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calendar 1m' 1949·50 

FIRST SEMESTER 

19 Monday 
8:00 A. M. Instruction 

Kovember 3 Founder's Day 
16 Wednesday 12:00 AM. Mid-Semester Grades 
23 10:00 AM. Thanksgiving recess 
28 8:00 AM. Instruction resumed 

December 16 10,00 AM. Christmas recetls 

1950 

3 Instruction resumed 
25 Mid-year examinations 

3 Examinations end: Semester 
ends 

SECOND SEMESTER 

8 8:00 AM. Instruction 
3 Mid-semester 
6 Thursday 10:00 AM. recess begins 

17 i\fonday 8:00 AM. Instruction resumed 
May 30 Monday Memorial Dav half holiday 

31 Final Examinations begin 

9 Friday Examinations end: Semester 
ends 

12 114th Ccmmence-
mem 

SUMMER SESSION 

June 13 Session begins 
16 Session ends 
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IN RODUC ORY 

the hand arts as a career 
In presenting the catalogue to studems it 

seems fitting also to present a statement which covers briefly the 
of the hand arts in our times. . 

The machine has in the life of man during 
hundred years. to mass and the as-

to a concentration of men in areas and to 
wams with of similar and inexpensive mer-

It has meet the material needs of m"!n but never al-
lowed them to express their inner personal needs. This fact was nOt 

in the of such a new venture. Now how-
ever the place of the is being in relation to human 

and found in many respects. Men seek gainful 
which will meet their creative instinCts and give th<:>m 

independence. No field offers a greater reward along these 
than that of the craftsman. 

his ' the craftsman nOt satisfies his own 
but meets the desire for individualiry recently developed 

the buying public: a desire which is as national leisure 
and cultural understanding This new of 
the beauties inherem in the crafts offers the craftsman his chance. 
In it he will never compete with the machine but will supple­

an area of his own choosing which will include prestige 
the unusual smaller object and orders. He may 

work in his own shop, in a small 
or He may teach. Whatever 
he trained and understands the 

A strong body of craftsmen will enrich 
the ferment of ideas. It will set styles and and will 

determine reaction to new ideas before it lann.::hes 
rooling. will designers who know the limita-

their material and pool of modern skilled 
to replace those of the Looked at in 

of true of the caliber is 
to our national culture and economy. 

The old-time craftsman received his 
which meant many years of before he was to the ranks 
of the master-craftsman. This is not adapted either to the Ameri-
can temperament or system of yet it had much to recommend 
it. The educational pattern of the School for American Craftsmen has 

a modern, streamlined and challenging version of the old-
pr{;ntlce system suited to American ways. As a result students 

a background of which will allow 
to develop their creative but with profit 
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The School recognizes, however, that, no mana ho,,' important, 
technical knowledge alone will never allow craftsmen to make their full 
contribution to the cultural pattern of Ollr times. The practical is 
therefore supplemented by the broad synthesis developed between the 
hand arts and the liberal arts in the degree and teacher training courses 
and by the active participation of the student in the cultural activities 
of the Liberal Arts College. The result of such an association will 
inevitably be reflected in the development of the individual and in 
the artistic quality of his work. 

the aims of the school 
The goal then of the School for American Craftsmen is to develop 

in its students an understanding and mastery of the factOrs necessary 
for a successful professional career in crafts, and in its program to bridge 
the gap between learning and living. Through an integration of basic art, 
shop techniques, and actual production of salable articles, the School 
meets [he challenge of modern educational trends. Public reactiun to 
student production is tested through the use of America House*' as a 
laboratory, and thus a program of "Real Life In Education" prepares 
students to take their place in the world with competence and success. 

history 
The School for American Craftsmen was conceived and sponsored 

by the American Craftsmen's Educational Council, an educational in­
stitution chartered by the Regents of the State of New York in 1943, 
and whose purpose is to develop and raise the standards of [he hand 
arts in the United States. The School opened at Hanover, New Hamp­
shire, in 1945 under the joint sponsorship of the Educational Council 
and the Dartmouth College Student Workshup. In 1946, it moved to 
Alfred University and became a part of the College of Liberal Arts. 
Continued interest of the Educational Council is as~ured through full 
representation on the School Board of Managers. This interest and 
consequent intimate concern with both man;\gement and policies has 
contributed greatly to the School's growth and to the expansion of its 
faciJi ties. 

instruction 
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Every effort has been made to gather the most capable, experienced 
and successful faculty to be obtained. All instructOrs are productive 
craftsmen in their own right, and fully informed as to current pro­
cedures in their fields of work. The best practices followed by crafts­
men in Europe and the United States are made available to the School's 
students. 

• America House is a retail and wholesale non-profit marketing outlet for 
American craftsmen operated by the American Craftsmen's Cooperative Council 
at 485 Madison AveDue, New York City 



PROGRAM 

courses 
The given at the School for American Craftsmen covers 

twO years. school year is of eleven and is divided into 
twO semesters and a summer session. Classes are Mondays through 

and meet for hours each day, or forry hours a week. In 
to technical in either Metalwork, 

or Woodworking, students courses in Production 
Basic Art, History of Art, and Mechanical Drawing. Individual attention 
is to each student so as to fully his and 
to self-expression. 

Universiry a certificate to those students who suc-
cessfully complete the two year course. Students who their 
freshman and sophomore years in the of liberal Arts may major 

their last two years in the School American Craftsmen and 
receive the B.S. in Crafts upon completion of the program. A 

course is for those who plan a teaching career; infor-
mation about the Teacher Program may be obtained by writ-
ing the Director. 

techniques 
Each of the hand arts is means of deter-

mined by the nature of to the appropriate 
pf(KeSses. and specialized of craft workshop. The 

is given a related to his needs, and so plan-
that pr()gr,Ess,es as he his abiliry. The basically 

fundamental practical techniques of the practising 
craftsman are and creative are and vistas 
of experiment to the student. A third year further smdy is 
available, with approval, to promising srudents. See page 18 for: 
the third year program. 

production maroketing 
hr{"~,'rtii,,n is considered an essential of the School's 

nxoel:lerlce in the UC'lF:,lUJ:l;t" P4<'U4"Hp." execution of in-
projects is by a Committee. 

A srudent goes on production when it, the 
in the second is on individual pr()je,cts. Students receive 
their share of labor costs of artides made them and sold through 

See 8. 
of craft requires 

is in direct relatioD to the hand 
this course, in addition to production asslgrun,ents, 
trends, and market judgment.. Study of current related to 

craftsmen's markets is required and followed by analytical dass discus­
sion. 
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art techniques 
In order that the student 

able of 

concentrates 
with fundamental 

advancing to the 
The study of Basic 

develop into a creative 
and be made aware of current 

in basic art. This 
and begin-

and and 

of modern art, architecture 
in his own field of study., As a 

will become a more and imaginative 
cultured lndi viduaL 

history of art 
The course in 

against which he may see the 
the student a background 

of his own craft in re­
The course presents the lation to the great periods in art history. 

contributions made by the craftsmen of the and adds and 
to the of his craft. 

material are used 

mechanical drawing 

to take a course in Mechanical 
the requirements of the students' craft. 
ground of the conventions and 
sent with acnm'lte, """cua"w,, 

study materials, 
A room dose to the 

and contains current and 
both American 

" ..... ,.uHI.mo" of student work as 
have access to the 
qui red the School for 
cialized The instructional 
visits, lecrures and consultations by 

JournCY111en 
A 
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and other iIlustratiye 
in selected books, 

ac-

offered 
which funcrions 



social life 
The fellowship built in the shops of the School extends to the 

social activities of the students. One a week, the members of 
the School meet in Social one of the centers of soci:!l life on the 
campus, for discussion or for games. The homogeneity of the craftsman 
group has not prevented the students' in the wider gov-
ernmental and social affairs of the university. School is re~)re!;ented 
on the Student Senate and the Student Affairs Committee. 

admission and retention 
Students are accepted at the of the fall semester, 

shall have completed at least a school education. 
Lll'iH1Llt:T, and an acceptance of the manual arts as an oc­

cupation will be important factOrs for admission. All 
should be addressed to the Director of 

The American Craftsmen reserves the right to a 
student who, after a reasonable period, has not made satisfactory pro­
gress or does not seem fitted to the School's program. 

EXPENSES 
tuition and fees 

The instructional fee is $655, the two semesters of the 
academic and the summer session. includes admission to 
home games and Forum series, as well as subscription to 
the school publications, The Lux and the and certain 
health services. The registration fee of $5 and the fee of 
$10 are special For a full statement on fees and charges con-
sult the of Liberal Arts. 

board and room 
~." .. t'~J for Board and Room vary to the residence se-

range from $430 to $490 for the tWO semesters of the college 
In the summer session are from $48 to and 
will cost or $120. Board 

are subject to any reViSion costs will be made 
at the beginning the semesters. Board and room in the {'(),"t"Or~r,,)'p 
dormitOry for women, "The Castle" is somewhat lower, but 
ordinarily available to first year <tl1,r{",nt< 

health ser1)ices 
Students paying the 

services of the College 
etc.) and infirmary and 
College 
$4 a day is 

instructional fees are extended the necessary 
medication, 

when recommended the 
two weeks a year. A of 

the maximum. 
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other expenses 
Students in the School for American Craftsmen furnish the books 

and certain other materials required for use in their courses. 
An allowance of about per be made for these and for 
field visits to not met by tuition 
payments. Several trips each year are these offer the student 
an opportunity to visit shops, attend and come in contact 
with of the fine and applied arts that will inform and stimulate 
him. 

CER I AT s, D R 
degree programs 

The extends normally over a 
which are spent in the 
in the School for American '--l'o.ll,,"uc;u. 

courses are in Metalcrafts and 
with the permission of the Dean of the 
Pottery. For a presentation of the see 
students to teach the Crafts are to 

approved the State Education. Information 
on teacher program will be furnished to those imerested 
in it; the course of is designed to acquaint the prospective teacher 
with the methods and employed in two of the 
being taken as a major the second as a minor 
in the major craft twO years, in the minor 

certificate program 
The certificate program, covering a 

is for the student who wishes to 
CP1'tf""tl'fi .... ,.vF',.~~ in the &hool for American The course 
of study value for the student who has a limited amount 
of time at his or who posse~ses a background in the liberal 
arts, the fine arts and wishes to in the hand 
arts. With the of the courses of Art and 
Mechanical Drawing the certificate 
the &hoo1 for American Craftsmen. ate 
the same as for the course. 

requirements 
and degree courses are deter-

mined the Students mUSt 

satisfactory 84 credit hours for the certi-
ficate, and credit hours for the For the curriculum lead-

to the certificate see 19; for the curriculum leading to the 
see page 21. It helpful to consult the of the 

...... Vl1C>,," of Liberal Arts for a fuller statement of 
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journeyman's piece 
requirement for both the certificate and the in 

for American Craftsmen is the Piece. is 
of a thesis project, and and execution 
demanding considerable control of and 

in the student's field of work. The Piece must be found 
acceptable the faculty before the student can be recommended for 
graduation. 

evaluation and marks 
of each student is recorded monthly, though course 

failure; F, 

the end of each semester and the summer session. 
attendance and attitude are factors considered 

of C or better 1.00) is considered 
are A, excellem; B, good; C, poor; E, 

I, incomplete; W, withdrawn. 

student work 
Work executed by the students may be retained 

a period of two years. At the end of this time the 
for the materials and the overhead COSts, 

has been for exhibition or classroom use. No 
to make not a part of the instructional pf()2r:a.m 
ized to do so the Director, on the ~C:'.Vl.lll!.!C;l.lU"Cl\.,'" 
in the shop. School materials are to be used for 

pn) ,gr:a.m of 
as cannot carry on 
activities. Attention is to the student's opportunity to to in-

by in the activities of the Journeymen, par-
in the second Students should make effort to so 

arrange their affairs as to all duties outside the 
program of regular must be 

the recommendation of the instructor under 

The School assumes that students, 
and its aims. Students are 

machines and tools. Cost of 
by those respollsit)le. 

until instructed in 
by students. 

attendance is 
hours of scheduled 

the facuIcy. The 

stu.dent 
upon registering, 

for the cafe 
carelessness will 

""HLL.CU ro use machines 
for accidents is assumed 

of all students and fail­
will result in 

and to use his time wisely in 
make 
It is 

to allow reasonable opportunity for 
ment, but nature of the program demands 
of the students' time rest with the faculty. 

help 
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The 
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RAFTS 
In the hand 
pewter, and 

are charaCter­
shop is 
ro leam 

the rech-
IS to give 
studem will be ::tble 

will learn hand of hollow-
ware, and and 
demonstrations on indirectly 
are weekly as part of the course. 

year 
A metalcrafts classes is fif~t 

the and materials 

"c<"""", are to him. 
bowls and boxes, each selected to illustrate a basic 
and then worked our in metal. Hammering, 

soft and hard-the use of the jeweler's saw and 
in casting are a few of the techniques studied ann 

in the first term. At least one hom and sometimes hours 
a week are devoted to lectures that apply or relate to the technique 

studied. Demonstrations by the insrmcror are also a part of 
week's schedule. 

but is 
pace. The stress 
technique is often 

year 

rather than on 

molding and 
are learned 
is laid our. 
at his 

through repetition of nne or more 

At the start of the second year the student makes an intensive 
of enameling on metal in its various forms. TechnIques which 

may not have been covered in the first year ace and more 
The sp(nning lathe is and spin-

chucks or forms IS mastered. 

The projects undertaken in the second year of 
than those of the first year, ,wct 

and COntrol. The of holloware 
portion of although interest and often deter-
mine the kind of work boxes and spun shapes are 



The studem at this poim in his 
of the he will have when he 
worked ou[ in metal many of the 
He will also have in the bv 
the SchooL Production simulate conditions he will meet when he 

of his own and thus prepare him more for hi, life 
work. 

The latter half of his second year of 
and of an individual 

p 

the stOck 
->UJtl<LIU" .. for bis 

his 
with 

ERY 
The student in of the craft a 

program which direct with materials and pro-
cesses as well as lectures and class discussions. The instructional effort 
is in tbe direction of as mucb contact witb tbe 
of the first of tbe 
final Tbe cultivation of 
and tbe and materials is 
An glaze firing 

record forms permitting an exact nOta­
COSt of tbe ~tudem':; production. He 

to master tbe medium and learns the 
and processes. The 

the student an 
materials of the porrer and to it with a careful 
by which the are comrolled through and 

Tbe student learns to build hand and tben to "throw" on tbe 
wheel. The course program seeks to introduce a tran-

from the hand to the of clay on the 

between potter, 
the field of ceramic 
Good 

and 

instruction in 
and actual 

mastery 

first 
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In 

a for 
also the 

nature of the material and its 
how to operate a shop 

"'''He-vu kilns, keeping records, 
costs of 
and in 
working 

is how to use "slips," both 

glazes, what them 
learns to throw on the 
over and under glaze 

masters plaster by 
and twO or more molds; 

color and and how 
brush 

second year 
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to mastery of 
a and 

study and 
analyze and criticize their work through discussion 

classes, and by the end of the year the 
of his own which is Out in the market 

a return. He has learned to analyze 
his costs and overhead, such as acmal labor time and and 

work. He knows how to arrange and a shop 
supplies, and how to test local materials to 

of use. Considerable time is to such copies, 
and this matched by a continued interest in the rounded UC;VC1UfJ'lll<;Ul 

of the student as a productive potter. The vocabulary tech-
nical knowledge which will be for a successful career are de-
"pl" .. ,p'; and so that student is upon grcldlllatlOIl 

to start "on his own" as a craftsman. 

TEX IlES 
place in our 

on the suitable deco­
ration of horr:.es, the consumer has to demand fabrics which 
reflect his mode of living. With the recent growth of the textile in-

hand is enjoying a popularity it has nOt had since 
of the power 100m. New fibers are on the market 

with these the fine old fibers such as mohair, and 
This new source of supply the 

individualized fabrics tend to make 
and satisfying of the hand The 

in the of modern fabrics 
uses, and of suited to the hand and power 

course 
and 
loom. 
profit 

The students work in the same studio with the and 

nature 
struction 
fective 

the solution of problems of a and varied 
level. The direct and personalized in­

,",v.JJ"J>~ under such cirrumstances offers the maximum of ef­
suited to the student needs. 



first year 

In the first year the student is taught the use of the various types 
of looms including the Swedish counter balance looms with both floor 
and hanging beaters, and the jack type loom with fly shuttle equipment. 
The first year is devoted to learning the basic weaves, including pile, 
rag inlay, and rope rug problems. After these samples are completed, 
the srudent does a series of small sample warps of drapery, linens, up­
holstery and suiting fabrics. These problems are designed to teach the 
srudent how to use all staple materials such as cotton, linen, silk, wool 
and rayon and to teach him how to set up his loom under various con­
ditions. 

When the student has mastered the basic fabrics he is encouraged 
to experiment with other materials and fibers that are available. The 
beginning student is then urged to solve any design problem which may 
occur to him. The first year is devoted emirely to experimentation 
and to given problems in fabric design. The study of drafts and thread­
ing is made in order that the srudent may have a complete basic know­
ledge of the fundamentals of weaving and the means of readily solving 
any problem that may present itself in the field of hand-woven fabrics. 

Though most of the program is concerned with weaving, other 
textile techniques are also given; they include silk screen printing, batik, 
block printing, and stenciling. 

After the student has completed the first year of study he is then 
ready to pursue the particular field of textile design in which he is most 
interested, and to concentrate his study in a manner best suiled to his 
skills and aptitudes. 

second year 
The second year student is encouraged to experiment in that field 

of weaving in which he is most interested and best adapted. By doing 
this, he develops his own particular style and is given the opportunity 
to see how his work is generally accepted by the consumer. Salable 
lengths are woven in suiting and upholstery fabrics, and finished pieces 
of linens are produced during the year. Equipment is also available 
for the weaving of rugs. 

The advanced course also includes the study of fibers, their struct­
ure and possible use. Whenever new or different fibers are put on 
the market, they are made available to the student for experimenta­
tion. The students also study the types of looms used in industry and 
the methods of processing and spinning involved in the manufacrure 
of yarns, and the techniques and methods of weaving required for the 
production of designs for the power loom. 

During this period the student acquaints himself with the sources 
that supply his equipment and materials. He learns to identify yarns 
by sight and is given a complete list of sources where his materials and 
equipment may be obtained, so that upon completion of the course 
the student is ready to set up a loom and practise his craft. 

15 



WOODWORKING 

The student in woodworking is given rounded experience in join­
eLY, cabinetmaking, finishing and turning with the expectation that he 
will develop a creative purpose to offer scope to his acquired skills. 
The contemporary craftsman in wood must be adept not only in the 
use of hand tools but also in the application of machine tOols and 
their techniques to small shop production, for it is only through the 
development of light, flexible power equipment that the individual 
woodworker has been given his chance of economic survival. In wood­
working, as in any craft, skill is the tool, and the use to which it is 
put must finally determine its value. To this end the course in wood­
working offers the student a means to carry out valid, creative ideas, 
and the course will emphasize the development and guidance of each 
student's particular abilities. The quality of the work he may be ex· 
pected to turn out in his own shop after graduation will be the meas­
ure of his success throughout the two-year course. \Vhile he will be 
encouraged to specialize in line with his abilities, he will be required 
to master the basic techniques involved in small shop production and 
to learn both the limitations and the possibilities of his materials and 
his techniques. 

first year 
Shop work will include instruction in the use, care, and sharpen­

ing of hand and basic machine tools. Wood turning, joinery, and 
simple finishing will be learned through the actual construction of 
marketable wood objects and through discussion of the reasons for, 
and the possible variations in, the processes used. Each student will 
progress through framemaking, table construction, and the fashion­
ing of small, non-geometrical forms such as a set of salad servers, to 
the more complicated applications of joinery involving drawer con­
struction, paneling, shelving, chair construction, and the uses of solid 
and laminated woods. He will be expected to construct all common 
wood joints, including the dovetail and the lock miter. Turning will 
include faceplate work in both solid and segmented material. To 
complete his year's work each student will be required to produce 
an approved project in cabinet work of his own design. All students 
will work on actual production as soon as their skills permit. All stu­
dents, throughout their twO years in the school, will be required to 
keep material and time records and to do their share in shop maintenance 
and clean-up. 

second year 
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Training will be based on the layout and execution of the student's 
own designs. Each student will be expected to produce at least five 
original and marketable pieces during the year so that he may leave 
the school with plans and cost prices of articles he will later be able 
to turn our in his own shop. He will continue his work in wood turn­
ing, and may, within practical limits, specialize in the type of work 
for which he seems best suited. The layout and equipment of the 



small woodworking shop will be discussed during the final term with 
emphasis on individual problems and the flexibility of tOols to fit 
special needs. Before graduation each student will be required to 
plan his own shop, state its scope and limitations, and list the tools 
necessary to run it. Production work on actual orders as well as the 
execution of his own designs will give the swdent opportunity to 
develop both skill and technical knowledge. Weekly discussions will 
be based on actual problems arising out of shop work and the inves­
tigation of alternative methods of doing particular jobs. 

BASIC ART 

The course in Basic Art consists of a series of assigned projects, 
carefully planned to famili arize the student with the aspects of art 
and design. Beginning with simple problems of form and color, 
the student is gradually introduced to more advanced probltms in tech­
nique and finally is ready to contribute original and effective solutions 
to design problems. Certain basic relationships exist between mt and 
all the crafts. Through work in the art depanment the student is 
equipped with a working knowledge of the various methods of artistic 
expression, so that he may better fulfill the exacting requirements of 
his chosen field of craftsmanship. In a broader sense such training will 
allow him the possibility of gaining distinction as a versatile crafts­
man. The course in art will seek to develop to the fullest ,hat chatacter 
of design which will give distinction and beauty to the practise of the 
techniques and skills learned in the shop. 

Experimentation with form and color is offered in a variety of 
media, i.e., brush, pen, wattr color, tempera, pastel, pencil, charcoal, wire, 
clay, wood ,glass, plastic, etc., and the study of natural form as applied 
to abstraCt design in two and three dimensional constructions. The 
development of skills in lettering, layout, drawing and painting, methods 
of rendering, and initial experiments in architecture and interior design 
leads to art projeCts designed to stimulate imagination and reSOllrce­
fulness in the student. 

second year 

Beginning with a short summary and elaboration of the art funda­
mentals, the course explores major fields of design for contemporary 
living, and deals in more advanced art work of an experimental nature. 
Emphasis will lie tOward the crtation of an individual form of expres­
sion. Criticisms will include such points as salability, and the direct 
application of design principles to the students' chosen craft. 
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PRODUCTION AND MARKETING 

LU'U"."UU~ and production courses leads 
to a craftsman must have if he 

day marketing. Methods 
of accurate records. 

studied. The function of 
will be stressed and discussed. Guidance in production 
education will make students realize the value of work 

a sense of and technical skills of a high order. 

first year 
firSt part of the year fourteen lectures cover, in a 

the factors underlying succes~ful and 
fJ~"L""'''VU''L craft,man. These cover a snrvev 

of the craftsman to decorators 
and architects, business work records and pricing. 

Following these lectures the student Starts the study of production 
coordinated with and develops it 

np,-",,·pn his basic art and skills are sufficiently de-
,/plf1r,pn he also stans on this' 

second year 

18 

In the second year the student to his knowledge to 
consistent production on of Led faculty 

A 

in his Production continues oUtside 
and makes a COnstant study contemporary trends so as to de-

market The designs thus developed, produced and 
the remain the of the student to be 

is taught to plan work full re-
for all processes. At the end of the year he own 
necessary 

DVANCE c s s 
LLaHll1l5 in the School for American Craftsmen is 

as 
field. 

students who have '''''D''''-''JLU 
and are 

and 

ANCE 
The of careful 

to irs students. made 
to the student help and counsel in determining, graduation, 
his environment and the most desirable for him to follow. 
This is done by in and establishing market and 
production contacts best to his interests and abilities, 



CERTIFICATE PROGRAM 

FIRST SEMESTER 
Shop Lecture ACI 

ACl 
Marketing ACl 

Basic Art ACI 
Mechanical ACI 

Total 
SECOND SEMESTER 

Shop Lecture AC2 
and Production AC2 

AC2 
Basic Art AC2 
Mechanical 

Shop Lecture AC3 

AC2 (wood and metal) 

Total 
SUMMER TERM 

Shop 
Production 
Basic L\rt AC3 

and Production AC3 
AC3 

Total 

FIRST SEMESTER 
Lecture A C 11 

Shop and Production ACII 
Production ACII 
Basic Art ACll 
Arc 1 

Total 
SECOND SEMESTER 

Shop Lecture AC12 
Shop Training and Production AC12 
Production Planning AC12 
Basic Art ACl2 
Art History 2 

Total 
SUMMER TERM 

Shop Lecture ACl3 
Shop and Production AC13 
Production AC13 
Basic Art ACl3 

Total 

first year 

1 Credit hour 
8 Credit hours 
1 Credit hour 
4 Credit hours 
2 Credl t hours 

16 Credit hours 

1 Credit hour 
8 Credit hours 
1 Credit hour 
4 Credit hours 
2 Credit hours 

16 Credit hours 

1 Credit hour 
4 Credit hours 
1 Credi t hour 
4 Credit hours 

10 Credit hours 

second year 

1 Credit hour 
9 Credit hours 
2 Credit hours 
2 Credit hours 
2 Credit hours 

16 Credit hours 

1 Credit hour 
9 Credit hours 
2 Credit hours 
2 Credit hours 
2 Credit hours 

16 Credit hours 

1 Credit hour 
5 Credit hours 
2 Credit hours 
2 Credit hours 

10 Credit hours 
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ADV N ED PRO RAM 

third year 

FIRST SEMESTER 

lecture AC14 
Shop and Production AC14 
Production AC14 
Basic Art AC14 

Total 

SECOND SEMESTER 

lecture AC15 
Shop and Production AC15 
Production AC15 
Basic Art AC15 

Total 

SUMMER SESSION 

Shop lecmre AC16 
and Production 

AClo 
Basic Art ACl6 

Total 

For selected as a third year of 
of the Certificate or Degree Course. 

DEG EE COURSE 

1 Credit hour 
11 Credi t hours 

2 Credit hours 
2 Credit hours 

16 Credit hours 

1 Credit hour 
11 Credit hours 
2 Credit hours 
2 Credit hours 

16 Credit hours 

] Credit hour 
5 Credit hours 
2 Credit hours 
2 Credit hours 

10 Credit hours 

objectives 

to offer Ihe student 
an in the liberal arts 
to courses in the arts may be related. 
The form and ornament of the hand artS are determined' by the 
taste and technical knowledge of the which they 
possess the same means of social revelation that the fine 
arts and literarure. The program draws upon the liberal arts 
to enrich the crafts by them in a frame of social ,·pt.prpnrp 

and uses the hand arts~in their historical and contemporary 
form~to enlarge the of the arts and sciences, 

20 



DEGREE PROGRAM 

credit summary 

FOR B.S. DEGREE 
Freshman Year 
Sophomore Year 
Junior Year· 
Senior Year* 

LIBERAL ARTS 
COLLEGE 

32 
28 
10 
10 

SCHOOL FOR 
AMERlCAN 

CRAFTSMEN 

4 
4 

34 

Credit hours 80 Credit hours *' 
Liberal Arts 1<0 
School for American Craftsmen 76 

Total Credit hours 156 

freshman year 

Our Cultural 
College Algebra 
Art Appreciation 

Old, or New Testament 
Mechanical Drawing 

Education 

OUf Cultural Heritage 
Plane Trigonometry 
Art Appreciation 

Old, or New Testament 
Mechanical Drawing 

Education 

FIRST SEMESTER 

Civilization I 
Mathematics 3 
Art 1 

Religion 11, 13 

Total 

SECOND SEMESTER 

Civilization 2 
Mathematics 4 
Art 2 

Religion 12, 11 

Total 

• the summer session . 

:; Credit hours 
3 Credit heurs 
2 Credit hours 
3 Credi~ hours 
2 Credit hours 
2 Credit hours 
1 Credit hour 

18 Credit heurs 

5 Credit hours 
3 Credit hours 
2 Credit hours 
3 Credit hours 
2 Credit honrs 
2 Credit hours 
1 Credit hour 

IR Credit hours 

•• hour is given for each three hours of studio or laDora.cory. 

2t 



sophomore 'year 

English Li rewture 
Science 

Liberal Arts Elective 
Basic Art AC-A 

AC-A 

Literature 
Science 

Liberal Arts Elective 
Basic Art ACB 

Training ACB 
Education 

FIRST SEMESTER 

21 

Total 

SECOND SEMESTER 

22 

Total 

junior year 

22 

Shop Lecture ACl 
Shop ACt 
Basic Art.ACl 

FIRST SEMESTER 

Production and Marketing ACl 
Liberal Arts Elective 
Renaissance Art 

, Credit hours 
·1 Credi t hours 
3 Credit hours 
3 Credit hours 
1 Credit hour 
1 Credit hour 
1 Credit hour 

16 Credit homs 

3 Credit hours 
4 Credit hours 

Credit hours 
3 Credi t bours 
1 Credit hour 

Credit hour 
Credit hour 

16 Credit hams 

1 Credit hour 
6 Creidt hours 
4 Credit hours 
1 Credit hour 
3 Credit hours 
2 Credit hours 

17 Credit hours 



SECOND SEMESTER 

Leccure AC2 
Training and Production AC2 
Art AC2 

Production 
Liberal ArtS 
Modern Art 

Shop Leccure 

SUMMER SESSION 

Shop Training and Production AC3 
Production Planning AC3 
Basic Art AC3 

FIRST SEMESTER 

Lecture ACII 
and Production ACll 

.1<"n""5 ACll 
Basic Art ACll 
Liberal Arts Elective 
American Art 

Shop Lecture AC12 

SECOND SEMESTER 

Shop and Production AC12 
Production AC12 
Basic Arcs ACl2 
Liberal Arts Elective 
Contemporary Art 

Lecture AC13 

SUMMER SESSION 

and Production AC13 
"''''H''5 ACl3 

Basic Art AC13 

1 Credit hour 
6 Credit houri 
4 Credit hours 
1 Credit hour 
3 Credit hours 
2 Credit hours 

17 Credit hours 

1 Credit hour 
4 Credit hours 
1 Credit hour 
4 Credit homs 

10 Credit hours 

senior year 

1 Credit hour 
7 Credit hours 
2 Credit hours 
2 Credit hours 
3 Credit hours 
2 Credit hours 

17 Credit hours 

1 Credit hour 
7 Credit hours 
2 Credit hours 
2 Credit homs 
3 Credit hours 
2 Credit hours 

17 Credit honrs 

1 Credit hour 
6 Credit hours 
1 Creel i t huur 
2 Credit hours 

10 Credie hours 

23 



Ro.ter oj stucWnts, 194849 
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Elizabeth Abrahams. Newton Center, Massachusctts-POI,,,., 
Peter Aitchison. Wichita, Kansas-Metat 
Henry Bayer, Manhattan. New York-Wood 
Randolph Bates, Greenwich, New Jersey-Wood 
Thomas Beveridge, Honolulu, Hawaii-Wood 
Oliver J. Beyer, Belmont, New York-W/ood 
Robert Chapman, Cambridge, Massachusetts-Wood 
David Clymer, Drexel Hill, Pennsylvania-Afetal 
Ruth Currey, Evanston, lllinois-T extites 
Robert Donovan, Utica, New York-Metal 
Virginia Dunn, Wichita. Kansas-Metal 
Edward Dykstra, Kenmore, New York-Metal 
Carol Feldman, White Plains, New York-Metal 
Charles Fisher, West Stewartstown, New Hampshire-- Wood 
James Gemmill, Troy, New York-Wood 
Aile Goetze, New Haven, Connecticut-Pottery 
Marshall Gravatt, Asheville, North Carolina-Metal 
Robert Gray, Tallahassee, Florida-Pottery 
Verdelle Gray, Santa Barbara, California-Pottery 
William Greeley, Albany, New York-Pottery 
Robert Johnston, Midland Park, New Jersey-Wood 
Robert King, Madison, Wisconsin-Metal 
William Kurwacz, Yonkers, New York-Metal 
Anthony laRocco, Torrington, Connecticut-Wood 
Karl Laurel!, Worcester, Massachusetts-Textiles 
Alex Loik, Columbus, Ohio--Metat 
Charles Loloma, Toreva, Arizona-Pottery 
OteHie Loloma, Toreva, Arizona-PoJtery 
Margaret Malcolm, Hamburg, New York-Pc.ttery 
Mildred W. Maxson, Winchester, Massachusetts-- Wood 
Bruce Moore, Richmond, Virginia-Wood 
Roland Nadeau, Waterville, Maine-Metal 
George Nelson, Rutland, Vermont-iHetal 
Alice O'Leary, Alfred, New York-Pottery 
John O'Leary, Alfred, New York-Pottery 
Richard Palmer, Webster, New York-Wood 
Charlotte Parker, Grosse Point, Michigan-Pottery 
James Pattison, Needham, Massachusetts-Metal 
Samuel Prager, Fort Scott, Kansas-Metat 
Clover Reeves, Colorado Springs, Colorado--Metal 
Flora Regenbrecht, Middle Valley, New Jersey--Pottery 
James Royston, Canisteo, New York-Wood 
Alma Sanford, Beckley, West Virginia-Pott~ry 
Anne Schubert, Lynbrook, long Island-Textiles 
Joan Scott, Garden City, Long Island-Metal 
Cora Sivers, Wellsville, New York-Textiles 
Douglas Smith, Ossining, New York-Metal 
Anne Somers, Rochester, New York-Textiles 
Nelson Spencer, Angelica, New York-Textiles 
June Svahn, Valley Cottage, New York-Textiles 
Mary Long Tennant, Wellsville, New York-Pottery 
Mary O. Thomas, Penland, North Carolina-Pottery 
Joseph Tockman, Denver, Colorado--l!7ood 
Kathryn Welch, Angelica, New York-Textiles 
Jean E. Wells, Almond, New York-Metal 
Matthew Wolf, Ellenville, New York-Wood 
Virginia Wolf, Troy, New York-Textiles 
Sara Brown Young, Clinton, Tennessee--PoJtery 



POTTERY A great deal of attention is devoted in pottery 
to giving the student a full .acquaintance with 
all the techniques required of the craftsman. 



Students, after introductory study, proceed 
to larger projects, suc h as the coffee pot in 
sterling silver which R.oland Nadeau is plan­
ishing. 

SilVERSMITH I NG 



WOODWORKING Richard Palmer, a student in wooiworking, 
is assembling a chair which he designed 11lld 
mad'e, 



All the objects shown were designed and made 
by students; the cabinet and bar which are 
parts of a unit, also the textiles and matal 
work. 

STUDENT WORK 
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