PROSESSES OF DECORATION
C.M. Harder  July, 1939

This subject falls inte twe divisions : 1, the type cf

decora tion wherein the surface of the cbject is changed- mv

ace alter’ cn; and that wherein the déocration is superimposedl
upon the suriace - surface deosration.

Urder the heading of surface alteration we have several
metnods of producing decoration; they are best understood by aa
outline:

I gurface Alteration:

A. Incised &éaoratio the clay .s soratehed
into line pattern whlle In the leathéE condition. ype of
line should cast a rounded grey shadew; not a def: hiue black ons
This type of decoration originated in the first crude pottery
of primitive men; he Ancorporated stidks in the clay Lody
glve 1t otrength, then as the purifﬂcatlon of oiay increased ho
imitated the design left after the st! had been consumed in
the fire; his designs were at first nathra“su then feveloped —
nto barded Lorders and geemetélc figures.

Bs arvin, this cannot be done until the object
is almost powder dr_——T%y passed the leather-hard stage, howeser
if it is too dry the edges will ehip. This carving away of lange
areas mey be done in one or two reliefs or 1t mey bo glven the
effect ef modeling coils on the .surfase. This design may be
elther abstract or realistic; the guide should be the etens of
light and shadew on the plege; the planes should be ctrasting-
lignt against dark; it cen bost be constructed under a strong ligh :
by use of a keen sharp tool. The plan of the design can be
traced 1ightly on the surface and the details omitted until astu
execution.

G. lModeling: the elay should be a little softer
than leatiier hard foF TRTSCprocedure as it has te expose a plish:
surface for welding. There are three methods of securing this
effect; ceil modeling, or the additien of whole areas in one ov
many rellefs, or a piain mold may be cast and its surface altsred.

II. Surfase Decoration
A. Painting several types appear:

1, S1ip Decoration: the age of this procedure
1 unkoown Bub we GheRrIE TERITERE ariseat English pottery,
(partionlarly Tomas Toft's). The slip is fiuweh diluted clay of the




ape

same general compesition as the body; it must be spolied thickly,
otherwise some of the slip will dissolve in the glaze and leave
bare areas in the design. The strokes must be free and bold, not
like pencil - to obtain this effect it is best te work the desi
out on paper with India ink = the application must be free and
without ruice iines. Commercially a slip tube is used but_the
effect is :iwnotonous and lacks spontaneitys The slip should ba
laid on over a wet surface.

2. Underglaze: this 8oloring may be applied
elther to the ran bisult Body,-depending on the glaze; if you
wish to dip the glaze on, the underglaze must have been fired on
the raw body; but if you wish to spray the glaze, you may utilize
either méthod. fThe point is that a glaze dipped on a biscutt boc;
bearing underglaze coldrs would cause the colors to run where thc
glaze fuses if applied too thickly - or when sprayed on if no
binder is added to the color. If you paint your underglaze on ¢
raw body, add 10% of the raw transparent glaze which is to coat
it, or a pinch of sdda in each color; this makes the, colors
permanent. The glaze over this deeoration should of eourse be
transparent. If the color is applied to the biscuit, even kho ycu
mean to spray the glaze, some medium must be used to bind the
colors; shéh as, glycerin, gum arabic, fat of turpentine.

underglaze’ eolors will shine so that the iron in the clay and lecd
in the glaze will not interact, producing a neutralizing yellow=
brown. Best use a glaze fluxed with borax or soda. This type of
design may be more delicate than that used for alip-painting,

it suggests brush-work,

3. over glaze this in turn subdivides:

. $a) Type wherein you use two glazes; one
1ight and one dark fer decoration; in such case the lignt glafu
should be  ightly tinted with darker overglaze; it is best to
use the darker glage ‘for palfiting. A little of each eolar is
present in the others; complimentary colors would furnish toe
violent a contrast; one must expect the design in this case to be
blurred.

b) Painting with dolor on a glaze
surface; the eolors are mixed with a small amount of colorless
glaze which will serve as a flux and prevent dryness; this type
of desoration is delicate and designed to show brush pattern.
glaze ceating in all cases of overglaze should be fairly moist
when decoration is added for if it were too dry the colors
would lump up on the surface. The procedure is as follows:

The bisculted piece is dipped in the background
glaze; let the piece stand for ten minutes in a warm place, until




e
the gloss,ness disappears but the surface is still damp - not
powdery dry. If the glaze coating were tos wet, the background
Fould be Temoved by the brush stroks - in the ofhor extrome, the
powdery condition of the glaze would cause it to absorb toe mu
of the suppeimnosed color - if the latter sttustion should arisc,
make your background glaze weak and your brush strokes ha:

hiis type of ware is termed msjolica, the gl&ze ™
be suffi '(‘“Clj opaque to conceal the body hue.

(c) Over glaze decoration: the typs
required tut two fires; tAIs Wode of treatment necessitates anotl;
third fire, lower than the previous two. The advantages are

theso: tié motnod provides e range of color and arrangement of
decoration impossible under high fire conditions; it is
utilized commercially in china decoration. The piece is LR
glaze fired and ready for painting; the plain background glaze it
printed by decalcomania prcess, and the whole submitted fo a lov
fire. (Cones 018, 019 or 016). Because of the sentimenta.
collection of handpainted china of the preseding generstion e -
inclined to condemn ti:ls method, likewise the potter is profess
ally averse to such impermanent decoration for hard use, acdd arc
fire will destroy, obliterate or correde it. However, as now
crganized this is the only means of painted decoation, economic:
possible in a plent and as such decalcomania is a time-saving,
sincere device.

There is a third type of decoration; a composite of the first two;
under t s head of combination surface alteration md decoration
we find:

A: A surface alteration with the addition of colér:

Ol sisomineilon g Shives 1 e surface by incisico
or modeliing, e application of color. In fastory produstio.
thia is redused to the minimia by movements by tracing the pibters
with slip-beils, insisions or modelling.

Slip ¢ambinations: in the case of the ineisions or
surface alterations are filled with slip

Scraffite: Two colors of clay; a surface change whi
Wil1 reveal ot aEstn Sgainst the other; a nice tratment but impractical
commercially. The enly satisfactory method of execution il

incise a design, immerse in a slip bath and after the slip driec,
e scraper is applied to rid upper surface of this coating.




Surface decoration with various instru-
ments. bed ware (Thrown on the wheel; the outside true wher
needed at the foot) A rubber mat or comb is applied to the outo:
surface as it spirs on the wheel; after tho picce is rmmoved
from the wheel the design can be blocked in with the thumb by
rubbing out corrugated ridges at points of interest. The glaze
should be chosen fo contribute to this effect; soft light

matts are Lest;

Other suggestions: Batik on clay== an entirely new
£161d whisk should be developed to mec the demand for mechanical
decoration.

Stencilling on pottery; a technique which could be
casily sbused because of the tehdency towards opmateness; moderi
design tends toward Blearness and definitemess- the effect of
11ght and shadow., The design might be transferred to papor;
tinfoil stencils cut to follow design, then the piece sprayed
iru the apertures of the stencil with soluble salts of cobalt,
manganese and copper; in order to grade the color effects the
stencll could be slid over certain parts; sothat coatings of
5.2 or 1 layers would be sprayed on.
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