ears, very in character all three of you

- The bit where Ellie starts pulling off the pepperonis is so great and so natural, keep it up, just be
careful not to overpower Danielle’s line

-Danielle, be careful not to let all of your confession be on the same emotional level
-Great with the ad libbing as you all leave to go to the mandatory fun night, keep it

-Rhiannon, much better with your 9/11 speech, each line meant something important and
different and you really hit all the right notes

-very Ellie and mom like on the “told you not to burn your fingers”

Scene Two
Overall, so much better!

-Nikki, much better with the story telling, more high school than middle school, stay at that
maturity level through out the play

-So much better with reacting to Nikki’s story during and at the end, keep up that level of belng
in character and reacting to each other

-Good with reacting to Cameron signing, remember to react to him any time he tries to interact
with you three

-Cameron, careful that your signing doesn’t become aggressive and too in Danielle;’s face (got

- better as the scene went on)

-Selena and Gabby, react to “talk to it”, egg Nikki on any chance you get, you’re still her friends
at this point, if begrudgingly
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-Danielle, maybe try gesturing upstage when referring to Gina? Just an idea

-Nikki, careful when confronting Danielle to not come off as older than her, you’re a high
schooler confronting a figure of authority

-good timing on “retard” along with the reactions to it .
: -Gabby, really on point with your nativity about “something else” and “queefing”
-Jen, we need to work on your stage whisper because 1 still can’t understand “queef”

-Nikki, careful not to sound so mature talking about pussies, discussions of genitalia are still
scandalous in high school

-Gabby, almost didn’t hear “vaginas not cats” line, being louder and looking up at Danielle will
help '

-definitely keep standing and stay standing at the end of the scene, it works much better

Scene Three

-Olivia, while I’m all for you not actually hitting Cameron upside the head, definitely do
something more visible than a light tap, it makes his reaction make more sense

-Cameron, loved how excited you were to find out Olivia’s art and then your beat change into
confusion on how was great

-Great action and reaction on “I hear music and dance” bit
-The physicality and the reactions for the heart beat bit are very in character, great job

-Cameron, much better with the “deaf camp” question seeming like an outburst rather than just a
causal question, makes you speaking make much more sense

-Olivia, fantastic job tonight with the subtext talking about your mom, even with just signing I
can see that it bothers you but you’re hiding it under forced apathy

-Olivia, great with your frustration about having to write down the translation of “I’m not a good
enough reason” and getting more frustrated when he still doesn’t understand

-The whole “I stay for you” bit tonight was great, totally saw Cameron this close to confcssing
and Olivia figuring it out and avoiding

-Olivia, great reaction to “facebook status” and getting on him for liking facebook so much

.-Great job with the balance of Olivia’s rant being for Cameron and herself and Cameron reacting
to it with puppy dog love
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-Nikki, Selena and Gabby, come in sooner so Cameron’s love confession isn’t so long
-Gabby, cheat out and don’t have your back to the cabin “wall”

-Turn more Nikki and fake punch harder Cameron

Scene Four

-Danjelle, remember to be more downstage of Cameron so he can open out more

-Danielle, great enthusiasm talking about Mulan and good remembering to not pause and just go
into it, careful that your enthusiasm doesn’t lead to you rushing lines

-Both of you, much better projecting during this scene, keep remembering to talk like the other
person you’re talking to is at the other end of the stage, not right next you

-Cameron, look up instead of down!

-Danielle, the looking around at the “safe space” for “I meant it” really works, keep it
-Cameron, good on the “I hate it” and then going back into ranting

-We already discussed the stuff about your end rant, you can do it Julianna!

~Cameron, good with allowing “I know it’s hard to come out” line to be heard rather than over
powering it

-Cameron, great with verbally reacting to Danielle’s story
-Keep the looking at each other before Cameron falls bit

Scene Five

-Much better with maintaining the maturity level of a high schooler, Nikki, particularly when
. you went outside to talk to Danielle

-Selena, make me believe that you really have 20 dates and you want puppy boys

-Daniélle, you’ve been doing well with being taken aback by Nikki’s outburtst but today you
weren’t as much

-Selena, don’t forget the “hey!” after Cameron’s high is read out
~Cameron, good with letting your enthusiasm for the activity lead to you getting up
-Selena, careful that your “yes you would” doesn’t overpower Danielle’s “It’s a story, Nikki”

-For all four of you, so great with reacting to each other and keeping up the timing
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Lighting Notes

Scene one:

Single hot focused light in the center, some small spillage around the outside (evoke a campfire even though it is not ‘

that specific.
Scene two:

Stark white lighting (school cafeteria)

‘Scene Three:

Begin basic cabin “Look” unless the idea for scene one was not included add higher light to focus on the hand signs.

Scene 4

2 minute fade up of lights starting 10 seconds after the first line lights will still be dim and maybe gobo’d (?) focus on
where Cameron is sitting large dark areas off stage.

Scene five:
Again basic cabin “Loak”

? change lights on “Bed time story” bluish and broader focus?

nates

Basic cabin look is not quite enough light for go around, a little to warm, but looks fuzzy and cozy.
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1 Half box of

7 ‘Graham | BLLIE steals

‘crackers, - | LAU | graham =
‘marshmallows, | DAN] ';.crackers half
chocolate

I chocolate

Scene 2 p.8
Scene 3 p.17 Yellow ..
- | notepad and -
‘black pen

Scene 4 p.26

Medkitand ~ | RHIANNON, | RHIANNON | Red box with

wrap 'DANIELLE | slides med kit | white cross,

: onto stage for | medical kit
DANIELLE | with supplies:
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‘to wrap *leg wrap for
RON's | CAMERON

i T

i M

Scene 5 p.32

Camp Cabins:
2 bunk beds
-bed linens, pillows, blankets for each bunk
-stuffed animals, personal items for campers, suitcases, etc...

-Art supplies, paintings, artwork, etc...
Cafeteria:

Table and chairs

-coffee and coffee cups
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—s—=>Special Thanks &4 ~

Steve Crosby, Zach Hamm, Amanda Mangerpan, Niki

Kimball, Becca Hayes, Dani Gagne, Bestest Friend Sam,

Roommate Sam, my campers and fellow counselors ‘
my granma, my parents and sister and dogs.

—&—=> A Few Words on C. Duryea Smith- &3
In many ways, performing arts at Alfred Unlversrcy started with
C. Duryea Smith III, who joined the faculty in ‘1937, retiring in
1970. For all but one of his 33 years at AU, he sefved as chairman
of the University’s Department of Speech and Drama. He was

,,,,,

- Theatre Conference. He was the director or technical da)recto
over 100 plays at AU, and gave special emphasis to arena stagi

a m pé ire a] es are
For 3 decades he also administered the program of cultiira

Best Told in W hispers
that brought professional theatre, dance, and music productions to

the Alfred Campus. | Written and Directed by ].]. Davis

Fire Notice '
The exit indicated by a green light and the sign nearest to the seat - Aprll 2 2 thl' ough 24—, 2015

you occupy is the shortest route to safety in the event of a fire or . v :
other emergency. Please walk, not run, to the nearest exit. ’Smlth Theatre 5 Alfred Univer Sity
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MEET THE CAMPERS

Cameron

Played by Julianna Root, a sophomore:whoh has

no idea what she is doing with her life... Possibly a
bio major and a psychology major. This is;her:" .
first production at AU and would like to thank her
friends for not murdering her during tech week. <3
2 I like potatoes. » £

Played by Abigail Hurley, a sophomore theatre
major with hopes of starting her own theatrical
company after graduating. Abby has appeared in
 many productions and has directed 5 small acts
before. She would like to thank all her friends for
putting up with her crazy self.

Played by Rebecca J. Montelli, a junior English
major with a minor in Music. She is an active
member of Alfredian Dramatists and Friday Night
Live, but this is her first major stage production at”
AU. She would like to thank her family,:her : -

her feline son Toby for all their love and support
. s Also potatoes Stay fab, folks.

Selena '

| Played by Jennifer Cox, a junior Psychology major
and Spanish/Creative Writing minor. She has

¢ performed in Peter Pan, The Wizard of Oz; Music -

¥ Man, Seussical the Musical, Joseph and the

R Amazing Technicolor Dreamcoat, and Salvation

2 Armani as well as playing witnesses in the NY Bar’s
§ Mock Trial program. Thank you for coming.

Played by Cassidy Teagle, “I am the plague.
Fear me.”

boyfriend Kyle Flannery, her director J.J. Davis, & .

MEET THE COUNSELORS

f Played by Delaney O’Hare, a first year student at
Alfred. She is a theatre major with a planned minor in
Wi theatre design & technology and music. She recently
iplayed Dawn in the production of Life is a Dream.

| Played by Morgan Rairigh, a first semester junior at the
ew York School of Art and Design, concentrating in
eramics with a minor in family business and
dentrepreneurship. This is her third theater production
ere at Alfred University.

jPlayed by Briar Hayes, a third-year Psychology major
@ with an obsession for astrobiology, military history,
nd ethics. This is her first stage production, and a
elcome return to tech crew after high school. When

s not writing sci-fi or reassembling computers, she can
#be found enabling our.guinea pig overlords. She would
like to thank the friends and family who peeled her off
: Ithe wallpaper and got her out there to be seen.

Laura

3 g Played by Nickolette Jones, AKA Batgirl, a sophomore
d with a major in theatre and a minor in creative writing.
She plans to act on a Broadway stage once she
i graduates college, and will attempt to fight crime as a
part-time job. She’s very excited to be a part of this
) productlon She’d like to thank her mom and her dad,
and her six cats.

Gina (not really)

Not actually played by anyone but we decided to put
J.J. Davis’s bio here since she’s head of everything.
Since Starfleet isn’t accepting applications and the title
of “Mother of Dragons” is taken, she’s busy finishing
her Bachelor’s degree in Theatre and Psychology.
Thariks to everyone who made this possible.




——~<> Director/Playwright’s Notes &+
This play clearly has an agenda. It doesn’t pull punches and
it is not subtle. I wasn’t looking to represent both sides of
this issue because whether or not trans people should be
respected and accepted should not have to be debated. In
an ideal situation with a larger casting pool, a transman
would have played Cameron and a deaf woman would have
played Olivia to allow their stories to be told by people who
live these realities. Instead, I pulled these character’s stories
from what has been shared with me by trans people, that I
know personally, combined with the experiences I 'had as
a counselor at a summer arts camp. Now, the rest is up to
you, dear audience. Don’t allow the Nikkis you’ll meet to
silence the Camerons, Danielles and Olivias you’ll find.
Please, listen to them.
Not all of us are so lucky to have someone explain their;
experiences oppression in a dark forest. Sometime théi
tales are best told in whispers. '

—s—> DESIGN TEAM &3
Set Designer ...

Sean Heverin

. Robert Lamb

. J.J. Davis

. Niki Kimball, Delaney O Hare,
Chloe Theodosiou |
Makeup Design ... Rachel Romack

Lighting Designer ..
Costume Designer ..
Prop Designers ..

Poster Design ... Nick Labate & Morgan Rairigh
Logo Design ... Nick Labate o
Playbill Design ... Briar Hayes & Morgan Ralrlgh

—~> Director/Playwright’s Notes &+
This play clearly has an agenda. It doesn’t pull punches and

it is not subtle. I wasn’t looking to represent both sides of

this issue because whether or not trans people should be
respected and accepted should not have to be debated. In
an ideal situation with a larger casting pool, a transman
would have.played Cameron and a deaf woman would have

played Oliviaito allow their stories to be told by people who

live these realities. Instead, I pulled these character’s stories
from what. has been shared with me by trans people, that I
know personally, combined with the experiences I had as

a counselor at-a summer arts camp. Now, the rest is up to
you dear aud1ence Don’t allow the Nikkis you’ll meet to
silérice thé Camerons; Danielles and Olivias you’ll find.
Please, listen to them.

Not all of us are so lucky to have someone yell about their
experiences with oppression in a dark forest. Sometimes
their tales are best told in whispers.

- —s—<=> DESIGN TEAM &%
Set Designer ... Sean Heverin
. Robert Lamb
.J.J. Davis
. Niki Kimball, Delaney O’Hare,

Chloe Theodosiou

Lighting Designer ..
Costume Designer ..
Prop De51gners

,Makeup De31gn . Rachel Romack

Poster- Des1gn . Nick Labate & Morgan Rairigh
Logo Design ... Nick Labate
Playbill Design ... Briar Hayes & Morgan Rairigh
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This performance was made possﬂ)le\By
the Smith Crapsey Scholarship Award and
the College of Liberal Arts and Smences g

—4~=> PRODUCTION TEAM C—::re—
Playwright, Director & Producer ... J.J. Davis
... Niki Kimball
Assistant Stage Manager ... Maddie Petraske
Technical Directors ... Robert Lamb & J.J. Davis
Assistant Technical Director ... Briar Hayes

Master Electrician/Light Board Opera,tor
Denisse Duran-Montilla e

Stage Manager

o -‘

Sign Language Instructor. v Emﬂy‘anht
Sign Language Interpreter J:J. Davis+
Set Construction ... J.J. Davis, Robert Lamb

Briar Hayes, Rebecca Montelli, Sean Heverln
Amanda Mangerpan, Katie Byrne, J enmfer Cox

Casey Busch, Rachel Romack R
Running Crew .. . Grace Beekman, Kat1e Byrne_, Eli

Garcia, Briar Hayes ... .,
..Thing:1 & Thing 2

Peria_ktoi

| Asﬁsta nt Technical Director ..

ii‘hls performance was made possible by
" the Smith Crapsey Scholarship Award and
¢ College of Liberal Arts and Sciences.
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